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(fl iii COMPANION 


" VOLUME 


elcome to the Doctor Who Companion — The 
f) Eleventh Doctor: Volume Three, the third in a 
| series of in-depth DWM Specials looking 
back over the incredible adventures of the 
latest incarnation of the last of the Time 
Lords. On 23 April 2011, audiences were 
shocked to see the Eleventh Doctor killed by an ‘Impossible 
Astronaut’ while attempting to regenerate in the Utah desert. 

There are no ‘ifs’ about it from the on-screen evidence: the 
Doctor is a goner—or at least will be at some point in the not- 
too-distant future. But the mystery surrounding our favourite 
Time Lord’s death was just the beginning of yet more amazing 
adventures aboard the TARDIS. The Doctor, along with newlyweds 
‘Amy and Rory Pond, would encounter the sinister Silence, a Siren 
terrorising the crew of a becalmed pirate ship, and a familiar blue 
box with a brand-new body. 

This edition gives you a step-by-step guide to the making of 
the 2010 Christmas Special, A Christmas Carol, plus the next three 
adventures — The Impossible Astronaut/Day of the Moon, The Curse 
of the Black Spot and The Doctor’s Wife. Plus, we also take a look 
behind the scenes on the fantastic Doctor Who Live arena tour, 
Doctor Who at the Proms, and the 2011 Comic Relief Special Space| 
Time. DWM has been given exclusive access to all the scripts and 
shooting schedules, to be able 
to tell you exactly what was 
shot when, what made 
the final cut, what was 
left on the cutting 
room floor and why; 
and even the truth 
behind those tabloid 
headlines. 

1 Packed with 
B anecdotes and 
(comments from the 
men and women who 
make the programme, 
script extracts, deleted 
Scenes, and a full list of 
cast, crew, transmission 
times and ratings, this 
| is the essential guide 
= to the Eleventh Doctor's 
© continuing adventures in 
Éthe TARDIS. Meanwhile, to 
find out all the latest news 
about Doctor Who—and 
much, much more — be 
E sure to get Doctor Who 
Magazine, available from 
all good supermarkets 
and newsagents, every 
© four weeks, priced £4.50. 
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“PM GOING TO BE 3 
WITH YOU EVERY 
STEP OE THE WAY” f ( 


Clutching the overloading Foldback Quasar Engin 1 
the Doctor bursts out of a hatch into the Royal Albert Hall. 
and the middle of the Promst 
a l 


'OCTOR: Right, okay, I'd better sort this out 


very quickly. It’s going to be very, very dangerous k ANN 


and a little bit scary... and I think I'm going to need 


a volunteer from the audience. Now... okay. I don't 


want a grown-up, they might hit me. I want one of 
the children — a little boy, or a little girl... and | think ' 


you've got your name written all over it sir! (He chooses 


a child) Come right here. Now don't you worry, you'r 


going to be fine, you'll be absolutely fine. lm going to 
be with you every step of the way. Don't look so scared, 
think about this: on Monday morning, you can tell all 


of your friends at school about this. 


From The Proms by STEVEN MOFFAT 


octor Who without music just ; and Beth Willis. However, with the transit and which would act as a finale. Keen that the 
doesn't fly, Doesn't, can't, of Doctors and production teams, a Prom for j music should be vibrant enough to prompt children. 
won't," wrote showrunner the summer of 2009 was ruled out, and a new i into experiencing more orchestral work, Ben 
Steven Moffatasheassessed — performance was pencilled in for rearranged various cues for a larger orchestra and 
the contribution to the f 2010 when it could feature a Í choir than had been available for the television 
success of the series by Í new Doctor and new music recording sessions; in doing this he drew upon 
the show's soundtrack. Live from composer Mur inspiration from composers such as Maurice 
orchestral performances of Doctor Who music began: Gold. There was also a desire T Ravel and Igor Stravinsky. The BBC National 
in 2006 with Doctor W staged at to make the 2010 Prom Orchestra of Wales - who recorded many 
the Millennium Centre in Cardiff on Sunday 19 r and better; it was music cues on the series — would be joined by 
November. The event's success led to BBC R allocated two slots (Proms the London Philharmonic Choi 
controller Roger Wright and rt) rather than the Another way of making the 2010 
Who could take over the children's slot at the BBC single slot it had inher m SS. Proms bigger than before was 
roms season in 2008; the Proms itself was a the Blue Peter Pro e > to have the Doctor play out 
summer musical tradition founded by imp anticipated th: another mini-adventure live at 
Robert Newman in 1895 and first conducted b both be sel ë JE the event — something that had 
Henry Wood, with the BBC presenting t Gold and series arranger ` never been tried before. At the 
since 1927. The fin n n Foster — who would conduct the 2008 event, David Tennant's 
by Freema Agyeman, v Marth r Who segments of the concert F Doctor had appeared on 
Jones in the 2007 series, on Sunday 2: ; sed material that they wanted to 2 2 screen only. “Beyond excitin, 
broadcast live by Radio 3 and then : ure ular items such was how Steven Moffat describ 
television, this featured a specially recorded mini- this idea of an in-character appearance 
adventure entitled Music of the Spheres starring Davi st were discounted in favour: by Matt Smith, who would selecta young 
Tennantas the D a unable to attend rial. Just two items were: member ofthe audience and then indulge in a short 
the Proms because of other work commitments. sed: This is Gallifrey thea routine to ensure the safety of all those present. 
The desire to repe: 08 Prom sı erie: Freedom — as featured in Journey z The Doctor Who Proms were announced on 
Thursday 22 April as featuring Matt Smith and 
ren Gillan in the family event, Tickets went on 


Tse Doctor WHo 


sale at 8am on Tuesday 4 May, available online, by 
phone and for purchase in person; the event had 
sold out by lunchtime, 

On Tuesday 6 July, Matt Smith and Karen Gillan 
visited the Royal Albert Hall in London, the home 
of the Proms, Rehearsals for the recorded sequence 
featuring Matt then took place on Wednesday 
7, with the Christmas Special readthrough the 
following day. While director Toby Haynes would 
start his main shoot on the Special on Monday 12 
July, Friday g saw work re-starting after the spring 
break at the Doctor Who production base of Upper 
Boat Studios. Work in the vast area of Studios 1+2 
where the standing TARDIS set was located ran 
from 8am to 7pm, with Matt reading much of his 
dialogue to the Proms audience from an autocue. 
With the insert completed, camera tests for the new 
series then continued with director of photography 
Stephan Pehrsson. 

The BBC Doctor Who Website asked fans to 
nominate their favourite musical sequences from 
the series in Doctor Who's Greatest Musical Moments 
on Thursday 15 July. The following afternoon, Ben 
Foster and the BBC National Orchestra of Wales 
rehearsed at Hoddinott Hall in Cardiff. 

When the Radio Times was published on Tuesday 
20 July, it promoted the Proms and featured Matt 
Smith being interviewed by 13-year-old Jack as part 
of an article on children's programming. The Prom 
was scheduled to air live on Radio 3 from 7.30pm to 
9.45pm and was promoted as one of Today's Choices, 
illustrated by a shot of the Doctor and Amy in the 
TARDIS, Because of the interval, a 20-minute item 
entitled Dance of the Daleks by broadcaster Matthew 
Sweet was scheduled for 8.ropm. 

Wednesday 21 July found Karen promoti: 
concerts on Radio 4's Woman's Hour. That evening, 
rehearsals with the London Philharmonic Choir 
were conducted at the BBC's studios in Maida 
Vale and were attended on behalf of Doctor Who 
Magazine by David Darlington. A BBC press release 
entitled The TARDIS | — Doctor Who returns to the 
BBC Proms was issued on Friday 23. A full rehearsal 
was undertaken at the Royal Albert Hall from roam 
day 23 


the 


dili, Saturday 24 dawned, 1000 tickets 
ro for standing room were released to 
promenaders for the bargain price 
of only £s — as was standard Proms 
practice. In addition to the concerts 
themselves, a number of associated family events 
was planned. At apm at the Royal College of Music, 
a Proms Plus event invited the audience to play 
the Doctor Who theme. Then at 5.45pm there was a 
Proms Intro presented by Matthew Sweet in which 
the Doctor Who sound design team explained its role 
on the series. 


Opposite page main 
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AVampit girly prepared 


in the dressing room, 


s Briggs provides 
the voice of the Daleks, 
Left ay Silunas sneak up 
on conduction Ben Faster 
Left 2: Koren Gillan and 
Arthur Darul present the 
Prom arn 


“Doctor Who without 
music just doesn’t 
fly. Doesn’t, can’t, 
won't." 


Meanwhile at the Royal Albert Hall, a full 
dress rehearsal had been staged from 2.30pm 

to s.3opm. David Darlington and editor Tom 
Spilsbury represented DWM, while the BBC website. 
team spoke to Karen Gillan and voice artiste 
Nicholas Briggs, Movement director Denni Sayers 
choreographed the appearance of various monsters, 
knowing that most of the performers would 

have very limited visibility because of masks and 
headpieces; as such, they counted steps to various 
positions, and would remain in eye line with each 
other to synchronise their movements. The Judoon 
Captain was played by veteran monster performer 
Paul Kasey, and a small camera was placed inside 
the animatronic head acting as a ‘Judooneam’. 
Performers who wielded ‘weapons’ could use these 
to ‘persuade’ the audience to move out of their 

way if necessary. The Supreme Dalek from Victory 
ofthe Daleks (2010) was to be operated by Barnaby} 


PRODUCTION 


hapless fiancé Rory ar 
do batt 
10 Upper Boat Studios, a Prom with a celest 
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| Albert Hall, 


Yamit Mamo and Mar 
(singer 
Sat 24 Jul 10 Re 
London 

Sun 25 Jul 10 Royal Albert Hall, 
Lor Grant Llewellyn 
Mon 6 Sep 10 


BBC National Oichest 


Y 3 
" RADIO TI TIMES 


WHEN : Aconcert featuring 
sic for the sci-fi 


Gillan and Arthur Dar 


Sat 24 Jul 10 BBC Proms 2010: 
Doctor Who and his current 


companion Amy Pond 


troc Trelawny, live 
from London's Royal Albert Hall 

alt Smith), Amy Pond 
(Karen Gillan), Rory (Arthur Darvill), È Grainer's t 


Doctor Who at the Prom 


Edwards while its voice — and that of a remote 
controlled Ironside Dalek — would be provided by 
Nicholas Briggs. Various regular performers from 
the series played other roles: Ken Hosking was 
aJudoon trooper, Ruari Mears, Adam Sweet and 
Matthew Doman were Cybermen, Matthew Doman 


was also an Air-Raid Warden, Alexandra Winton, 


Barbara Fadden and Nathalie Cuzner were Siluríans 
from Cold Blood and Sonila Vjeshta, Gabriela 
Montaraz, Elizabeth Croft and Hannah Steele were 
vampire girls from The Vampires of Venice. 

During the day, the television crew recorded the 
backstage preparations, chatting to Matt Smith, 
Karen Gillan, Arthur Darvill, Steven Moffat, Ben 
Foster, Murray Gold, Roger Wright, Denni Say 
soloist Mark Chambers, production designer Eryl 
Ellis and monster performers Nathalie Cuzner, 
Sonila Vjeshta, Ruari Mears, Paul Kasey and 
Nicholas Briggs, The camera team also spoke to 


and her Fri o Sep 10 

Doctor Who atthe Proms 2010; 
Karen Gillan and Arthur Darvil 
host extended coverage of the 
concert featuring Murray Gold's 
music for the series, including 
the latest reimagining of Ron 

me tune 


re on hand to 
aliens in 


| theme 


Murray Gold Band, 


London Philharmonic C 


hoir 
of Wales, 


conductors Ben Foster and 


array Gold's 


ies, Karen 


I host. 


Doctor Who at the Proms 


those queuing for the evening performance and 
captured 
A Dale 
journalist Michael Beek and available in various 
colours, included a Q&A with Matt and Karen plus 
a piece by Steven about the importance of Murray 
Gold’s work on the series. 


actions once the concert was over: 


haped programme, assembled by music 


he first performance was broadcast 
live by Radio 3 and also recorded by 
a BBC television crew. Following a 
trailer for the forthcoming Doctor Who 


Live stage show, a familiar metallic 
voice announced that the BBC Proms were being 
controlled by the Daleks as Petroc Trelawny began 
his Radio 3 coverage. The TARDIS was parked on 
the sta ie RRC National Orchestra of 
Wales, a fez — as sported by the Doctor in The Big 
Bang (2010) ~adorned the bust of Sir Henry Wood, 
and a child's swing and toy windmills stood on a 
patch of grass in the centre of the promenaders, 
Soloist Yamit Mamo took her place for the first item 
‘The Mad Man with a Box which showcased Murray 
Gold's music for the new series. On lar; 
material from the start of The Eleventh Hour (2010) 
and the title sequence were shown; these montages 
were assembled by editor Richard Senior. 

Karen took the stage to welcome the audience, 
The next piece, An Untimely Arrival, covered Amelia's 
first meeting with the Doctor from The Eleventh 
Hour. Grant Llewellyn — who conducted all the non- 
Doctor Who items — took over for leading American 
composer John Adams’ Short Ride in a Fast 
Machine, a 1986 piece which seemed “an 


'e behind 


reens, 


appropriate title for any 
trip in the TARDIS.” Karen 
then introduced ! am the 
Doctor, the new theme for the 
Eleventh Doctor, which featured 
throughout the series, With video 
material from numerous episodes, 
Silurians crept into the auditorium from 
below, while Judoon stomped down 

the stairs from the circle anda female 
vampire wafted past Ben Foster, who 
was then flanked by two Cybermen. 
Taking the stage again, Karen introduced 
two classical items. Overture — Portsmouth Point 
piece by English composer William 
Walton which conjured up high seas adventure 
related to Murray Gold’s home town. This was 
followed by the first movement of The Planets, Mars 
(Bringer of War), a work written between 1914 and 
1916 by British composer Gustav Holst inspired 

by the world which the Doctor had visited most 


was a 19: 


recently in The Waters of Mars (2009). 
When Karen next took the stage, an ARP warden 
told her to “Put that light out!” as an Ironside Dalek 
rose in the midst of the promenaders, However, 
the white Supreme Dalek then came on stage, 
informing the Ironside that itwas inferior, was to 
be replaced by the new race of Daleks and should 
descend to await extermination. The Supreme Dalek 
then ordered Ben Foster to play the "symphony of 
the Daleks”: Battle in the Skies (Daleks vs Spitfire) closed 
the first act around 8.20pm with a suite from Victory 
af the Daleks. 

There was then an interval of 20 
minutes, during which Radio 3 listeners 
heard Dance of the Daleks produced by 

Graham Rogers; in this, Matthew 
Sweet discussed the incidental scores 
ofthe series between 1963 and 1989 
with former Doctor Who composers 
Dudley Simpson, Peter Howell and 
Mark Ayres. Aftera brief recorded 
interview with Ben Foster, Petroc 
introduced the second act which opened 
With O Fortuna, the famous movement 


cantata Carmina 
Burana by German 
composer 
aren then welcomed the 
audience back... as the hall's 
Bound system failed and an image 


ithe Doctor emerged from the static 
le screcn. The two-minute video of 
Doctor in the unspecified location 


was played with audience interaction, after which 
the Doctor burst from a hatch in the middle of 

the promenaders and setabout recruiting a young 
member of the audience to avert the destruction of 
the Royal Albert Hall, The hero of the hour vas Ellis 
— the boy who saved the Proms! 

After the Doctor had departed, Arthur Darvill— 
Rory Williams in the series — took the stage to 
introduce Amy, the theme for the Doctor's 
companion which featured a solo from Yamit; 
extracts of Amy from across the 2010 series were 
shown. Karen then introduced a medley of themes 
entitled L 
appropriate video clips from The Beast Below, The 
Hungry Earth, Vincent and the Doctor, The Vampires of 
Venice and Flesh and Stone, Silurians slithered on the 
stage and a motionless angel rose up amidst the 
promenaders. Karen and Arthur then introduced 
Die Walküre (The Ride of the Valkyries) — a popular item 
at the 2008 Prom — and the start of Act III o 
opera from Der Ring dis Nibelungen composed by 
Richard Wagner from 1851. 

Karen introduced This is Galliftey an 
Vale Deem. The first piece was played o 
a montage which depicted the first eight 
incarnations of the Doctor from An Unearthly 

Child (1963) to the Doctor Who TY Movie 
(1996). Then Vale Decem — Latin for 
Farewell Ten — was performed 
by Mark Chamber 
dosing moments of The End of 
Time (2010); this was backed 
by the Ninth and Tenth 
Doctors, concluding with 
the first appearance of the 
Eleventh. Matt Smith then 
introduced The Pandorica Suite 
ablend of music from The Pandorica 
Opens and The Big Bang, 

Matt, Karen and Arthur then united to thank 
audience and performers before the final two 
pieces. First came Song of Freedom, with Murray Gold 
playing keyboard and another vocal performance 
from Mark Chambers. 

Finally, “television's greatest ever theme tune’ 
er and 

as saluted 


, Lizards, Vampires and Vincent; with 


as in the. 


and the work of composer Ron G 
radiophonic realiser Delia Derbyshire 
in the latest 2010 arrangement as the monsters 
appeared again. The performers took their bows to 
a standing ovation, and Radio 3 signed off shortly 
before 9.50pm. 

On Sunday 25 July, BBC One's Breakfast featured 
entertainment correspondent Lizo Mzimba 
reporting on the previous night's event at 8.45am, 
after which a live interview with Ben Foster was 
conducted outside the Royal Albert Hall. A further 
item at g.3oam chatted to promenaders queuing for 
tickets. Sections of the Saturday performance were 
shown, and later in the day, Helena Lee presented a 
BE 


Jews report on the concert. 


he second performance of the Prom 
took place from 11am on Sunday 
25; on this occasion a young boy 
called Ben — dressed as the latest 
incarnation of the Doctor — was picked 
outto help save the Royal Albert Hall. The Sunday 
performance was attended by Peter Davison -who 
had played the fifth incarnation of the Doctor- 
and his children. The chance to play the series 
signature tune was then repeated at the Royal 
College of Music at 1.45pm. 

An early review of the event from Michael Hann 
of The Guardian was a mixed affair, describing the 
performance as ‘a Trojan horse ofa Prom, a handful 
of dramatic pop-classics thrown in among Murray 
Gold's music for the TV series.’ The Times carried 
very positive report in Neil Fisher's Doctor Who Prom 
at the Albert Hall on Monday 26, along with items. 


When you turn up 
to something like this, 


ur 


in the Daily Star about the event and The Sun (Who's 
conducting?). In the Daily Telegraph, Robert Colvile 
recounted how the eight-year-old he had been with 
had been entranced by the event. A two-minute 
video of the Saturday Prom and its preparations was 
placed on the show's website 

Two versions of the concert were edited for 
broadcast by BBC Three, both opening with several 
minutes of backstage material and interviews. 
The firstwas a 57-minute edition — omitting The 
Mad Man with a Box, Short Ride in a Fast Machine, 
Portsmouth Point, Mars (Bringer of War), O Fortuna, L 
Lizards, Vampires and Vincent and Song of Freedom — 
which would be screened on Monday 6 September, 


Orchestrator Ben 
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Darei. Sparial Gest Appearance Matt Smith 
the musk uf Doctor Whi by Murcay Gold. Origi 
Mus Ron Grainer. Writer an Produce Paul Bullock: 


Holi 


DOCTOR WHO SCENE 
Writer Steven Moffat, Directe. 
Amabells Hurst-Brown. 

soloists Yamit Mamo, Mark Chamber 


Toby Hayne Producer Die 


Codicurand £ MacPherson. 


BBC NATIONAL ORCHESTRA OF WALES t 
Leader Lesley Hatfield. 


LONDON PHI 
Chorus Mister Neville Creed. 

Dalek Dialogut (Volte: Nicholas B 
Barnaby Edwards Dalek Animatronic 
yn Walters Monsters Elizabeth Croft, Nath 
Cuzner, Matthew Doman, Barbara Fad 

Hosking, Paul Kasey, Ruari Mears, Gabriela 


Vjeshta, Alexandra Winton. Make Up Chr 
Crees Millenni 


n, Louise 


DOCUMENTARY CREW 
v Aitsa Jenkins. Aprona Marty 
stevens Camera Hu 


fos 


you have to think, it's a 
real privilege..." 


directly after the end ofa repeat run of the zoro 

ies. Then an 87-minute version — reinstating 
The Mad Man with a Box, Mars (Bringer of War) and 
Liz, Lizards, Vampires and Vincent plus other linking 
material — would be aired the following Friday as a 
special extended presentation. In the Radio Times on 
Tuesday 31 August, the sequence with the Doctor 
asking Ellis to hold the invisible wire in his mouth 
was vaunted as the Moment of the Week and the initial 
broadcast of Doctor Who at the Proms 2010 was one of 
Monday's Choices. 

Doctor Who at the Proms was broadcast at 8.3opm 
on Monday 6 September and then repeated at 
2.45am the following morning, A 23-minute bonus 
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feature, Backstage at the Doctor Who Prom, was then 
available on the red button feature for most. 
digital viewers. This included the performances of 
O Fortuna and Song of Freedom. The extended edition 
was screened at 7pm on Friday 19, The hour-long 
edit was then screened in high definition on 
BBC HD on Saturday rz September, and received 
an unscheduled repeat at 1.05am the following 
morning in place of Strictly Come Dancing. The BBC 
also made four extracts of the show available via 
YouTube covering the theme tune, Vale Decem, Battle 
in the Skies and T am the Doctor. 

Doctor Who at the Proms 2010 was shown alongside 
A Christmas Carol on Christmas Day by BBC America, 
with ABCr in Australia screening it on Boxing Day. 
The one-hour version was repeated on BBC Three 
on Friday 7 January 2011 and included as a bonus 
feature on both the DVD and Blu-ray release of 
A Christmas Carol. 

The Doctor Who Prom was another massive 
As Ben Foster emphasised to DWM, 
“When you turn up to something like today and 


Ë you have people so enthusiastic about it, you have 


to think: this is a privilege. It's nota job, it's a real 
privilege, to be part of Doctor Who ~ the same thing 
that enchanted me when I was nine." DIM 
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4 «HIGHLY 


SS 3 IRRESPONSIBLE 


gs 


dU. 


AND DANGEROUS, 
AND A BIT 
EXCITING” 


As Vorgenson gazes up at the Doctor on the screen, the Time Lord 


has grave concerns about the Minimizer 


VORGENSON: Well, ifyou want it shut down, Doctor, you'll 
just have to come here and do it yourself. 
THE DOCTOR: | will! Because collecting civilised intelligent 
beings in a freak show like this is highly irresponsible and 
dangerous, and a bit exciting... (Beat)... alright it's very 
1 exciting but nevertheless it's a bad bad thing! (Beat. To 
Vorgenson) You stay there, l'm on my way before everybody 


"-- dies! (To audience, lying) Just to reiterate, don't worry everyone, 
i everything's fine, really, promise — 
S y 4 (An explosion on the TARDIS console and picture cuts off) 


From Doctor Wh by WILL BRENTON and GaretH Roi 


w, with all the coolest and sound show’ with ‘3D footage’ in which the 
Doctor Who monsters, a proper I Doctor faced Daleks, Cybermen and Sontarans 
story, and brand new screen | The tour would be staged in vast arenas around 
material for Matt Smith the UK. As it transpired, the venture did not enter 
Doctor. I'll be writing scenes active development again until late 2009 by which 
I forit and probably attending time Matt Smith was waiting in the wings for his 
every single night,” enthused Doctor's television début. 
executive producer Steven Moffat. Unlike previous Doctor Who stage ventures, the 
Doctor Who Live emerged from the successful live show was operated on a larger scale, playing 
ctor Who Prom of July 2009 which mixed Murray — : in arenas rather than theatres. Shortly before 
Gold's music, video sequences and live monsters Christmas 2009, BBC Worldwide approache: 
amidst the audience and a familiar host. BBC who had considerable experience of 
Worldwide felt that a touring Doctor Wh a spectaculars based on established television 
beas successful as its 2008 tours based on Strictly ‘ands. Born in 1962, Will grew up watching Doctor 
Come Dancing riginal notionwas Who. Following an acting career, Will b 
concurrent with David Tennant's final year as the director on series like Coronation 
Doctor in 2009, the plan being that David would 


Wed 11 Aug 10 Upper Boat Studios: Studios 142 — 
The TARDIS; Studio 6 — Minimizer/Cage 


PERFORMANCES | 

Fri 8— Sun 10 Oct 10 Wembley Arena, Landon 

Tue 12 — Wed 13 Oct 10 Sheffield Motorpoint Arena 

Fri 15 ~Sun 17 Oct vo Scottish Exhibition and 
Conference Centre, Glasgow 

Mon 18 — Wed zo Oct 10 Birmingham NIA 

Fri 22 = Sun 24 Oct yo Manchester Evening News Arena 
Mon 25 - Tue 26 Oct vo Nottingham Trent FM Arena 


show could 


Thu 28 Sun 31 Oct vo Cardiff International Arena 
Tue 2 = Wed 3 Nov 10 Liverpool Echo Arena 
Sat 6 — Sun 7 Nov 10 Odyssey Arona, Belfast 


Doctor WHo Cc 


record narrative material for playback which the live 
performers would inte 

The Sun reported Dr Who live dates on Monday 16 
February 2009, hinting at of-the-art light 


experience working with ‘skin perforn 
costume characters akin to monster pei 
Doctor Who. 


inawsesececccesesaonoe 


events integrating live performance and video 
screen material. 

While BBC Worldwide envisaged a tour like 
the Proms, Will felt an arena space demanded 
something bigger to hold the audience's attention 
and proposed something more narrative-based. 
Steven Moffat became involved as Will outlined 
the use of a thrust stage to take the action into 
the audience, and live music plus cameras to feed 
images of the audience to a main screen like a rock 
concert. To present the monsters, Will suggested 
a plotakin to the 1993 movie Jurassic Park with 
dinosaurs in an amusement park, with a central 
character presenting the aliens to the audience in 
a “real time’ manner. Steven tied this into the 1973 
Doctor Who story Carnival of Monsters in which the 
TARDIS landed inside a Miniscope owned by the 
travelling Lurman showman the Great Vorg and 
containing examples of different alien species. 

With Steven occupied on television work, Gareth $ 
Roberts was brought in as co-writer because of 
his familiarity with Doctor Who; a long-time fan, 
Gareth had written series novels since 1993 and 
contributed scripts to the series since 2007's The 
Shakespeare Code. In turn, Gareth developed some 
pt elements with his regular co-writer Clayton 
Hickman with whom he had collaborated on scripts 
for The Sarah Jane Adventures, The script’s aim was to 
update the concept of Camival of Monsters for both 
established fans and a general audience, As such, 
the Great Vorg inspired the show's ‘host’: Vorg's 
son, Vorgenson. He would show the aliens in his 
minimiser to the audience... and ‘imperil’ them 
in a plan to capture the Doctor. A more unhinged 
character than his father, Vorgenson's motivation 
would be that he — like the audience — was an 


incredible devotee of the Doctor... but- reflecting 
the obsessive side of fan cultures — he wanted to. 
possess his hero, Liké Vorg, was plannedithat 
Vorgenson would speak Polari — thelang ofthe 
performing world. Since viewers would most 
recently have seen the 2010 sedes, the Doctor's 
friend and wartime Prime Ministe? Winston 
Churchill from Victory of theDaleks would feature, 
with other sequences drawingi6ñ recent episodes. 
Around March, identical brothers Gary and 
Paul Hardy-Brown — knowh as the award-winning 
illusionist act The Twins - were hired the pair were 
Doctor Who fans who had collégted memorabilia and 
watched location shooting for Destiny of the Daleks at 
Wareham in June 1979. With blank pages to insert 
two illusions, the twins aimed to perfect some 
tricks they had been developing for four years: these 
would be developed into a levitating, moving Dalek 
and a human transformed into a Cyberman. 


n Monday 17 May 2010, Doctor Who : 
Live was announced as opening in 
London in October and then touring 
nine arenas in major cities; it was. 
emphasised that 'actors from the TV 
series will NOT be appearing live on stage.’ Tickets 
went on sale on Friday 21 May, and a website was 
launched for the tour. The monster line-up for the 
show - now subtitled The Monsters are Coming Was — ; 
revealed on Tuesday 29 June with a ‘Monsters First} 


I minutes of mate: 


“Pil be writing scenes 
for it and probably 

attending every single 
night.” 


3 
STEVEN MOFFAT 
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=== E deett 
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.... 


11” featuring a Judoon, a Winder, a clockwork robot, 
a Silurian, a Weeping Angel, an Ood, a Cyberman, 
a Saturnyne, a drone Dalek, a scarecrow and a 
Smiler. The cast would be performing a total of 
89 costume changes during each performance, 
becoming numerous different characters. Simpler 
monster outfits to allow quick changes were created 
by Millennium FX from the original moulds. New 
lightweight Daleks from the Dalek Paradigm 
(Victory of the Daleks) allowed their operators to 
quickly drop out through the bottom when parked 
on ramps, or even be lifted up over them. 

The So-minute show was split into two acts, 


of his collection 
the Weeping Anges! 


Doctor Who; next day, Nicholas was offered the role 
with Matt Smith planned to record around five of Churchill and the opportunity to provide the 
|, but this was expanded to Í monster voices. 
around rs minutes of interaction written by Gareth I ` A show trailer opened the Doctor Who Proms on 
Roberts, Pantomime traditions inflüenced the 1 Saturday 24 and Sunday 25 July. On Monday 26, 
Doctor eliciting responses from the audience, while -$ Murray Gold and conductor/arranger Ben Foster 
other interaction included ‘stooges’ planted inthe — : selecred musical items for the showwhicia would be 
audience as victims ofJudoon and Cybermen. adapted in a progréssive-tock style to be played by 
Speaking at the Children's Media Conference asixteen-piece band. Cast members also formed a 
in Sheffield on Thursday : July, Will Brenton met choir for vocal items and the band would form part 
Nicholas Briggs who provided the Dalek voices for — ; ofthe'arrative as they performed for Vorgenson, 
‘The shooting script for the yideo inserts — 
entitled Doctor Who: The Monsters are Coming Arena Tour 
— as issued as a pink revision draft on Tuesday 10 
August and comprised nine sequences. Recording 
took place at Upper Boat Studios thé next day on. 
BBC Worldwide Day 2~ the second of a four-day 
session for various commercial projects following 
2 work on the Christmas Special. Recording ran from 
i gam to7pm with Richard Senior as the director; a 
former creative with Red Bee Media, Richard had 
1 developed various Doctor Who trailers before moving 
1.10 BBC Cardiff as an editor and working on the 


the Silurians not with his minimiser 
a uturistic-looki 
1'. The montage of ‘the 
"s Best Bits’ which opened Act 
Two was originally placed during 
Act One a 
that the Doctor was on his way into 
his trap. There was also dialogue 
from the showman about how he 
ceded to deal with a “technical 
issue" while the police fell 


to he Weeping 


ove, but usin; 


tim 


performance of My Angel 
Put the 
show-stopping, soft-shoeing, 
onal Shirnettes! 


wil in Me by “the 


The Shirnettes’ name came 


opening comment from the Lurman showgirl 


vampire which the showman 


tamed with a garlic baguett 


was to have been followed n controlled. 


hings. Things which act 


included 
ycorax 
knodines, the 
declare 
Vorgenson introduced the Cybermen he 


hich have bred the most terrible 


Prom montage sequences. The crew from Doctor 


Who Confidential was on set along with Will Brenton, È 


Nigel Mousley of BBC Worldwide and journalist 


Johnny Davies. Using autocue, Matt Smith recorded 
TARDIS scenes first in Studios 1+2, and then moved 


to Studio 6 to record the Doctor being trapped 
within the minimiser. 

The Twins discussed their work on the show 
on ITVz's This Morning on Thursday 19 August. On 
‘Thursday 26 August, Nigel Planer — who found 
fame in the 1980s via the landmark comedy The 
Young Ones — was announced as playing Vorgenson; 
born in 1953, he had watched Doctor Who as a 
child and had a particular affection for Patrick 
‘Troughton’s incarnation. A monster promotional 


against everything we believe 


us,” this was a quote from T 
commented “There are some corners of t Cybermen (1967). Dalek dialogue 
references t 


adventures: Destiny o 
and The Daleks’ Moster P 
ybermen indicated tha 


with the Daleks in D 
duced “anti-D: 
referring tot 
The 


ons 


jlek imaq 


sealed 


p the Doctor from 
ibase (1967). When the Cybermen 


“You belong to us. You vill be fik 


the 1088/g serial Ti 


xy and indic 


l of monster: 


their earlier te to the 1973 serial 


tourin association with the Tesco supermarket 
chain began on Thursday 3t August with Karl 
Greenwood (Cyberman/Ood) and Jenny Phillips 
(Silurian/clockwork robot). First stop was 
Birmingham's Victoria Square followed by Tesco 
Extra on Coldfield Drive, Redditch. Meanwhile, 
Matt Smith explained he would attend the Wem! 
début on BBC Radio r's Newsbeat. The monster 
tour reached Nottingham's Old Market Square 
and Tesco Extra at Nottingham Top Valley, with 
coverage on that evening’s East Midlands Today 
from BBC One. The team reached Sheffield’s Peace 
Gardens on Thursday 2 September (featured on 
BBC One's local Look North) and Tesco Extra on 
Lockeford Lane, Chesterfield 
Nigel Planer promoted the show on ITVi's 
GMTV on Friday 3 September while the 
monster tour reached Manchester and Tesco 
Extra on Tiviot Way, Stockport. Next came 
Merseyside on Saturday 4 and Tesco Extra 
in Southport plus the famous Cavern 
Club in Liverpool's Matthew Street. 
‘The monster promotion reached 
Silverburn Extra on Barrhead Road, 
Glasgow at 2pm on Sunday 5, and 
on Tuesday 7 the creatures reached 
Belfast's city hall and Tesco Extra 
on Knocknagoney Road, with BBC 
News giving coverage. 
The second draft script issued on 
Friday ro September was close to the 
finished show, with minor changes to 
Bll except the recorded material. The 
Magnificent Vorgenson was introduced 
35 “a dark figure... Vorgenson is every 
iinehithe showman — too charismatic to 
be tacky, so he always gets away with it." 


he Da 
n (1965/6), The 
since their battle 

they had 


spelt ‘minimizer 


e metal named in 
of Earth (1964). 
imately, the Dale 
time loop. 
atured in stories 
The Claws of Ax 
Vorgenson's claim to 
reatest showman 
alaxy” derived from the title of 
atest Show 
od that his minimi 
ontained “a 
in reference 


Ogy). 


Level 4 planet, below that of Earth classified 
as Level s in City of Death (1979). The Doctor 
was concerned that he might be dancing at 
a party; his current incarnation's limited 
ean skills had been displayed 
V. Akey part of his plan 
the word "Geronimo!" , his bravado 
ase first introduced in The d uf 
nson noted that Amy 
me from Leadworth — as depicted 
| Hour — and described her as 
“the girl who waited" in the same manner 
he Doctor did in that episode and The 
Big Bang. The ad i real 
time with the audience, with the Doctor 
cont the year as 2010 and confirming 
that D-Day (6 June 1944) was a fixed point 
erred to in episodes such as 


x bolts” 


were 


ich as 


in The Eleve 


in time as re 


Utopia (2007), 


“,.. there's a humanoid 
android replica in the 
audience... his name is 
Matt Smit . ie ANNOUNCEMENT 


That day a trailer was released with extracts from 
the recorded TARDIS material plus clips from the 
2010 series and the Proms. Rehearsals began on 
Monday 13 September at Elstree Film Studios; 
these were complex, and ensured that every 
element of music, movement, light, video and 
sound was synchronised. 

Silas Carson pre-recorded the Ood dialogue, 
having voiced the creatures since The Impossible 
Planet/The Satan Pit while Jonathan Hart voiced the 
clockwork robots as in The Gi! in the Fireplace (2006). 


i Nicholas Briggs pre-recorded the Judoon and the 


Cybermen dialogue, but performed the Dalek voices 
live to allow more interaction with the audience. 
Dan Tostevin of DWM visited rehearsals on Friday 
17 September. Thursday 23 saw Nigel Planer- plus 
a Cyberman, a Silurian, a drone Dalek and the 
TARDIS — recording an appearance on ITVr's The 
Michael Ball Show for broadcast next day. 


ii, revised rehearsal script was issued on 
Tuesday 28 September, Act One was 
estimated at 39 minutes with Act 
‘Two just over 35 minutes; scarecrows 

would herd audience members back to 
their seats at the end of the 20-minute interval. The 
minimiser video screen featured loops of monster 
footage from various episodes. One sequence 
depicted all the Doctor's different incarnations as 
‘a moving valedictory for the Doctor; his heroism, 
self-sacrifice, loneliness, We're looking back at his 
entire life, so appropriately moving and significant 
clips from previous Doctors and the old series 
can be featured. Nota dry eye in the house" This 
completed sequence featured all the Doctor's 
ns plus material from The Eleventh 
Hour to The Big Bang. A blank title sequence vortex 


regener: 


opened the show with the title 
Doctor Who Live and similar footage 
losed both acts. The V 
Angel sequence use 
the Byzantium Angel from Th 
e ofthe Angels while the Dalek 
Progenitor from 
Daleks backed the Daleks whose 
off-stage arrival was represented 
by the sound of the Daleks’ 
timeship in The Chase (1965). The 
cast developed the script, adding more audience 
interaction and extra gags. A major cut was the My 
el Put the De dance number planned for 
ond to perform in Act One with 
showgirls Jenny Phillips, Vicki Davids, Kerry Newell 
aire Parrish t that this monsterless 
ht not hold the children’s attention 
the pre-recorded Doctor still 
“I think I even saw some sexy dance ladies.” The 
erman conversion chamber illusion (translucent 
plastic sheeting inside which a man’s silho 
turned into a Cyberman) was 
repla 
the minimi 


it was f 


mente 


by a stooge enteri 


Cyberman emerging. 
On Wednesday 2: 

September, rehearsals 

moved to Lite Structur 

near Rotherham while 

promotion continued with 

an appearance by the Dalek 

Supreme, a Cyberman and dn Qod. 

on ITV1's Daybreak. The Daily Mail 
carried a rehearsal report on Friday 

1 October, a Matt Smith interview 
appeared on the tour official website, 
and the Daily Mirror ran a feature and. 
short story competition on Monday 4. 
morning, Murray Gold promoted 


em 

that afternoon 
Friday 8 

at7.30pm a 

noon. Following the Bl 


eed, with th 
rehearsal in the 
afte 
in 
report 
Catherine 


Also present 
ate (who playe 


Doctor Who 
* Live aisle 


Henderson Man (pursued by Winder) d 


amperes, 
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<. Graeme Henderson Judoc 
pene Desmond, Jenny Phillips, Claire Parr DIT 
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Graeme Hend y 


som Choir; Y 
Paul Hardy. Üroun Poper e 
iab Warden, Graeme Henderse 

ve Desmond, Tarah MeDonald, Kerry 


Ai Davids 
r William 

hosting Dir 
sabes in the sitet; Jon Davey Judoon (leader) Gok 
Kari Greenwood, A 
Henderson Stooge (heated by Judooe) 
Phillips, Tarah McDonald Weeping Anges Nic 
Briggs Pole ul Hariy-Biown 


m Anderson Judeon; Graer 


m Wiliam 
Karl Greenwood, Adam And 
Phillips, Vicki Davids, Kerry Newell, Claire Parris! 


85 Aldred, Josephine De 


BÍ © Liz Ten; William Hazell, Adam Anderson Sae 
mond Sols; Jon Davey Cyberman " 
— 


s Aldred Cyber 


—— " 
Yellow Dic: Paul Hardy-Brown and A 


2006 to 2010) and Richard 
Curtis (author of Vincent and 
the Doctor). The opening was. 
different for this performance 
with an announcement that 
there was a "humanoid android 
the audience who 
a remarkable resemblance 
to the Doctor. His name is 
Matt Smith." 
Three more shows were 
performed at Wembley, at 3pm 
and 7pm on Saturday 9 and 
3.30pm on Sunday 10. CBI 
Neusround had interviewed 
Martat the launch, and 
the 
ks had transporte 
the show north to Sheffield's Mor 
Arena for 7pm performances on 
Tuesday 12 and 
Following the p: 
specific audience members could 
join a Meet the Monsters session 
hosted by Nicholas Briggs, where 
children could see some of the. 
creatures up close. On Wednesday 
13, another of Friday's interviews 
Ü with Matt featured on 5's Live from Studio 
Five while the website carried a behind-the- 
scenes video with cast and crew interviews plus 
audience comments. On Friday 15, the tour reached 
hibition and Conference Centre, 
med at 7pm, followed by 
three shows — 11am, 3pm and 7pm — on Saturday 16 
nd concluded with a 3.30pm matinee on Sunday r7. 
The second week began at Birmingham's 
National Indoor Arena, with 7pm performances 
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Nicholas Briggs as Churchill, 


8 to Wednesday 29 October: The. 
team travelled north to the Manchester Evening 
News Arena for five 22, 11am, 
3pm and 7pm on Saturday 23, and then 

inday 24. The Nottingham Trent FM 
home to performances at 7.30pm on Monday 25 
and Tuesday 26 October. The show opened at the 
Cardiff International Arena at 7pm on Thurs 
28, with 3pm matinees in addition to the 7pm 
performance on Friday 29 and Saturday 3o, and 
finishing with a 3.30pm show on Sunday 31. The 

al English venue was the Liverpool Echo Arena 
for shows at 7.30pm on Tuesday 2 and Wednesday 
3 November. Following this, it was over to Northern 
Ireland for the final three performances at Belfast's 
Odyssey Arena at 3pm and 7pm on Saturday 6, 
before Vorgenson trapped the Doctor one last time 
from 3.3opm on Sunday 7 November. As Matt. 
Smith told DWM, “Ifyou want to go and celebrate 
all things Doctor Who — the monsters, the music, the 
story of it — then I think this is one of the moments 
you can do that, whether you're six or 461" MM 
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| “TRY AND BE ALL 
NERVOUS AND RUBBISH 
ANDA BIT SHAKY” 


THE DOCTOR: Yeahs‘ think you're right. 
YOUNG ADULT KAZRAN: But... I've never kissed anyone before. What do lido? 
THE DOCTOR: Well... try and be all nervous and rubbish and a bit shaky, 
YOUNG ADULT KAZRAN: Why?, 
THE DOCTOR: Because you're going to be like that anyway. Might as well make it part of the plan. 
Thien it'll feel on purpose. Off you go then! 
YOUNG ADULT KAZRAN: What, now? I kiss her now? 


THE DOCTOR: 


azran, trust me 


don't make my mistakes. Now, go! 


From A Chilstmas Carol by Steve MOFFAT 


weeks,” announced 


P^ Doctor Who Magazine. 


were driven to 2nd Avenue in New York on 


Wednesday 14 April. By the time he arrived in 
New York to promote Dottor Whe for BBC America, 
Steven Moffat knew that he wanted to blend Doctor 
Who with one of the best-known Christmas tales: 
Charles Dickens" tale of festive salvation, A Christmas 
Carol. In The Unquiet Dead (2005), the Doctor had. 

met Charles Dickens in 1869 — the year before the. 
author's death. “A Christmas Carol is probably my 
favourite Christmas story of all time,”@xplained 
Steven On Doctor Who Confidential. “We can't pretend 
[the Doctor] doesn’t know the story of A Christmas 
Carol... The Doctor must be consciously aware that 
he's reereating the plot of that story. There is time- 
travel in that story. It lends itselfto Doctor Who.” 


PRODUCTION 


Mon 53 Jul o Mir Steel, Corporation Road, 
Newport (Kazran's House, Street 2/Family 
House, Street 1/Sardicktown, Streets 1 & 2) 
Tue s3 Jul io Mir Steel 

(Sardicktown, Street 1j 

Kazran’s House, Street 2) 

Wed ta jul 10 Mir Steel 

(Kazran's House, Street 2/ 

Sardicktown, Street 1) 

Thu 15 Jul vo Mir Steel. 

(Family House/Kazran’s 

House, Street 2) 

Fri 16-Sat a7 Jul vo Upper 

Boat Studios, Treforest: Studio 

6— Space Ship Bridge 

Mon v9 jul 10 The Coal Exchange, Mount 
Stuart Square, Cardiff Bay (Young Kazran's 


hristmas is here! Well, our 
b. Christmas, which happens 
| in July and runs for several 


showrunner Steven Moffat in 


never got to do a Christmas Special 
for anything before, so this is a first. But I bloody 
love Christmas Specials, and Christmas movies." 
*We found out what the Christmas Special's 
about today which is really exciting," Matt Smith 
told the Confidential crew as he and Karen Gillan 


havea redeeming featur 


"halfway out of the dark’ 


Realising that Abigail Wants to say a privdte goodnight to Kazran, the Doctor makes himself scarce, 
but his young friend hurries after him.. 


YOUNG ADULT KAZRAN: Doctor! | think she’s going to kiss me. 


it's this, or go to your room and design afew kind of screwdriver — 


For the Scrooge-type character whose attitude 
to life would be changed on Christmas Eve, 
Steven needed an atypical villain who would 


hus the elderly, bitter 


Kazran Sardick was a saveable figure, acting as a 
ve metaphor for Christmas being the mid-point 

of winter where the days became longer 

again and everyone celebrated being 


While the Doctor 


could easily have toppled Kazran with his 
usual methods, he adopted the strategy 
of saving Kazran from himself, prompted, 


when he saw the old man restrain 


two lives in his head. 


of his life. 


be Christmas Eye: 


Bedroom/Kazran’s Bedroom) 
Tue 20 Jul 10 The Coal Exchange (Young 
Kazran's Bedroom Kazran's Bedroom) 
Cupboard) 
Wed 21 Jul 10 The Coal Exchange (Young 
Kazran’s Bedroom) Roof outside Young. 
Kazran's Bedroom) 
Thu 22 Jul vo The Coal 
Exchange (Roof outside 
Young Kazran’s Bedroom) 
Video Message/Child’s 
Bedroom); Wrinstone 
House, Wenvoe (Poolside) 
Fri 23 Jul 10 Upper Boat 
Studios: Studio 6 — Green 
Sereen/Model/Space Ship 
Mon 26 Jul 10 Upper Boat 
Studios: Studio 6 ~ Kazran's House/Main 
Room 


Tue 27 jul 10 Upper Boat Studios: Studio 


himself from hitting a young 
boy. The Doctor would rewrite 
Kazran's past, leaving the 
man with the memories of 


‘Two other key ingredients 

were Kazran’s tragic love 

and a monster! 

The former was the dying 

Abigail Pettigrew with eight days 

to live; to make each day special, these would all 
For the Monstrous presence, 
Steven defined the narrative as “Doctor Who meets 
A Christmas Carol meets Jaws,” since the creature 


6 ~ Kazran's House/Main Room/Young 
Kazran’s House/Adult Kazran's 


House 
Wed 28 Jul to Upper Boat 


Studios: Studio 6—Kazran’s Í 


House/Main Room 
Thi 29 Jul so Upper Boat 
Studios 
House/Main Room/The Sky] 

ick 


idio 6 


aw 


Fri go Jul vo Upper Boat Studios: Studio 6 5 
se/Main Room 
joat Studios: Studio. 


Kazran's He 
Sat 31 ful Upper 


Kazran’s 


would be an alien shark, drawing upon the menace 
2- of Steven Spielberg's 1975 movie. "I was very, very 
frightened of sharks when ! was a kid," recalled 
Steven on Confidential. “T had a particular nightmare 
+ that sharks could come out of the sea. 
The idea of a shark turning up in my 
» bedroom is from my childhood.” 
| Following the promotional 
| week in the USA, Steven and Karen 
ere trapped in Los Angeles in 
late April when ash clouds from 
the Eyjafjallajökull volcano in 
Iceland halted all air traffic over the 
UK. “Yon don't get less Christmassy 
_ than that!" commented Steven of his Los 
| Angeles surroundings in DWM. Steven hit 
a writer's block, telling the Radio Times: 
“Two days of writing nothing, and I took 
emergency measures, | downloaded every. 
Christmas song I could find, closed all the 
* curtains, and turned up the air conditioning 
to Doctor Zhivago, and sat at my desk in a big 
coat and mittens.” In the evenings the showrunner 
Ë maintained the festive atmosphere by meeting 
Karen to drink red wine. Eventually a script with a 
very sentimental message unfolded. “I think you 
have to be emotional,” commented Steven at the 


Wed 4 Aug 10 Johnsey Estates (Cryo-Cave} 
Cryo-Cave Antechamber) 
a Thu s Aug 10 Johnsey Estates 
(Cryo-Cave) 
| Fri Aug vo Johnsey Estates 
i | (Cryo-CavejCryo-Cave. 
Antechamber/Cryo-Cave Stairs) 
Mon g Aug vo Johnsey Estates 
(Cryo-Cave/Cryo-Cave Antechamber) 
Fri 8 Oct 10 Upper Boat Studios: Studio 
- Space Ship Deck 


G= Kazran's House/Main Room; Studio 1+2 


~ Family House 
Mon 2 Aug vo Upp 
142— The TARDIS/The St 
Tue 3 Aug 10 Johnsey t 


(Cryo-Cave) 


Boat Studios: Studios 
(Rick 
ates, Mamhilad 
Park Industrial Estate South, Pontypool 


Sat 25 Dec 10 A Christmas Carol: Amy and 
Rory are trapped on a crashing space liner, 
and the only way the Time Lord can rescue. 
his friends is to save the soul of a lonely 


old miser 


Christmas Special 


Above: faggy on 
A production de 
awing one of 


he shooting script for Doct 
Who 11 


'hristmas 2010 


Ys 
world as ike a planet 
of fog" while the spa 


eship 


the Thrasymachus ~ w 


functional but sma 
f lightning (like a “rea 


and caught in 
fe” 


version of the title sequence)’ Amy wa 
specified as ‘wearing her kissogram 
policewoman outfit from The Eleventh Hout” 


while Ro 


sported ‘his Centurion outfit 
from The Pandorica Opens’ 

Of Sardicktown, the script noted that 
the clouds are lit from below by the orange 
glow of a city. Flickering streetlamps, a 


narrow street, Foggy and frosty, but no 


snow. Hurrying figures, wrapped up tight 


against the cold, Victorian in effect, though 


not in the details, This is a colonised 


planet, several decades on, This isa city of 


iron — girders and 


vets and rust — with 
narrow windows, a twisting labyrinth of 
slanting alleyways, and raised walkways. 
Squalor rendered beautiful by heightened 
reality — like the set of Oller! [a reference 
to the Victorian London depicted in the 


1968 film of the musical based on Charles 


Dickens’ novel Oliver Twist) Flame lamps. 


BFI. "You have to laugh and cry a bit. A Christmas 
Carol, oddly enough, the original, is sort of the 
whole package. [Frank Capra’s 1946 fantasy movie] 
1t a Wonderful Life, which is kind of in a way a 
variant of A Christmas Carol, is the same.. 


As Is: 
you're full of sugar and alcohol, you're going to 

be tripped off into any place at any time... [The 
Christmas episode] should be seen on Christmas 
Day, when you're prepared to believe in any 

amount of magic." 

The narrative focused firmly on the Doctor 
rather than the honeymooning Ponds, meaning 
that Karen Gillan and Arthur Darvill would only be 
required for a few day ng on the episode. 

When I did that, I did write to Arthur and Karen 
saying, ‘Don’t be alarmed, this is not a portent 
of the future,’ but they weren't that bothered," 
Steven told DWM. 

A director was already in place for the 60-minute 
Christmas Special. Toby Haynes had massively 
impressed the cast and crew with his work for 


one 


a mess’) and then 


Young Kazran" 
Like streetlamps, but glass enclosed 
flames at the top... Speal 


rs hanging Abigail Pettigrew 


from streetlamps, and from them 
Night... Sardi a central 


point, and surmounting is a huge domed 


own rise 


house — Kazran’s house. This one building The freezing cylinder in 


stands out like a dark, colourless lump. No 


decorations or signs of Christmas cheer. It's about seven 


A tall, thin spire rises from the top of the 
that it carried “anil 


ike an LED dis 


dome, pointing up into the cloud-storm. 


sky. It looks like technology = almost like ay 


rows of tomb-like cylinde 


The main room of Kazran's house was 
bed as h 


style Fireplace 


as ‘like the graveyard in D 


‘a huge Citizen Kane 


rence to Xanadu, the 


palatial estate in Orson Welles’ landmark, 
1941 film; it w 


further outlined as big, 
Victorian, all wood panels and leath 


There isa big control panel — nothing 


t”, in keeping with 
the panelled elegance of the rest of the 

chamber. This is a gentleman's study on 
a grand scale.’ When the Doctor scanned 
Kazran's study, the script not 
in fast, right into the Docto 
Th 


ye (asin 
leventh Hour and The Lodger)." 
The elderly Kazran Sardick was ‘a bitter, 


twisted old man”, while in his youth, he 
had been a teenager (tall, gawky, spotty, 


Above: Production designs showing Kazra's house standing out like “a dark, colourless lump." 


Concepts for Kazran's tomblike cyo-cave 


young adult (‘a [ 
handsome young man”); the three younger 
"Teenage Kazram (seen 
only fleetingly) and "Young Adult Kazran' 
5 ‘very pretty... about 
len twenty years old". In adulthood, 
Benjamin’ was described as ‘a thin man, in 
his forties’ with ‘two emaciated children 


ch Abigail ofthe cryo« 
had been placed was ‘a tall steel cylinder 
t tall with a pla 


? and later it was noted movie, The song which Abigail sang. 


minated number, h 
e cryo-cave with 


Bana | (zaio) during January/February 2010 and 
was keen to work on Doctor Who again with his 
friend, director of photography Stephan Pehrsson. 
jart Smith asked me if I'd come back to the 
series and I said, “If it's for the Christmas Special" " 
Toby told DWM. In mid-March, while editing 
the season finale, Toby was offered the chanc 
to direct the Christmas Special in July. 'It's going 
to be the most Christmassy Christmas Special 
ever seen, anywhere,’ Steven Moffat e-mailed 
Toby, ‘A nation will laugh and cry and sing 
and never, ever forget it,’ 
Toby was delighted by Steven's notion for 


the Christmas Special, and was very keen to 
give t 
its roots. However, he was aware that or 
the visual clichés of Dickens’ Chi 
snow- could not be used until the very end, 

meaning that he had to capture the atmosphere 


by other m 


story a Dickensian feel to emphasise 


eat Expectations" referring to the stark 
sat the start of the 1996 Dickens 
movie adaptation, 

father stage di 


tions, the recording 


of Young Kazran's message in his bedroom 


was described as YouTube production 


Olde standards’ with reference to the v 


leo 
haring website launched in 2005, When 
the shark launched itself out of the mists 


ference to the sudden 
shark attacks depicted in t 


1975 thriller 


a brand new Christmas Carol (especially 


for Doctor Whol)’, and shortly afterwards 


the Doctor built what was described as 


snowman ever made 


*We needed something 
everyone would 
instantly recognise as 

a spaceship. ” MICHAEL PICKWOAD 


re-production began on the new series 
B in mid-May; the Chi ecial 
id be taped over five weeks from 
July, following which ther 
eptember, 
p begin recordin 
Upper Boat Studi 
T sarah Jane Adventur 
recording both its fourt 


changes of crew for the new 


isodes. Producer Tracie 
er Boys 
r Peter Bennett 
on. Coming in as 
producer on the Christmas Special 
ction block of the 


as Sanne Cra: 
Murph 


a new line prodi 
ly been line producer on Shameless, North & 
inland an survivors, Edward 
Thomas had departed his role as production 
igner in early 2010, moving on to the new BBC 
fi drama Outcasts; after two episodes supervised 
by standby art director Tristan Peatfield, his position 
en by Michael Pi w er 
included design work on the films Withnail and 1 and 


The Krays plus series such as Murder Most Horrid, 
Xavanagh QC, Agatha Christies Poirot, Agatha Ch 
Marple and the remake of The Prisoner. Michael's 
ther had acted under the name William Meryyn 
and had guest starred in the 1966 Doctor Who serial 
‘The War Machines. Costume designer Ray Holman 
had moved to ITVr’s Law & Order: UK and was 
placed by the award-winning Barbara Kidd who 
had also been working on Walla 
|. previously worked on various Doctor Wh 
from Frontie 
‘Two major roles needed to be cast for the 
Special: Kazran Sardick and Abigail Pettrigrew. 
For the adult Kazran (and his father 
Elliot) casting director Andy Prior 
secured the services of Sir Michael 
Gambon, the award-winning 
Irish-born actor who had 
made his mark on the stage 
in the 19708 before starring in 
television productions such 
as The Borderers, The Singing 
Detective and Maigret, and more 
recently playing Dumbl 
the Harry Potter films, The actor 
had never appeared in Doctor Who, 
commenting on Confidential, “I was never 
offered a role before.” Toby Haynes was excited 
to be working with the highly-regarded actor, 
explaining in DWM that Michael “was actually 
nervous about it. Before the filming, he phoned me 
up... and he was asking me questions about 
we were going to film the episode, 
Abigail’s role required a performer who could 
ch Welsh mezzo- 


ore in 


 — 


$ audition on Mon 
£ along to read for the part, the director won't trust 


efe Kazan Sard 


(Michael Gambon) refuses 


mily their 
Christmas wish 


Below: Kanan woukin't 


would he 


t v: The Captain ofthe 
Thrasymachus (Pooky 
eine) 


Inset 2: an th 


Co-pilot (Micha Balfour) 


soprano Katherine Jenkins who had a notable 
recording career in both classical and popular 
music. Although Katherine had never acted before, 
it was felt that she might at least record the vocal 
for the shark-taming carol in Steven’s script. 
Talking to the Daily Record, Katherine explained, 
“When they first called and asked me if Pd like 

to be in the Christmas Special, my first reacti 


1 was, ‘I can't do it, "m not an actress’. I've never. 


trained as an actress. I don’t have any experience 
and that's why Iwas so nervous about taking on 
the part. But there is music and I don’t think there 
has been anything like that on Doctor Who before." 
The chance to work on the iconic Doctor Who very 
much excited her, and she eagerly accepted the 
opportunity to attend a reading, recording her 

28 June. “I thought, '1f1 go 


me with such an important episode if he doesn’t 
think I can do it,” she commented. Talking to 
Wales on Sunday, she added, “Afterwards, I drove 
200 miles away to a hotel in Somerset to meet 
with some family and friends and guess who was 
the first person I saw as I walked into the lobby? 
Matt Smith himself] I wanted to go over to 


breathe a word.” Toby and Steven were massively 
essed with both Katherine’s audition in 
i terms of both acting and singing and decided to 


Christmas Special 


Right: The Dactorarrive 


Below: Kanan refu 


help save the ship. 


Aniset v: The Doctor travels 
back to Koon’ past 


Inset 2: Abigail (Katherine 
Jenkins) - frozen in time 


Oppe 
Making movies! 


Opposite page bottom: 


rough the round windows 


offer her the role, “I gor the call the next day, on 
my 30th birthday (Tuesday 29], that I had got 
the part,” Katherine recalled, "It was the greatest 
birthday party ever but couldn't tell anyone.” Now 
hedule had to be planned around Katherine's 
busy singing and reeording sehedule, 
f'the rest of the cast, 14-year-old Laurence 
Belclier played the young Kazran. Playing his 
slightly-older self was Danny Horn for whom this 
would be his fist television, having onl, 
drama school weeks earlier, The spaceship pilot 
was played by Leo Bill who had featured in Steven 


Mottat’s series Jekyll, while the captain was actress 
and writer Pooky Quesnel, whose television career 
included Cardiac Arrest, Thief Takers, Criminal Justice, 
EastEnders and Five Days, The co-pilot, Mi 


four, had been in FLVi's The Bill while Bailey 
Pepper who played both the young Benjamin and 

e older Benjamin's son had been in Guess with 
Jess. His older alter-ego was played by Steve North 
whose television career included London's Burning. 
Kazran's main servant was played by Tim Plester 
whose career had included BBC One's Casualty in 
which he had played Derek Moberley, a character 
named by writer Paul Cornell after one of the. 
characters appearing in the 1976 Doctor Who story 
The Seeds of Doom, The young Isabella was played by 
Laura Rogers who had appeared in Bad Girls, while 
her older self was performed by Meg Wynn-Owen 
whose long TV career included Upstairs, Downstairs. 

Matt Smith was particularly excited about 
recording a Christmas Special, recalling how he 
had viewed The Next Doctor on Christmas Day 2008 
shortly after being told that he would succeed 
David Tennant. "It was one of the first times 


Doctor WHO Companion 


“I was laughing madly as 
Ltyped along to Christmas 


songs in April. My neighbours 
a loved it...” 


STEVEN MOFFAT 
tively chose to watch Doctor Who,” he told DWM. 
“Tve always wanted to be part of the Christmas 
Doctor Who experience,” Matt explained to the BBC 
Press Office, “Steven just keeps getting even more 
imaginative and the great thing about this episode 


Í is that when Doctor Who and Christmas are put 


together you combine the spirit of both those 
things; it's a fun old yarn and the Doctor simply 
loves Christmas." 

One of the first tasks in production Was 
the creation of a new Christmas hymn by 
series composer Murray Gold who had. 
previously written songs for the festive Specials 
from The Christmas Invasion (2005) to Voyage 
of the Damned (2007). Generally, music 
elements for the programmes were 
left until post-production, but on 
this occasion the rune and words 
were required quickly so that 
Katherine could learn them over 
a weekend. With only a day or 
two's notice, Murray's resulting 
composition was taped in Cardiff 
as a rough vocal accompanied 
by a piano, 


he shooting script for Doctor Who 

11-2 Christmas 2010 was issued 
on Thursday 6 July, and the cast 
assembled for a readthrough at 

the Novotel Hotel in Cardiff on 

afternoon of Thursday 8 July. For Matt Smith 
Karen Gillan and Arthur Darvill, it was just ow 

three months s recording 

on the 2010 series on Saturday 20 March. Early 


e 


April had seen Matt and Karen invo! 
publicity for the series launch in both the UK and 

US. Matt had recorded his scenes for The Sarah 
Jane Adventures: Death of the Doctor from Tuesday 4 to 

Friday 7 May 

The readthrough saw rhe crew 
from BBC Three's Doctor Who 

Confidential in attendance. 

Matt was delighted with 

the script, and was very 


in major 


excited to be seated next 
to Michael Gambon 
whom he admi 
Of the greatest actors; as 
© Michael spoke his first lines as 
Kaeran, Matt cast a happy g 
atexecutive producer Beth Willi 
across the table from him. As usual, 
Steven Moffat read stage directions, 
Í Matt Smith then spent Friday 9 
July at Upper Boat recording the 
pre-recorded insert for the Prom 
For this ne 


as one 


batch of episodes, Matt 
ightly di stum 
the new, warmer tweed blazer 
cut and the bow ties he would be sporting 
would be more vil t. 
Following the readthrough, pink pa 
were issued on Monday 12 July as production 


ported a 
a finer 


ig the release of an initial shooting 
ipt, any amendments were traditionally is 
as different coloured pages. Throughout the script, 
the nutnber o! khe stricken spaceship 
was inci to 4003, while ch; 


were also made to the conve 


sorses 


Benjamin and the Doctor about the fish warnings. | 

A number of scenes were expanded, including 

the Doctor telling young Kazran how the song 

resonated the ice crystals, the sleigh ride (adding 

the little girl in the bedroom and the woman with 

the washing line with the stage direction ‘Young 

Kazran is pulling a stray piece hing off his 

grinning face (no, NOT a bral)’), the Doctor and 

Kazran taking Abigail back to her cylinder for 

the last time, Elliot Sardick explaining about hi 

weather-controlling creation to his son, and Kazran 

ng Amy about Abigail being ill 
Recording for the Special beg 

d was heralded by a bulletin from the BBC 
Office: Father who? The Doctor crashes Christmas, 

This emphasised the casting of Michael Gambon 

and Katherine Jenkins, Steven Moffat told the 

t's all your favourite Christmas movies at 

» hour, with monsters and th 


in on Monday 


once, in 
and a honeymoon and — oh, 
s I typed along to Chris 

in April bours loved it so much they a 
moved away and set up a website demanding my 

ution. But I'm fairly sure they did it ironically.” 
BBC Drama Commissioning Controller Ben 
Stephenson added, “Doctor Who's clever twist on the 
much loved A Christmas Carol will thrill BBC 
One viewers this year.” 

t 6.40pm, when BBC News’ E24 announce 
that production on the Special was starting, 
recording was still due to get underway. The first. 
venue for the team was the industrial complex of 


he Thrasymachus was named 
\ after the teacher from. 


] Athensin the fft century 


E 4 BC; it 


playing 


published in 1904. While Abigail's family 
enjoyed an early Christmas meal, the tune — 5 As 
was O Little Town of Bethlehem, a 
carol written by Phillips Brooks in 1868 

Kazran referred to Christmas as the 


N cation previously used by 
the Doctor Who team in Journey's End (2008), Planet 
af the Dead (2009) and The End of Time (2009/10). 
Founded in 1974 as Alphasteel Ltd, the plant had 
closed in 2007 but when the BBC team scouted 
it in early 2070 it was preparing to re-open. The 
complex had been suggested by Michael 
for exterior night sequences in Sardicktown 
because of its strange architecture. However, when 
Michael and Toby visited, they ventu 
of the empty structures and were impressed by the 
ast spaces between the blast furnaces; the furnace 
ed impressive metallic structures that fitted 
in with the rusting, metallic Sardicktown being 
onstructed from the vessels which brought the 
first colonists to the planet. Drawing upon his 
previous work on Hallmark's David Copperfield in 
2000 and 2007's The Old Curiosity Shop for 
Michael gave S: 
with Abigail’s family echoing the home of Bob 
Cratchit in A Christmas Carol and including a bay 
vindow shop frontage like The Old Curiosity Shop. 
Since this was a settlement where people co-existed 
with fish, grilles were placed over porthole-like 
windows and chimneys. The street exteriors 
were lit in cold blue to contrast to the interior of 
Kazran's home which featured the greens and reds 
of Christmas. Sardicktown's inhabitants were to be 
dressed like Russian p ing goggles to 
protect them from the ice particles. 
Recordings at Mir Steel were scheduled at 
night to ensure no disruption from the nearby 


woad 


into some 


dicktown a very Dickensian 


ants, we: 


Monroe, and although a wedding ceremony 

apparently took place, the Doctor insisted 

that it was nullified because it hadn't been 

ata real chapel. The Doctor's comment 

to Amy about having "meta man 

who can" used a phrase from a series 
idvertisements for the Automobile 

1980s. 

and the 


were taken from Charles 


iation shown in t 
The concept of the story 
episode title 


Dickens’ 1843 novella A Christmas Carol; 


galaxy class" ship, the 
essel classification of the USS Enterprise 
NCC 1701D in the television series Star Trek 
The Next Generation fram 1987 to 1994. 
Playing on the speakers across 

Sardicktown (and later sung 

by the passengers aboard the. 

spaceship) was the anglicised 

nineteenth-century Christmas 

carol Silent Night, originally 

performed in Austria in 1818 

as Stille Nacht, heilige Nacht. 

At 11pm, the tune changed 

to the Christmas carol 

Ding Dong Merrily on High 

first published by George 

Ratcliffe Woodward in 1924 

and based on the sixteenth-century tune 

Le branle de Official. The song Abigail sang 

to the shark was In th 

carol based on a late nineteenth-c 


Bleak Midwinter, a 
ntury 
poem written by Christina Rossetti and first 


Winter Solstice, when the planet's axial 
was furthest away from the sun and the 
nights in the northern hemisphere were 
longest on its annual orbit; on Earth, this 
is 21 December. 
The Doctor had a 
photograph of himself and 
Father Christmas taken in 1952 
at the hunting lodge owned 
by American swing singer and 
actor Frank Sinatra; late, the 
Doctor took the younger Kazran 
to a party in California 1952 
where according to the script 
"Frank Sinatra's best Christmas 
song is playing’. In 1952, the 
Doctor accidentally became en 
conic American model and actre 


ed to 
Marilyn 


Pictures taken thr 
Dickens’ A Christmas Carol; Right: Bow fies are coo. But kisses 


the tale concerned a miser called Ebenezer 
Scrooge who showed no warmth or 
compassion to those around him despite 
their circumstances, but whose 
outlook on life and mean ways 
were changed on Christmas Eve 
by visitations from three spirirs: 
the Ghost of Christmas Past 
(the Doctor), the Ghost of 
Christmas Present (Amy) 

and the 
Yet to Come (Kazran 
himself). Talking to 
Young Kazran, the 
Doctor made re 


host of Christmas 


to Mary Poppins, the 
magical English nanny 
from children’s 


out Kanan's eventful life; o 
Marilyn Monroe ure cooler! 


COSME MM 


written by PL Tra 
1988; he had previously quoted Mai 
Poppins from the 1964 Disney movie in The 


s from the 1934 to 


Wedding of Sarah Jane Smith from The Sarah 
Jane Adventures 
The places visited by the Doctor, 
an and Abigail on their C 
Eve adventures included the Eiffel Tower 
i France, the pyramids and the Sphinx 
in Egypt, the Sydney Opera House and 
Uluru in Australia, and the Empire State 
Building in New York; the Doctor had 
previously visited the E 
of Death (1979), the 
pyramids in The Daleks 
Me 


and Pyramid 


Tower in Gi 


Mars (1975), and 
the Empire State 
Building in The Chase 
(1965) and Daleks in 
Manhattan] Evolution of 


Erer 
Above: Young Kann 
(Loirenc: Becher) — 
capable of joining in u 
the spirit of Chi 
I 
L 
(x 


ir honeymoon, Amy 
wore herkissogram 

f } policewoman outfit from 
The Eleventh Hour while 

Rory was clad in his Roman 

Centurion outfit from The Panderica Open 


Amy also urged the Doctor not to be late 
like when he was 12 years late coming back 
for her in The 


leventh Hour. Amy and Rory 
had also been on their honeymoon while 
the Doctor had been ensnared in a plan 
by the Shansheeth during The Sarah Jone 
Adventures: Death ofthe Doctor. The Doctor's 
message to Amy on the spaceship was 
“Come along Pond’, a phrase he had used 
since Victory of the Daleks (2010). 

The Doctor claimed to have been at a 
party with Albert Einstein in 1952, and had 


w 
: 

| 
» b 


» 
` . 
k. 
Fop +: The sonic seeudriur 
Top 3: Simon Callow as Charles Dicken 
tescut; Above 2: Albert Einstein; Fond; n 


of the Daleks 
When Kazran said of 
the weather machine 


isomorphic 
respond only to me” 
paraphrasing the comments 
of Sutekh the 
Pyramids of Mars when the 
Doctor had claim 
only he could operate 
the TARDIS contr 


hark bite; Top 2: Sutekh the D 
he Unquiet Dead); Ab 


to black out the windows in the building's roof, 
Day : recording ran from 7pm to 5.40am the next 
morning. The main cast members were Matt and 
Karen with Laurence Belcher (who — as a minor — 
had to complete his work by ram) and Danny Horn. 
Cast and crew were warned that hard hats had to 


be worn inside the structure, and that they should 
not venture outside the designated filming areas. 
Before recording started, photographs of Katherine 
were taken so that Michael Pickwoad's eldest. 
daughter, Katie, could have reference shots to 
work from when creating the portrait of Abigail 
seen in Kazran's stud, 

The first scene to be recorded was the Doctor 
summoning the shark to harne rickshaw 
outside Kazran's house. y nervous 
about acting for the first time, extremely nervous, 
recalled Tony of Katherine's first scene in DWM. 
Recalling the night, Katherine said at the BFI, “I'm 
normally the chattiest person going but you know 
Pm nervous when I cannot speak. And I spent the 
entire day so, so quiet.” However, the cast put the 
singer at ease and everyone was delighted with her 


seen to pi 
why the Doctor claimed th 
such thing. Ho 
driver had 
he Time Lords (2007). 


borrowing the plot of psychic paper — first introduced in The End 
A Christmas Carol was: ofthe World (2005) ~ but this shorted out 
previously encountered the famous another nod to because of his outrageous claim about 
German theoretical physicist in Tine Charles Dickens = being universally recognised as a mature 
(1987). In some cut Í whom he had and responsible adult. The Doctor's sonic 
the Doctor gave Kazran a screwdriver — the new version 
Jammie Dodger, the sort of biscuit introduced in The Eleventh 
which he had toyed with in Victory i Hour — was half-eaten 


ntro 


ne to one, they 


stroyer in 


d that 


rayer (Pyramids of Mars), 
The TARDI 


because they were isomorphic 
numerous other characters had been 
the vessel; this is possibly 


ere 
ever, the Master's ase 
been isomorphic in 


The Doctor's notion of 


“He acted me off the screen in many scenes.” The 
other work on the first night included part of the 
scene with the Doctor, the older Kazran and Abigail 

ing Isabella's family, and also two sequences 
of locals reacting to the flying rickshaw; for thes 
sequences, the Real SFX team handled the fog and 
the wet-down of the street, 

Day 2 was back at Mir Steel from 7pm through 
to m, again on the Sardicktown's streets. This 
time Matt worked with Steve North, Bailey Pepper 
(who was also r icted to certain worki: 
and Meg Wynn-Owen on the sequen: 

Isabella's family warned the Doctor about the fish; 
the establishing shots of Sard 
recorded... while Katherine Jenkins was performing 
on the island of Jersey. 
Vednesday 14 saw Michael Gambon join th 
cast along with Karen and Arthur, he return 
friendl 


quickly bonded on the shoot, often sitting in 
Michael's trailer as the actor related acting tales 


although = finally met in The Unquiet Dead after having 


heen a massive fan of the writer's work 


As with Kazran’s staf, the Doctor had 
asno ` previously lured people away by helping 
them win the lottery such as the teacher. 

he replaced at Defíry Vale High School in 
School Reunion (2006). When meeting young 
Kazran, the Doctor attempted to use his 


by the shark, and the. 
tor hinted that he 
had invented the device 
ff pursuing a 
romantic liaison in his 
past. In keeping with many 
episodes since The Eleventh 
Hour, the Doctor insisted that bow 
ties were cool, as well as using the. 


inste: 


phrase “Geronimo!” first used 
he End 


at the conclusion of 
of Time. During one of the. 


Christmas Eve visits, the 


Doctor wore a long scarf 
of the sort he regularly 
sported when in 
fourth incarnation, 
and on another he 


wore a fez, an item of 

headgear which had 
delighted him in The Big Bang 

The Doctor apparently got married again, 


having married Queen Elizabeth I in his 


d 
D 


and having commented that he was 


at his own weddings in Blink 


Left: Abigail awakes for 
the fist time and meets the 


Below: A fist trp in 
the 

sets: The TARDIS 

asthe promise of sme 


Inset 2: Gone fishing, 


“The idea of a shark : 
turning up in my 
bedroom is from my 


childhood." steven mors 


from his career, Katherine told Wales on Sunday, “He 
was a hell of a practical joker too, mind... the crew 
had to wear hard hats and, Michael being Michael, 
he'd wander up behind them, w 
head with the end of his stick and then quickly turn 
away like nothing had happened. He let me take 
the blame for tl 
occasions. He really is a wicked 
man!" Work at Mir Stee 
n to the same hours 
previously, with the 
Confidential crew present 
for these key 


k them on the 


nes, 


including the climax as 
Abigail's singing saved the 
spaceship. A photographic 
session with Michael and 
'atherine was staged for publicity 
material, and the BBC Three eréw 
spoke to set decorator Julian Luxton 
about Sardicktown’s creation. The 
concluding scenes of the Doctor, Amy 
and Rory returning to the TARDIS 
featured snow and a snowman from 
Real SFX. When Abigail sang, Katherine 
had a playback of her demo vocal as a 
guide track, although she also sang on the live 
take, explaining that "it looks more honest,” 
A 5.30pm to 3.1oam shoot was scheduled for 


and Katherine (whose family v 
hr's shoot), plu 
Laura Rogers and Bailey — although this time 

the youngster played the young Benjamin rather 


than the boy. Rhys Edmunds was hired to double 


for Bailey in some shots and for camera line-ups 
to offer flexibile scheduling around the youth's 
working hours. The sequence in Isabella's family 
home was recorded, after which Matt Smith 
recorded pick-up shots out in the street with the 
older family, 

TII quit as Doc for film career proclaimed The Sun on 


plans to quit after the next series. He is eager to 
new things and thinks Hollywood beckons.” 
he BBC responded, "Matt is filming the 
Christmas Special and then goes on to film. 
the second series. Beyond that, the BBC and 
Matt won't speculate on things." In fact, Matt 
wasn't required for recording over 
the next two days. Day 5 found the 
team back at Upper Boat where 
the spaceship bridge set had 
been constructed in Studio 
6, Because the set featured 
only briefly, the basic design 
drew intentionally from the 
USS Enterprise in the 19605 
science-fiction series Star 
Trek. “We necded something 
everyone would instantly recognise 
as a spaceship,” commented Michael 
Pickwoad in Doctor Who Insider. Karen and 
Arthur took centre-stage for recording from 
3.30pm to 2.30am with the Confidential crew also 
present: the carly scenes were taped, with playback 
of Matt's dialogue for the Doctor's communicator 
conversation with Amy. 

Michael Gambon joined the east on the 
spaceship bridge from 2.30pm to rr.3opm on 


D 


È aboard the Thrasymach 
Friday 16, with a quote from a ‘pal’ of Matt's: “Matt 


Saturday 17 July which saw completion of material 
; and also an invitation to 
the crew that they could record cameos as singing 


2 passengers the following Friday. 


The comments about Matt Smitb's future 
career provoked a response from Karen Gillan 
on Sunday 18 when she had heen attending the 
Veuve Clicquot Gold Cup Final in West Sussex. 
Speaking to the Daily Telegraph, the actress said, 
“Matt will be sticking around. I think those 
rumours were made up." 


ay 7 — Monday 19 — found the BBC 
Wales team at the Coal Exchange 
in Mount Stuart Square in Cardiff 
Bay, previously featured in Voyage 
of the Damned as well as Torchwood. 
Matt Smith found himself working with all three 
versions of Kazran from 10.30am to 9:30pm, in 
addition to which Michael Gambon would also 


Ë be appearing as Kazran's father, Elliot, To allow 


flexibility with Laurence’s working hours, Iwan 


È Davies doubled as young Kazran in line-ups 
1 The webcam sequences of 12-year-old Kazran 


in his bedroom were recorded first after which. 
the younger adult Kazran closed the curtain on 

the Time Lord, and the old Kazran picked up the 
Doctor's damaged sonic. Over lunch, Rob Mayor 
of Millennium FX hosted a 'show-and-tel session 
about the prop shark to be used during production. 


Christmas Special 


lelow: Abigail, the Doctor 
(Danny 
loro) take rp int 
ARDIS, 


Inset 1» The Doctor visits 


Aware that fans were waiting outside the location 
to get a glimpse of any new aliens, the production 
team devised a codename with which to refer to the 
shark: Clive. 

Stunt arranger Crispin Layfield was on hand for 
recording from g.3oam to 8.30pm on Tuesday 20 
July so that he could ensure the cast’s safety during 
the shark's attack on the cupboard in which the 
Doctor and young Kazran hid. Matt and all three 
Kazrans were required at the Coal Exchange, first 
ofall completing the final twa sequences from 
the previous day and then covering some webcam. 
scenes in the cupboard, Next came the scenes in 
the youngster's bedroom with the Doctor inviting 
the boy to look at the fish... and the shark's arrival! 

Only Matt and Laurence (and Laurence's double) 
were needed for Wednesday ər, with the Confidential 
team also recording location work from 8.30am 
to 7.30pm. This saw the first main use of Clive 
(also known briefly as Percy before becoming 
Clive again) while the BBC Three team spoke to 
both Laurence and VEX supervisor Tim Barter. The 
elements of the small fish nibbling at the Doctor's 
sonic were recorded against a green screen, with a 
green pen being used to tap the prop and simulate 
movement caused by the minnow. The bedroom 
scenes continued, along with the rooftop material 
of Kazran and the Doctor with the dying shark. 
‘The Doctor's confrontation with the shark was 
also recorded towards the end of the evening, 
along with various pick-up shots of the computer 
screen and Clive, 

‘That morning, Karen Gillan took part in a live 
interview at roam on BBC Radio 4's Woman's Hour, 
chatting to host Jenni Murray to promote that 


THe Doctor WHO COMPANION 


“ve neve 


r trained as an 


actress... that's why | was 
so nervous about taking 
on the part. 2 KATHERINE JENKINS 


$ FX acting as Clive’s chaperone. Visiting 
Ë the set for the day were editor Mofay 
Í Laing and deputy Annabel Gibson from 


i the rooftop with Clive were completed 
first at the Coal Exchange from 


3 young Kazran and Abigail, 


Í Matt and Katherine to have the photos 
i of him taken, after which Laurence posed for his 
$ final two shots 


weekend's Promenade concert and discussing 
working with Michael Gambon on the Special 


night shoot was scheduled for 
Thursday 22 July to cover the location 
sequences for the 1952 party. 
Katherine rejoined Matt, with 
Matt Lambert of Millennium 


BBC Magazines’ Doctor Who Adventures, and 
Confidential was again on hand. Scenes on 


2pm, after which Matt, Laurence 
and Katherine took part in a 
photoshoot for the snapshots 
of the amazing Christmas 
Eyes spent by the Doctor, 


While Laurence was in make-up 
being transformed into a teenage. 
version of Kazran, Danny Horn joined 


Katherine then recorded Abigail's 
video message for her cryo-cylinder, and the final 
sequence at the Coal Exchange was of the girl in 
her bedroom as the rickshaw hurtled past. The unit 
then moved to the night shoot at Wrinstone House 
in Wenvoe, a country estate which would appear as 
Frank Sinatra's poolside; more photos of special 
memories for the Doctor, Abigail and Kazran were 
also taken here through to the wrap at ram 


e 


With Matt, Karen and Arthur preparing for the 
Prom in London, recording at Upper Boat on Friday 
23 July was largely devoted to inserts in Studio 6, 
with two teams at work from rram to 4pm. Against 
a green screen, a model of the flying 
rickshaw was recorded by the A 
camera, while the B camera was 
recording sparks and smoke 
effects against blacks. Toby 
Haynes chatted to the Doctor 
Who Confidential crew about 
how using a model rather 
than computer generated 
images (CGI) was “a bit more 
physical and a bit more real”; 
the director had felt it would be fun to 
realise some shots in a more traditional 
way, opting to have the camera track 
underneath the miniature. Also taped 
Was the passengers singing the hymn 
Silent Night (guided by a playback track) 
to appear on the bridge monitors. 
That evening, Steven Moffat was a 
guest on BBC Two's Newsnight promoting 
his new BBC One series Sherlock which débuted 
that Sunday. Matt, Karen and Arthur spent the 
weekend in London at the Proms, while Katherine 
ging at Ripley Castle near Harrogate on 
Saturday 25 July and then attended the Cartier 
International Polo event in Surrey the following 
day. Thus only Michael Gambon was required for 
is saw 


Day 12 of recording on Monday 26 J 
the start of work on the major set of the main room 
in Kazran’s house which had been constructed in 
Studio 6; the set dwarfed the characters, including 


Kazran himself, emphasising his position as a 
dictator. It featured a large European ch: 
fireplace for the Doctor's entrance, and ox 
green copper columns akin to those seen in Castle 
Howard in North Yorkshire, contrasted with further 
rich Christmas colours such as the deep red of the 
curtains. The inspiration for the weather machine 
came from the 1971 horror film The Abominable Dr 
Phibes. In addition to the portraits of Elliot Kazran 
and Abigail Pettigrew by Katie Pickwoad, it was 
planned that there would be another painting, an 
industrial landscape called The Birth of Sardickt 
based on the 90r painting Coalbrookdale by Night 

by Philip James de Loutherbourg; however, this 

was never used. Recording ran from 8am to 7pm, 
the standard schedule for the next few days. The 
shot of Kazran sleeping was recorded, followed by 
a playback of the webcam footage as he glimpsed 
his past, including the elderly Kazran revealing the 
cryo-cave security code number, urging his younger 
selfto run from the shark, hearing the singing, and 
looking at the photographs of the happy Christmas 
Eves with Abigail 

Matt was back for Tuesday 27 July when 

Confidential followed his work with the three 
Kazrans. The Doctor's projection of the past to 

old Kazran was taped first, after which Michael 
departed to be made-up as Elliot. Meanwhile, the 
Doctor and young Kazran were recorded rushing 
down to the cryo-caves across the main room. 

set, followed by the inset of the Doctor getting 

the vital code number from old Kazran. The day 
concluded with Elliot showing his adult son the 
now-completed weather machine. That evening, 
Katherine was performing on the Isle of Man. 

Arthur and Karen rejoined the cast on 

Wednesday 28 July which was also a major publicity 
day with journalists including David Bailey from 
DWM and other media outlets including Doctor Who 
Adventures, SPX, Total TY Guide and Digital Spy; Doctor 
Who Confidential was also recording. Some pick- 
of Kazran were recorded followed by the discovery 
that the weather machine no longer responded to 
him. This completed Matt's work for the day and 
he now did promotional interviews; by now, Karen 
and Arthur had completed their interviews and 
recorded their holographic visitation to Kazran — 


ups 


A CHRISTMAS CAROL 


Arthur's last scheduled work on the Special 
Meanwhile, pick-up shots of Clive were being 
taped against a green screen by a second 
camera unit. 

Matt, Michael, Katherine and 
Laurence were the focus of work 
in Studio 6 on Thursday 29 July. 
While the B camera was recording 
pick-up shots from various scenes 
in Kazran's room, over in the 
green screen area the main unit 
taped the non-erane shots of the 
Doctor, young Kazran and Abigail 
taking their first rickshaw ride. 

[his conveyance — mounted on 
a gimbal — was the centrepiece 
of the Special. Following this, 
Katherine went for a make-up 
change for close-ups of the frozen 
Abigail. The opening scene of 

Kazran with Abigail’s family then a Wes. denn 
started recording and saw the first gs mily inc 
major use of the cryogenic units j posa 
which were based on Mafia coffins; 23 of these 3 soon aT 
lightweight polystyrene props were constructed 
with one being a practical item for the sequences 
with Abigail. Having rehearsed — but not recorded — 
the Doctor's arrival, Matt was released for the Radio 
Times photoshoot in Studio 2, as was Katherine 

once her frozen close-ups had been recorded; she 
was then joined briefly by Michael Gambon before 
going to speak to the Confidential team. 

‘The Confidential crew was present again on Friday ` 
30 July when the Doctor's arrival via the chimney 
was recorded in Studio 6. Stuntman Gordon Seed 
doubled for Matt Smith under the supervision of ` 

Crispin Layfield, creating what Mart described 
on Confidential as "One of the best entrances 

ever." Also in attendance was Annabel t 
from Doctor Who Adventures, along with Jan Arwyn “Í 
Jones of BBC Wales Drama and BBC Director of- 
Communications Ed Williams. That evening, ` 
Katherine Jenkins was up in Edinburgh for a 
performance at the Usher Hall. ee 

At Upper Boat, work continued on Saturday gr 
July. In Studio 6, the end of the scene where the 
Doctor noted Kazran staying his hand was taped, ` 


of 4398. The main narrative second Christmas Eve with the shark 
with Amy and Rory aboard the = ride while Nights 3, gand 5 Past were 


stricken spaceship was set from: glimpsed only briefly on successive 
shortly before 11pm through to Christmas Eves. Night 6 Past was the 
just after midnight at Christmas ° Christmas Eve when the Doctor and 
on what the script referred to as! 17-year-old Kazran visited Abigail's 


Night 1, withthe Doctor telling = sister and her family. Night 7 Past was 
Amy that he had a plan at 11pm, = to have been glimpsed only briefly as the 
However, there were a number — Doctor and 18-year-old Kazran opened 
‘of additional sequences referred: Abigail’s cylinder, with Night 8 Past 
toasthe Past’ asthe Doctor © being the following year with the final 


n the shooting script, the dipped into Kazı 
plague om the painting Ë Christmas Eves; 


S 


fife on various — : Christmas Eve spent together at Frank 
Night 1 Past was the © Sinatra's party. Following this, Night 9 


| of Elliot Sardick gave £ Doctors first visit when Kazran was | Past was the night when Elliot Sardick 
his dates as ‘4302 twelve-and-a-half (presumably around demonstrated his weather-controlling 
— 3473" although in the year 4340). Night 2 Past was the «creation to his son. 


the finished programme his death was 
changed to 378 which the Doctor said = < Above s Chi 
was 20 years ago, suggesting a date aniston ie 


portrait of Sardick Senior; Above 2: The Doctor hangs out at Frank Sinatra's 
y; Above 3: Like father, lke son; Right The lovely Ab 


Ka sl Hie mene where the older 
remove his sooty look, and Bailey Pepper similarly Kazran needed advice on kissing. 
changed from being Benjamin's son to the young The same cast assembled at Mamhilad on 
Benjamin. Meanwhile, further pick-ups were Wednesday 4, with Clive again kept securely 
performed in Kazran's main room, such as over- Í under-wraps. A playback of In the Bleak Midwinter 
the-shoulder shots oft nan looking at his was available for the sequence where Abigail sang 
photographs. Following this, the crew moved to to the injured shark. Following this, the prone 
tudio 1+2 for inserts of the Doctor and Benjam creature was placed in the cylinder, and finally 
playing with the cards. Abigail was returned to her sleep. Laurence then 
t fora costume change, following which the 
he fourth week kicked off on Monday scenes for the following year's Christmas Eve wei 
ugust with scenes in the taped. Amidst costume changes for Laurer 
TARDIS and Abigail taking the more scenes were taped with young Kazran, as 
young adult Kazran to her fami l as the brief glimpse of Matthew Rohman as 
Christmas, following which Matt, the teenage Kazran, and some 
Danny, Katherine and Laurence posed for various. young adult Kazran. 
s (including those with th On Thursday 5 August, the Northampton Chronicle 
g). Following this, the ran the story Matt Smith's mum talks about managing 
maining scenes on the standing TARDIS set Doctor Who fan mail about Matt's mum Lynne 
with young Kazr; presei Smith. Over in Cardiff, Karen joined Matt in the 
recording v year-old video blogger Charlie cryo-cave and two other crews shadowed the team: 
onnell who was rec first of several nfidential captured more production footage while 
Three. Alison Hammond from ITVi's This Morning was 
n present, chatting to Matt, Katherine and Karen and 
Studio 6 on furth dispensing early Christmas presents. Close-ups of 
Abigail were recorded prior to the scene in which 
young and old Kazran met themselves. Katherine 
then had her frost make-up removed for variou 
a regular venue for Doctor Who; Johnse ose-ups and also the 
on Mamhilad Park Industrial Estate at Pontypool bigail on her last day. 
Which had been featured in various episodes ording at Jo 
from The Impossible Planet/The Satan Pit (2 from 7am to §.4opm, commencing with young 
through to The Eleventh Hour (2010) and Th adult Kazran telling the Doctor that the adventures 
Beast Below (2010). Recording from 8am to with Abigail were over, along with the afi 
6.40pm (the sta hours for the next f his kiss. Sequences in the antechamber of the cryo: 
days) covered sce cy cryo. £ cave with the Doctor were recorded next, along 
With Abigail being unfrozen and the shark with the scenes on the stairs by i care dalso 
doubled for Matt 
in action material under Crispin's supervision. 
here was then a make-up change to remove 


eM 


[amy s History Hunt . 


— 


A" 


T m" Winston Churchill 4, 


e with this empire fom The 


links ghing dues connected à z andora Opens), the doomed 


with historical figures and Roman town of Pomp: 


istory Hunt was an o 


game from the 
Who website announced events were made available à (Amy's narration covering 


towards the end of The subjects were Winston res of Pompeii (2008) 


transmission of the 2010 Churchill featuring a video of Charles Dickens (Amy': 
ie. This featured Amy discussing the Prime Minister whom immentary covering The Unquiet Dead), 


d by Karen she had met in Victory ofthe Daleks), artist he megalithic site 


series on Saturday 26 J 
new footage of Amy — playe Stonehenge (Amy's 


Gillan — on the TARDIS set, recorded by Vincent Van Gogh (with a video of Amy narration a he Pandorica 
BBC New Media at Upper Boat from 3pm recalling Vin s life as in V it and ), and the ill-fated voyage of 

onwards on Friday 19 March 2010. The the Doctor (2010), writer Agatha Christie tonic (Amy's commentary referred to 
introduction found Amy in the TARDIS Amy's narration referring to both Rose (2005) age ofthe Damned 
explaining that the Doctor had run off of The Unicorn and the Wi Once the combination for the safe had been 
in search of his favourite paintings: monarch Queen Victoria (Amy's narration ` deduced, the player was able to receive 
meanwhile, Amy needed to find the code covering the events af To u message from Amy and also a n t 
to the Doctor's safe by studying a series of È (2006), playwright William Shakespear venture, The War of Art by Paul Cornel 
im: From Monday > August through (Amy's narration covering The Shakespeare (writer of Father's Day (2005) and Human 


to Wednesday 18 August, a series of ‘ode (2097)), the ancient civilisation of th Nature(Th 


“I never turned up on set 
one single time. | ae 


M to, I never qu 


"STEVEN MOFFAT 


Angeles promoting their forthcoming series to 
the American market. Steven now headed off fora 
family holiday in Greece — while also working on 
the scripts for the 20; I never turned up on 
gle time," he commented at the BFI 
of the Christma ept meaning to. 
1 never quite got there." 
On Saturday 7 Au; 
attended the Lo 
International Film Festiv: 
in Switzerland promoting 
a film called Womb which 
he had starred in just 
before starting on Doctor 
Who. He was then 
es on Monday 9 for 
the final scheduled day on 
the Christmas Special spent from 
8am to 6.40pm at Johnsey Estates. 
In fact, Matt spent the morning at 
Bang performing additional dialogue 
recording (ADR) through te 3pm, so 
Karen taping 
th the old Kazran 
in the 
cave and antechamber. Furthi 
an evading the shark 
were then taped. Three of the passengers and 
crew supporting artistes were then made-up for 
lose-ups of the frozen ith Matt arriving 
to record some pick-up s Michael Gamb 
performing Kazran’s opening narration. 
With the Christmas Special completed, 
recording continued for the rest of the week c 
various BBC Worldwide projects featuring Matt, 


n and Arthur. At the end of the following week 
a couple of day don were then scheduled 
rd Christmas promotion material 
ber the cast would be busy re 
sd 
ing Christmas CI 
following day he 


Murray Gold in Lyndhui 
Hall at Air Studios from 
pm on Monda 


the ni 
London for the first pes 


Below: .. and aboard the 
Thrasymachus 
Inset v; Pond means 
Ins y the Roma 
Opposite page top: 

n and bis Dad. 
Opposite page bettom: 
Give us a smile, Kazran. 


The pick-ups comprised 
revised dialogue (a yellow rewrite with Amy urging 
the Doctor not to be late) on the spaceship deck 
between Amy and Rory during the pre-credits: 
doubles were hired for the spaceship crew. 


w shots with marginally 


uring October, the BEI announced that 
it would be staging another special 
Who preview screening ar the 
Southbank complex, like that for 
Vincent and the Doctor in June; booking 
for BFI members opened Tuesday 2 Novemb: 
with the remaining tickets on sale a week later. 
On Tuesday 26 October, the announced 
the highlights for its annual Children in Need charity 
telethon on Friday 19 November would include 
sncak preview of the Doctor Who Christmas 
akin to the pr 
and The End of Time in previous years. 
The 44 new music cues for the episode were 


ion — arranged 
and conducted by Ben Foster — was covered by 


nfidential crew. Further vocal material was 


from 7pm to ropm on Wednesday 10 
November. The trailer for th 
pieces of library music: Orchestral Swell in D and 
Graveheart. The opening credits for the Special were 
revised to give Arthur Darvill third billing behind 
Matt Smith and Karen Gillan, and the producer 
and director credits were superimposed over the 
opening scene in Sardicktown. The 


orr series used two 


Christmas Special 


Inset 9 & 2: the 


b 
r 


tor getting though 
he aged Ka 


tide was confirmed as A Christmas Carl by the BBC 
website on Friday 12. 

Wednesday r7 November saw a BBC America. 
bulletin confirming that A Christmas Catal wo 
on Christmas Day at opm, preceded by 
a Doctor Who marathon 
Who website made Time Crash available on T 
s was a charity 
‘Tenth and Fifth Doctors, played by David Tennant 
and Peter Davison, from 2007's Children in Need. 
‘Around 8pm on Friday 19, BBC One screened 
the Doctor Who item for Children in Need; this was 
introduced by a sequence featuring Mart and Karen 
on the TARDIS set in which they conjured up a 
special one-minute trailer which promised that 

‘Christmas Time Can Be Rewritten’; this previe 
was then available online from the BBC website 

The following Monday, the BBC Press Office's 
bulletin entitled Share in a box of delights this Christmas 
on the BBC emphasised the Doctor Who Special. Next 
day, a promotional image of the Doctor, Kazran 
and Abigail and a synopsis was issued, fuelling 
media coverage of the BBC's Christmas 
Also on Tuesday 23 November, Katherine Jenkins 
appeared on ITV1's Lorraine promoting her new 
DVD and briefly discussing her forth 
appearance in Doctor Who. The new edition of 
the Radio Times offered a glimpse of 12 festival 
television treats in Christmas is Coming, one of 
which was Doctor Who, 

s with previous years, the BBC Doctor Who 
website hosted an Adventure Calendar with a treat 
for every day during December. Thursday 2 saw the 
release of more material from the BBC Press Office 
concerning A Christmas Carol and a BBC Christmas 


ine-up. 


*When Doctor Who and 
Christmas are put together 


you combine the 


1S. 


Marr SMITH 


Matt Smith's Cracking Christmas Challenge! appeared 
on the BBC website on Wednesday 8, while next 
day the site presented a trailer for a new BBC One. 
comedy series, Come Fly With Me, which featured the 
white Dalek Supreme at an airport. A 
serialisation of several text stories 
entitled Snowfall began on the 
Adventure Calendar; written 
by Gavin Collinson, the 

first was Frozen, and was 
followed by Part One of 

Cold Snap by Mark B Oliver 
on Friday ro. Friday ro also 
Saw the release of Doctor Who 
Inside Look, a two-minute BBC 
America presentation which featured 
interviews with the trio of regulars and a 
discussion ofthe Christmas guest stats. 
The main press launch was staged 

on Monday 13 December. At gam 

on BBC One's Breakfast, Radio Times 

television editor Alison Graham again 
reiterated that À Christmas Carol was 
“very very lovely.” While Arthur Darvill 
continued recording on Block Three in 
Cardiff, Matt Smith and Karen Gillan were in 
London and pre-recorded a chat with Bill Turnbull 
nd Sian Williams in the Breakfast studio; while the 
presenters had seen the finished edit, Matt and 
Karen had only seen a rough cut without music 
or CGI elements. Over on the BBC website, the 
Adventure Calendar offered an interview with 
ns Katherine Jenkins. 

The main event was the 6.30pm preview 

screening of A Christmas Carol at the BFI Southbank. 


ed to the forthcoming 
Doctor, the old 
Abigail aboard the flying rickshaw with the 
n the Doctor. John Naughton’s three- 


mments from Matt Smith 
Katherine Jenkins 


aturday 4 December saw 
her images from A 


while in Scotland the 

ord offered an interview 
th Katherine Jenki 
Christmas cards with designs 
cluding images from the 
forthcoming Special were 
offered by the BBC websi 
on Sunday 5. By now, the 
Christmas double-issue of 
the Radio Times 
John Naughton again provided 
interview material with Matt, while 
the bulk of the text for the spread Doctor 
Who is coming to town! hailed from Steven 
The programme billing was accompanied by the 
publicity montage of the Doctor, Kazran and 
Abigail, while Alison Graham nominated the show 
as Pick of the Day 

On Monday 6 December, Kathe: 
promoted her new single and A Christmas 
BBC One's Breakfast just after gam. The déb 


D 


was on sale. 


ic Jen 


he opening pre-credit 
Ñ. sequence aboard the 
spaceship was tightened 
f up with numerous trims. 
After the pilot asked 
about the clouds, the co-pilot originally 


interjected, “We've lost visual. Totally blind - 


now” and when the distress signal was 
detected, the Captain originally frowned, 
“It's coming from..." After Amy entered, 
the pilot instructed his colleague, “Level 
her out, we've got to stay level,” “How?” 
asked his colleague, “I'm flying blind." 
After Amy told Rory to shut up about their 
attire, the Captain told the pilot, “You have 
to get her level, or we can't make orbit" to 
which the co-pilot commented, “The grid’s 
down.” After Amy reassured Rory that the 
Doctor would come, her husband asked, 
“Then where is he?” “We don't even have 
a guide-beacon,” said the co-pilot, “I need 
something to follow, anything.” When Rory 
noted that the Doctor was cutting it fine, 
Amy again told him to “Shut up!" to which 
he continued, “What if he doesn’t make 
it? What do we do?" When the Captain. 
Said the ship was finished if they couldn't 


stabilise the orbit, the pilot replied, "I can't. = 


stabilise, there's nothing to lock on to!" 
When the co-pilot detected “another ship, 
or something,” the pilot originally asked, 
"What kind of ship?” and his colleague 
indicated that the shuttie-like vessel was 
"ahead of us now." “Lock on to it,” ordered 
the Captain. "We don’t know what itis" 


replied the pilot. "I don't care what it is, we ` 


need to make orbit,” retorted the Captain, 
“lock on!" Some elements of this scene 
with regards Amy's dialogue were altered 
when the cutaway shots were re-recorded, 

"The opening scene in Kazran’s study 
was resequenced and edited. After Kazran 
instructed his servants that his comment 
on Abigail being "a bit cool" was funny, 
the minions laughed. “Though was it 


Top: Michael Gambon and Pooky Quesnel 
to recond 


ight: Production design 
drawings for Abigal’scryo coffin. Looks a bit 


snug in there 


funny ha-ha?” asked Kazran, and when 

the servants nodded and smiled, he 

added, “Oh, everyone's a critic." After 
commenting on the young boy being 
irritatingly clever, Kazran told the family, 

“Frozen, yes. And why's she frozen?” The 

loan was originally for “four thousand 

7 and fifty Gideons,” and Kazran said, “The 

= day you repay the loan, you get her back. 

© That was the deal. You understand the 

= deal?” There were originally two telephone 

$ calls from the President to Kazran. In the 

i first, Kazran told the head servant to say 

i that he was busy and continued, "Nah, 

Ë tell him he's boring,” and then continued 
to Isabella, "What's so special about 
Christmas? A day like any other. And not an 
excuse." The servant continued to say that 
the President was calling about the galaxy 
class ship trapped in a cloud layer and. 


registering over 4009 life forms, whereupon = 


^ Kazran snatched the phone and asked, “Is 
that ship going to crash into my house? ... 
Then why are you telling me about n2?" 
He then hung up the phone as the TARDIS 
© could be heard materialising nearby and 


* explained about when her family was in 
$ difficulties, she continued, “I promised 


© appreciatively causing their employer 
- toadd, “Ohh, work on your pithy!” The 


` the roof as Benjamin continued, “Sir, it’s 
7 Christmas Eve, We are asking for one 
© moment of kindness.” “Then ask. 


Kazran continued to ask where he had 
got to. After commenting that the frozen 
girl was pretty, Kazran continued, “Hang 
‘on, haven't we had this one for a while? 
{ seem to remember her..." After Isabella 


our father, on his deathbed that one day 

| would get her out.” "Well — death bed, 
he'll never know,” croaked Kazran. “What 
would it cost you to give her one day?" 
asked Benjamin. “What would it gain me?" 
asked Kazran, glancing at his servants 

and adding, “Pithy!” The servants nodded 


children looked up, hearing footsteps on 


4y 
Father Christmas,” retorted Kazran h 
as he crossed to the fireplace. í 


A little soot fell as the head 
servant answered the phone 
11 


r 


2 Mighty thing does?” "Of course | ca 
$ began Kazran. "No you can't, cos it 
_ my go,” replied the Doctor. 


A CHRISTMAS CAROL 


After the Doctor's 


` arrival and his warning to the boy 
+ to keep off Santa's naughty list, the Time 
` Lord told the adults, “Now, which one of 


you owns this house — cos P've tracked 
Some very funny readings and they all lead 


5 here.” He then looked at Kazran: "Oh, it's 
you, isn't i? Everyone else looks surprised. 


You look cross," "What the hell are you 


^ doing in here?" demanded Kazran. 


"There, you see, cross,” smiled the Doctor. 


{producing something from his pocket and 


tossing it to his host, “Don't be cross, 
have a jamie dodger. Not exactly fresh 
but still broadly feasible - dig in." After 
the Doctor's comment about the console 
having his name all over it, he asked, “Now 
can anyone tell me what this big flashy 


ELI 


When Kazran remained unmoved after 
the Doctor said the 4003 people aboard 
the spaceship were going to die, the Time. 
Lord continued, "Sorry, did you hear what 
V said?" “You said there are four thousand 
and three people in a spaceship... and 
they're going to die.” When the Doctor 
noted that Kazran didn't have to allow this, 
Kazran replied, “Yeah, but what the hell, 


$ Pm going to.” “Why?” asked the Doctor, 
© “Do I know any of them?” queried Kazran, 


“No,” answered the 
Doctor. “Never will 
either,” commented 
Kazran. After 
Kazran observed 
that the Doctor be 


"vas looking tough, his visitor said, “There 
are people in danger and you could save 
them." “Yeah, getting that, 
man, "It would cost you a minute’s 
pleaded the Doctor. "Oh, now you're 
trying to put me off,” sneered Kazran 

When Benjamin commented tot 
Doctor about the fish warning that night, 
he originally explained, "They're mostly 
round the farms." When Amy — on the 
communicator — told the Doctor not to 


agreed the old 


get distracted, he originally asked, 
would I get distracted?" "You'd ti 
shoelace during a supernova,” retorted 
his companion, “Oh shut up!” replied th 
Doctor, adding, 
As the young Karan explained to the 
Doctor about his fath 
control the skies, he added of the f 
“We won't even need the nets.” After the 
Doctor condemned humans for finding 
the boring alternative, the boy asked, “Ta 
what?” 


hy 


je your 
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the yo t's scared, 

that scared out of its mind, it's 
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boy. “Because it’s either s 
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ien urging, 
never thoug 
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louds outside the TARDIS as young 


Kazran took his pho 


the Doctor was examining the open 


cylinder with the number 8 displayed on i 
as Abigail approached, asking of the shark 


“Sir? Will she be all right.” “Sh 


called back Kazran from the di 
“Look at her, just swimming ab 
There you go, good as new,” con 


the Doctor as th swooped pa: 
the doorway. Back in the eryo-ca 
as Abigail was returned to h 


cylinder originally began with the D, 
asking, 


Are you sure about this 


1 could arrange something...” “I have 


arrangements of my own Doctor — with 


ick, and my family 


" oxplai 
she stood in the chamber, "It is 
sary that | eT 


rickshaw ride, Abigai 


During th 


originally asked the Doctor o 


DWM’ 


shark, “How do you make it turn?" “I 


know!” When the Doctor tried out his 


ick on young Benjamin and asked 
o pick card, he originally told the 
“Not the end o 


After his failed guess of th 


v... More from the 


seven 


diamonds, the Doctor then continued get 


Actually, | know it wasn't, because it 
Ace of Hearts!” "No," said the 
bay of the card which the Doctor had pulled 
» his ear. After Abigail had told Isabella. 
at she was a friend to the y 
ally 
frc 


ung Kazran, 
'And did he. 


c's cel 


her sister sa 
choose 

for his Christmas trea! 

like that," replied Abigail. 

eus After the Doctor had 


i'smot ` so, 


with Kazran about 
J suspicions that Abi 


he yout 


about to kiss him 
admitted, 


e teenager 


T'm scared.” “I'll bet 


you are,” agreed the Time Lord. Some 
time after the Doctor had sent his young 
friend back to the arms of Abigail to s 
goodnight for another year, the Time Lord 
P ^ 
p vA 
k 
€ w 
was waiting alone and checking his watch 
in the antechamber when a rather dazed oun 
Kazran eme BestChristmas ` K 


Eve ev 


ne 


It's practi 


was then another short scene 


ally Boxing 


the follow 
and Kazı 


year of Abigail see 
open her cylinder, as the 
d from 3 down to 2. After the 
Kaz 
k to her cylinder, she asked, 
"Tomorrow 

an. "it's always 


Doctor 


ter dick 


when the Doctor ar 


replied the tearful 


morrow for me,” repi 


d Abigail sadly ve 
d his sound 
ine to his son, he explain 


When El 


Sardick expl. 


ves resonate in the ice crystals, 
ET 
crystals 


I the cloud belt is — ice. 
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corded other interviews ear 


he shov 
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which Kazran agreed, “Yes sir 
will come to thi 
our permission," Elliot explained after 
asking why his son was pulling a face, “No 
one can survive here except through our 
grace, Kazran, do you know w 
ing for Christmas this year? The sky 
He then explained about the controls being 


perfectly isomorphic 
son, "What's wrong?” “Nothin 
began Kaar 

When the older Kazran explained to 
Amy's hologram about Abigail being ill 


and comment 
her condition 


d restora 


"s declared that he was pleased Abigail had 
more time left than anyone on the ship, 
Amy continued, “What would she say? 
If Abigail could talk to you right now, 
what would she say?" “Cure me," replied 
Kazran starkly, When Kazran asked who 
was singing, Amy's image replied, “The 
passengers. The people you saw. 


d machine n 
ran exclaimed to the D 
ne so much, you wouldn 
not giving up," raged the Doctor, 


just don 
the © 1 don't know everything alwayst” 
Following the Doctor's explanation in 
street of how Abigail's singing would 
n: unlock the clouds, he clutched his neck 
again and added, “Okay, I'm shutin 
up!” Up i 
commented that he could even la 
sel well, the Captain remarked, "Well, 
that would bea mira 
d, about 
Doctor explained, “Snow isn't snow till it 
falls” "What's that mean?” 
“Snowmen!” continued the Doctor 
means snowm 


rum ut for Abigail; 
ion design sketch of ‘Clie the sl 


featured in Newsround at aroun 


it for a round of press interviews, News also carried a 


morning of W 


No one 


world or leave it, withou 


jt we're 


but still asked 
{just 
before excusing himself 


ally added, "She never seemed 
sd on the ice helping 
The gypsies always said 
i qualities." After Kazran 


'overing that the controls of the 
longer responded to him 
tor, "You'v 


give up now." 


know, That happens sometimes. 


the spaceship, wh 


n the pilot 


le." Talking to Amy 
ow everything had to end, the 


asked Amy. 
“Snow 


n, and | love them." 


Doctor 


5.10pm. The BBC 
story with comments from 
rom the press 
n (Doctor Who to 
stmas Day special) and 
t flying shark in outer 
Doctor Who Christmas Special). 
Alderman Davies Primary 
vecial pi 
t from 


view screening 
school's 


m on The Wright. 
ednesday 15, 
e Sun ran further stories. 


hile 


*He was a hell of a 
practical joker too, 


derived from the BFI session. In the Western Mail, a 
report on the singer's visit to her alma mater was 
ented in Katherine Jenkins returns to her ld schoo 


hursday 16 December saw promotion 
of A Christmas Carol in The Guardian 
with What m 
Who Christmas Special", Paul Ross 
reviewed A is Carol on ITVi's 
is Morning and on the Adventure Calendar, Matt. 
ppeared in the next two segments of his Cracking 
tmas Challenge. Cold Snap Part Two continued 
Snoufall chronicle on Eriday 17, and the website 
o offered a preview of the hour-long Doctor Wh 
pecial, plus a video ofa 
tive greeting in which Matt and Karen sang 
ourselves a Merry Little Christmas to piano 
eccompaniment from Arthur. A red button preview 
for A Christmas Carol was also confirmed for digital 
wers; these would be Charlie McDonnell’s 
orts which would appear from Thursday 21 to 
Friday 24 December, Katherine Jenkins appeared 
Alan Titchmarsh Show on ITV: at 5pm 
orming In the Bleak Midwinter before discussi 
cting début with an extract of Abigail's 
ded messa 
The Adventure Calendar for Saturday 18 
ber offered a preview of BBC Two's Egghrads 
quiz due for broadcast on Monday 20; recorded 
n ju |, this featured a team called Behind 
Sofa comprising Colin Baker (the Sixth Doctor 
m 1984 to 1986), Frazer Hines (who played 
mie mainly from rg66 to 1969), Louise Jameson 
a from 1977 to 1978), John Leeson (the voice 
9 since 1977) and Katy Manning (Jo Grant from 


really is a 


KATHERINE JENKINS 


1971 to 1973, and seen recently in The Sarah Jane 
Adventures: Death of the Doctor. 
Sunday 19 December saw the third set of 
ing Christmas Challenges on the BBC 
ite while coverage of the Christmas Special 
continued in the Express with the review Now Dr 
f nd K 
lifts lid on her Christmas Dr Who role in Wales on 
Sunday where the guest actress talked extensively 
about Christmas Carol 
Part One of Vampire Hurricane (the next Snowfall 
instalment) appeared on Monday 20 December. In 
the lead-up to Christmas, BBC HD aired reruns of 
rious Doctor Who Specials at 7pm, starting with 
of Mars (also repeated at 1.15am). In The 
Guardian, Doctor Who was cited as one of the TV 
highlights [for] Christmas Day while Who the Dickens? 


BBC 
of Eggheads at 6pm and A Christmas Carol was 
reviewed on Radio 4's Front Row at 7.15pm. 


online at noon and on the BBC's red button facility 

from 5.30pm. In Day 1 Charlie introduced his 

first visit to Upper Boat, glimpsed Matt Smith, 

met runner Janine H Jones, and visited Kazr 

main room. On the Doctor Who website, Matt Smith 

delivered a special introduction for A Christmas 

Carol and the BET uploaded an eight-minute 

from the Q&A session the previous week, BBC HD 
reened the animated story Dreamland at 4.25pm, 

with The End of Time Part One at 7pm (repeated at 

12.50am). That evening, Matt Smith participated 


Left: Abigail demonstrates 
her remarkable talent for 


knocking out a good tune 


Below: Time's running 
out for Amy. 


Bottom: Salvation cones 
from on hight 


Christmas Special 


selow: A happy ending 


1: Bedtime for young 


in the recording of BBC One's The Graham Norton 
Show at London Studios during which an extract 
from A Christmas Carol was shown. Doctor Who fans 
had been invited to the recording to nominate 
themselves as TARDIS travellers by answering the 
question “Why you'd make a good companion’; 
the winner was Emily who said she liked fish 


fingers and custard, 
M these appeared in print shortly before 
BUT". Christmas in the Herald Sun and the 
‘Sydney Morning Herald. ITV's Daybreak previewed 
A Christmas Carol at 8.10am on Wednesday 22, while 
the media continued to cover the Special with the 
Daily Mail's Who's that singing?, Michael Hogan's 
review Doctor Who's madcap take on A Christmas 
Carol in the Daily Telegraph (‘enjoyably spooky fare 
with a heart, soul and sense of humour’) and his 
colleague Chris Harvey's piece Is Doctor Who the new 
Santa? (‘deliriously bonkers tale’). Ar 5.30pm, Day 
, z of Charlie McDonnell’s videos saw the blogger 
finding the TARDIS prop in the green screen area, 
inspecting a freezing cylinder, and meeting Toby 
Haynes as the TARDIS scenes were taped. BBC 
HD then screened The End of Time Part Two at 
7.05pm and 1.20am. 

Naughty but nice, is this the Doctor's best Christmas 
Special yet? asked the Daily Mail on Thursday 23 
December, while Simon Cable’s piece Look Who's 
‘steaming up the Tardis also covered the Special. The 
BBC celebrated a successful year for its iPlayer 
service, noting that The Eleventh Hour had been 


att and Karen had performed telephone 
interviews with various Australian 
| journalists in early November, and 


Tue Doctor WHo COMPANION a = 


“It’s not any old Doctor Who 
episode. It's an episode 


you should only watch on 
Christmas Day. ” reve MOFFAT 


the most requested pro; 
website, Part Two 
The pre-tecorded interview with Matt and 
was screened on Breakfast soo: 
ataround 11.30am, Ali 
appeared on ITV:'s This Momi 
reports appeared 

on the ner, showing him 
decking the lunch bus with 
Christmas decorations. 

On Christmas Eve, the 


y arc on the 
Adventure Calendar. On Radio r, Matt 
and Karen picked their favourite 
gam in Top 10s 


made a special v 
come true for 


Ë Christmas in hi 
1 and since th 


The last of Charlie 
ger presenting 


combination of 8n 
Doctor Bruce - e 
Regeneration 

on Radio 4 at 6.15pm. Th 


iganza from gpm 
iuded The End of Time at Number 8, while 
The Graham Norton Show was being broadc; 


elf, the Adventure Calendar 
d a video of festive ings from Matt 
and Katherine Jenkins. As part 
of Radio 1's Tinsel Takeover 200 in which listeners 
could present their own 15-minui , Doctor 
Who finAdrian Davies selected the music 
shortly after noon while presenting a history 
of festive Doctor Who broadcasts. The 
Ted button service presented a compilation 
of all four of Charlie McDonnell's video 
bulletins. Preceded by the airport 
DalekjCome Fly With Me ident for 
BBC One at Christmas and 
rounded off with 2 ‘Coming 
Soon’ glimpse of the 
forthcoming 201 series and 
a trailer for the Adventure 
Game Shadpips of the Vashta 
Nerada, À Christmas Carol 
aired on BBC One (and BBC 
One HD which had launched 
in November) at 6pm and 
attracted over 12 million viewers; Doctor 
Who won its timeslot against the ITV: 
soap Emmerdale and was the third most-watched 
programme of the day behind the début edition 
of Come Fly With Me and an hour-long EastEnders 
Christmas Special, Following this on BBC Three 
and BBC HD came the special edition of Doctor 
Who Confidential narrated by Russell Tovey (who 
had pl rame in both Voyage of 


wéssecensobacuuvecsoncoevecvoosscecostutosceuso 


‘the Damned and The End of Time); this attracted 0.2 
million viewers and was screened on BBC HD at 
1.20am. The media started to deliver their reviews. 
“Phew, that was a bit rich, wasn’t it” commented 
Chris Harvey of the Daily Telegraph, while in The 
Guardian, Dan Martin commented that it was ‘a 
sumptuous triumph from start to finish." 

Eight hours behind BBC One, BBC America 
screened A Christmas Carol on the east coast of 
the USA at gpm EST. As well as a special trailer 
for the new series, BBC America also launched a 
competition for viewers to build the best home- 
made TARDIS, the first prize for which included 
a complete set of Region 1 Doctor Who DVDs. 


Ithough Christmas had now 
passed, the Adventure Calendar 
continued and on Boxing Day 
offered the final edition of Matt 

Smith's Cracking Christmas Challenge. 

The BBC was quick to comment on its ratings 
triumph of the previous day, with BBC One 
Controller Danny Cohen proclaiming, "With 
flying sharks on Doctor Who, festive glitz from 
Stridly, and brilliant new comedy in Come Fly 
With Me, we aimed to offer something for 
everyone on this special day." Phil Hogan of The 
Observer commented “there was some fine novelty 
to be enjoyed springing from the idea of aquatic 
life swimming in the Victorianesque fog’ while 
in the Daily Telegraph, Harry Mount noted that 
Dickens’ plots — as adapted by Steven Moffat - 
were ‘utterly timeless, and so infinitely adaptable.’ 

Matt and Karen’s Top 1o was repeated on 
Radio r at 2pm, with a re-run of the Christmas 
Confidential on BBC HD at spm, plus repeats of 
A Christmas Carol and the corresponding edition 
of Confidential from 7pm to gpm on BBC Three 
(with Confidential screened again at 4.25am). 
Elsewhere across the globe, both Australia and 
Canada took A Christmas Carol on Boxing Day via 
ABC at 7.30pm and SPACE at gpm respectively, 

Happy New Year cards were offered on the 
Adventure Calendar on Monday 27 while in 
‘The Independent, Robert Epstein was naming 
Matt Smith as ‘Hero of the year’ and reviewer 
"Tom Sutcliffe described A Christmas Carol as ‘a 
nicely inventive episode.’ Sam Wollaston in 
The Guardian felt that the Special was ‘a thing 
of great ingenuity, beauty and imagination,’ 
‘The Daily Mirror offered contrasting points of views 
Jim Shelley found the show ‘a bewildering piece 
of science fiction’ while Kevin O'Sullivan hailed 
itas ‘the most festive Doctor Who ever.’ The 
Christmas ratings battle was covered by the Daily 
Express (Dr Who helps BBC to win the Festive viewing 
battle) and the Daily Star (What's up Doctor). 
‘Monday evening found Karen Gillan back 
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at Inverness’ Eden Court Theatre making an 
appearance in Beauty and the Beast; as Grotty Totty, 
she ended up being gunged on stage while BBC HD 
were repeating A Christmas Catol at 8pm. 

Tuesday 28 found the article All of us knew 
Pooky Quesnel would be famous eventually by Philip 
Hensher in The Independent, with the author recalling 
his days at Oxford University with Pooky (“really 
Joanna") in the early 1980s having seen her in the 
Christmas Day broadcast, For the firsttime in 
almost 20 years, BBC One embarked on a sustained 
run of Doctor Who repeats, screening all the Specials 
(except 2009's The Waters of Mars) from The Runaway 
Bride (2006) onwards at lunchtimes. At 1.40pm. 
on Tuesday 28, The Runaway Bride attracted 1.5 
million viewers for its repeat. On Wednesday 29, 
Laura Paterson reported on the Dr Who actress in 
hometown panto for the Aberdeen Press and 
Journal. That afternoon, Voyage of the Damned 
was seen by 1.4 million viewers when screened 
at 1.35pm on BBC One. 

The Northampton Chronicle and Echo ran Doctor 
Who star makes Christmas dream come true for 
inspirational Alfe on Thursday 30 December 
reporting on Matt's visit to meet Alfe Game the 
previous week, while The Next Doctor was seen by 
1.3 million viewers when broadcast on BBC One 
at 2.10pm. On Friday 31, the Adventure Calendar 
came to the end for another year with a video of 
Matt and Katherine discussing their favourite 
moments of A Christmas Carol. Planet of the Dead. 
(billed in the Radio Times as The End of Time Part 
One) was screened at 1.10pm by BBC One to 
an audience of 1.4 million. The End of Time was. 
repeated at 12.40pm and 13.1opm on Saturday 
rand Sunday 2 January 2011, attracting 1,5 
million and 1.3 million viewers. The repeats 
then came bang up to date with a BBC One 
re-run of A Christmas Carol at 4.10pm which 
this time saw 1.8 million people tuning in. In 
the UK, the episode was released by a entertain. 
on DVD and blu-ray on Monday 24 January, 
accompanied by the corresponding edition of 
Doctor Who Confidential and also the short version 
of the aoro Doctor Who Prom. Silva Screen 
released the soundtrack of the episode on 
Monday 2: March. 

“It’s not any old Doctor Who episode. It's 
an episode you should only watch on Christmas. 
Day,” commented Steven Moffat of his first 
festive Doctor Who script on Confidential. And 
for star Matt Smith, two years after he had 
sat down to watch David Tennant in The 
Next Doctor, he had achieved another of his 
ambitions. "I've always really wanted to do a 
Christmas Special,” he said at the BEI, “It's 
always been something that I wanted... a Doctor 
Who Christmas Special is wonderful." MIM 
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“IMAGINE A BANANA” 


In the TARDIS, Amy realises that Rory is scrabbling around below the 
TARDIS control deck with a tool 


he charity Comic Relief had been 
established to raise money 
through comedy for various 
causes in 1985, and since 
1988 had featured regularly 
in BBC telethons. For the 1999 
telethon, Steven Moffat — then best 
known for his sitcom work such as Joking Apart and 
RORY: Helping the Doctor. (To the Doctor) Chalk- drew upon his love of Doctor Who and wrote an 
It's humming now, is that okay? affectionate parody entitled Doctor Who and the Curse 
THE DOCTOR: (Running round the console again) of Fatal Death which aired in four mini-episodes on 
It's fine, we're just entering conceptual space. Imagine a Friday 12 March. Following the resurrection of Doctor 
banana. Or anything curved. Actually, don't, cos it's not Who, David Tennant and Catherine Tate had recorded 
curved. Or like a banana. Forget the banana. a sketch including several Doctor Who jokes for the 
2007 telethon on Friday 16 March. 
From Space by STEVEN MOFFAT A more substantial item, directly connected with 
the spin-off series The Sarah Jane Adventures, was 
a mini-episode which featured 
Q Elisabeth Sladen as Sarah Jane 
and the rest of the regular cast 
along with comedy actor 
Ronnie Corbett; this had 
been screened on Friday 13 
+h 2009. 


helping the Doctor. 


AMY: What are you doing? 


Em Y. 
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Tue 10 Aug to Upper Boat Studio: 
Studios 1:2 — The TARDIS 
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he Doctor commer 
that he had 
seen Amy drive d 
as such, he was 
instance c 


crashing th The Hand of Fear 


The two sequences selected for the 2orr 
broadcast because of their comic content were 
Scenes 2 and 3 of a special recording session 
for BBC Worldwide. The script for these had 
been written by Steven Moffat and featured the 
Doctor, Amy and Rory on the TARDIS set, akin 
to the Meanwhile in the TARDIS scenes recorded in 
January 2010 for the DVD box set Doctor Who: The 
Complete Fifth Series. The shooting scripts for these 
were issued on Monday 2 August and offered 
humorous incidents and dialogue built around 
time/space paradoxes and also elements of the 
TARDIS' design. 


upposedly set after Episode 2 of the 
2011 series, the script for Scene 
2 noted that Rory was ‘wearing 
those goggles the Doctor had in The 
Vampires of Venice.’ To keep track of the 
different versions of each character, the TARDIS 
travellers were numbered in the script; hence when 
the second Amy appeared, the stage directions 
commented ‘another Amy Pond. She's dressed 
identically with the first Amy, and we'll call her 
Amy 2." In Scene 3, this trend was continued with 
Amy 3, Rory 2 and The Doctor 2, and the script 
noted of shots with more than one version of the 
same character, ‘we keep the two separate enough 
to minimise/eliminate trick shots — an over the 
shoulder double should be all we need. 

Recording for scenes 2E/2 and 28/3 took place 
on Tuesday 10 August at Upper Boat Studios from 
8am to 8pm, and comprised work on what was 
referred to as Worldwide Day z. As with the other 
Worldwide shoots, the director was Richard Senior 

while Sanne Wohlenberg remained as producer 
now joined by incoming content producer 
Annabella Hurst-Brown. 
Doctor Who Confidential was also present 
for recording on the standing TARDIS set 
of Studios 1+2, and a photograph of the 
ship's interior was also taken to form a 
new translight for use within the police 
box prop. In addition to Matt Smith, Karen 
Gillan and Arthur Darvill, stand-in doubles 
for the Doctor, Amy and Rory were also 
required, while stunt co-ordinator 
Crispin Layfield was present to supervise 
any hazardous elements performed 
by the cast, 

Both instalments opened with a 
shortened version of the opening titles 
and had their titles and writer credits 
superimposed over the start; Space 

concluded with a ‘To be conti 


Amy's Choice which 


linking element to the concludi 


ofthe Moon which thi 
pposed to follow (with 
Rory and the Doctor working on the 
TARDIS). The notion of the T 
emergency materialisation locking 
ble place had 
(1983). Th 
dimension instabilities — and infinite 
nterlocking — of a TARDIS within 
a TARDIS had been seen before in 
3) and also in 
1). The concept of time 


ps had been featured in 
numerous previous serials 
ch as The War Games 
(1969) and The Claus 
(1971). When 
Amy 2 said, "Okay, 


k place inside a 
mscape. The T 
thermo couplings had been 


ROIS? omplicated 

she was echoing her 
comments to her younger self 
6) and were a 


from The Big Bang (2010). 


caption while at the end of Time the final wording 
was ‘Doctor Who Will Rerurn In The Impossible 
i Astronaut — Easter 2011." 

News broke about the Comic Relief appearance 
on Sunday 27 February 2orr when the News of the 
World revealed that ‘two Amy Ponds turn up in a 
six-minute mini-adventure,’ However, the formal 
announcement came in Doctor Who Magazine 432 

i published on Thursday zo March. Doctor Who brand 
manager Edward Russell explained “while The Curse 
of Fatal Death was a Doctor Who parody, this is a full 
on 100% legitimate mini-story.” To celebrate the 
mini-adventure, the BBC Doctor Who website made 


opled in Africa 
led to the first HR. 
So in 


Fridays February i 
the fund raising 
two years. 


run every 


Matt Smith The Doc, 
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Tus d 
veseda aes 
i the commercial two-part version of The Curse of. 

Fatal Death available on Tuesday 15 and Wednesday. 
16 March and downloadable from iTunes with all 
proceeds going to Comic Relief. A more serious 
element of Comic Relief was also announced in the 
form of reports by former, Doctor David Tennant 
about the stricken people of Uganda. 

BBC One’s Comic Relief 2011 telethon began at 
7pm and was scheduled to run to ropm (although 
current affaits caused a line-up change during 
the evening); the Doctor Who material was listed 
as airing in the first segment before 8.15pm. 
Stand-up comedian Michael Melntyre and 
broadcaster Claudia Winkleman introduced 
Space at7.18pm. Time was then screened at 
7.27pm with an introduction from Claudia, 

Later on at 11.20pm, Claudia Winkleman 
and her co-host Jonathan Ross discovered the 
TARDIS materialising on the stage next to them. 
The Doctor — played by Matt Smith — emerged 
and explained how he had travelled back from 
five hours in the future and had already seen the 
test of the broadcast. The Doctor then introduced. 
the next item before offering next week's lottery 
numbers and disappearing inside the TARDIS 
for tea and Jammie Dodgers (à la Victory of the 


Daleks) with Claudia so that he could watch the 
show all over again. 
By zam the next morning, over £74 million 


$ had been raised. Writing next day in The Guardian, 
Ë. Lucy Mangan noted in her piece Comic Relif's mix 
of mirth and misery done to a tum that there had been 
‘a Doctor Who adventure concerning the appearance 
ofa Tardis within a Tardis by Stephen [sic] Moffat 
that manages brilliantly to nod to just about every 
Whovian in-joke, demographic and fetish within 
the span of two tiny instalments." IÑ 


Who a Curse of Fatal Death 
appeared on the 1999 telethon, with 
a sketch featuring David Tennant 


a shelter for 
violence. You 


Ernst & Young 
PO Box 51 
London 

SEs 2UG 


Andy Jones Double 
y Pond, r hiannon Ward De 
gory Double for Rory, 


18 March 2010 
18 March 2010 


apm 
7a7pm 


10.20M (310)* 
1026M Grd)* 


* Both inserts were part of Comic Relief 2011 from zpm to 10pm. The rating and chart 


position refer to the entire broadcast 


Comic Relief 


“ARE YOU LYING?” 


In the TARDIS; the Doctor is curious to know why his friends seem to be playing games with him. 


AMY: Trust me. (The Doctor looks at her. Good old Amy! He goes to her) 
THE DOCTOR: Okay.:.?(Rory and Rivet: What's Amy going to do?) 
You have todo this: And you can't asl hy. (She looks to Rory and River, slightly 
Fesentful. Rory nods: Well done. She flashes him a look: Shut up!) 
Are you being threatened? Is someone making you say that. 


THE DOCTOR: 


AMY: Na. 


THE DOCTOR: Are you lying? 
AMY: m not lying. (Looks to the other two — this is so hard to do, goes against everything. 
Agony. The Doctor is stil-staring so hard at her, right into her eyes, reading her soul) 
‘THE DOCTOR: Swear to me. Swear on something that matters. 


fingers and custard. (A silence. He just looks at her) 
THE DOCTOR: My life in your hands, Amelia Pond. 


From The-(mpossible Astronaut by STEVEN MOFFAT 


think every single year you're. 
trying to say, ‘How can we 
come crashing through the 
door this time?” explained 
showrunner Steven Moffat 
‘on Doctor Who Confidential. 
Steven had an overall storyline in 
mind for the zorr series, and was conscious that he 
needed an opening that would hook viewers for the 
whole season. Since 2005, the first episode of each 
season would usually gain the highest rating of 
each run, so Steven opted to capitalise on this large 
initial audience and open with a two-part story that 
would drive the events of the whole season, To do 
this, he aimed to start with something on the scale 
ofa series climax. It was soon clear that a potential 
selling point for this opening story could be an 
overseas shoot in association with BBC America, 
Steven had an idea fora storyline set in 1960s 
America which could incorporate some impressive 


specifically at an American audience, "It wasn't 
really about breaking the American market, which 
Ithink everyone assumes,” Steven told Entertainment 
Weekly. "I mean, an American setting is not exactly 
something Americans are deprived of, I haven't 
ever watched The West Wing and wished itwas 
set in the House of Commons." 

“We really wanted to give the American. 
fans a treat," explained executive producer. 
Piers Wenger on Doctor Who in America, 
"something that would allow them to 
feel that the show was theirs.” BBC 
America would co-produce the 
opening two-parter, allowing 
the crew to spend several days 
recording in the USA. Apart from 
some establishing shots in the 
1996 TV Movie, and some plate 
shots for Daleks in Manhattan and. 
Evolution of the Daleks recorded in October 


Steven relished writing the two scripts in which 


he aimed to develop a new nemesis as iconic and 
frightening as the Weeping Angels which he had 
introduced in Blink (2007). “It’s just. 
a creepy idea I had once,” he told 
Confidential, “T think I've always 
been haunted by the idea of 
memory and what if memories 
were missing from you, How 
much of any given year I completel 
forget. The idea of a monster when 
you look away and forget... think is 
so creepy." As such, the notion emerged 
of an Barth invasion that took place long 
IE ago, but which humanity was oblivious 
to. The creatures that could make people 
forget was the Silents — or the Silence — 
a race already referred to in the warning 
“Silence will fall” delivered by Prisoner Zero 
in The Eleventh Hour (zoro), comments from 


and iconic USA locations, However, he was 
aware that he would not be writing a story aimed. 


Wed 13 Oct 10 Tredegar House, 

‘Newport (Chamber); Avondale Crescent, 
Grangetown (Amy + Rory's Flat) 

Thu 14 Oct 16 Upper Boat Studios: Studios 
1:2 ~The TARDIS 

Fri 15 Oct 10 Upper Boat Studios: Rear 

of Studios: Marshland; Studios 1+2 — 

The TARDIS 


Mon 18 Oct 10 Le Monde, 6o St Mary Street, : 


Cardiff (Washington Bar); Glamorgan 
Building, King Edward VII Avenue, Cathays 
Park, Cardiff (White House — Corridor); 
Cadogan House, West Bute Street, 

Cardiff Bay (Office Block — 

Floor Under Construction) 

Tue 19 Oct o Eddie's Diner, 

Mermaid Quay, Cardiff 

Bay (Roadside Diner) 

Wed 20-Thu 21 Oct 10 
Upper Boat Studios: 

Studios 1+2 - The TARDIS 

Fri 22 Oct 10 Upper Boat 

Studios: Studio s — The Lodger 

Spaceship 

Sat 23 Oct 10 Millennium Stadium 
Underground Car Park (Entrance 4), 


Westgate Street, Cardiff (Stormcage - 
Corridor/Cell); Millennium Stadium, Level 6 
(Office Block — stairwell) 
Tue 26 Oct vo The Coal Exchange, Mount 
Stuart Square, Cardiff Bay (White House 
— Ladies Toilet); Crockherbtown Lane, 
Greyfriars Road, Cardiff (New York Alleyway) 
Wed 27 Oct 10 Troy House, Mitchel Troy, 
Monmouth (Graystark Hall — Dormitory! 
Bedroom (Top Floor)) 
Thu 28 Oct 10 Troy House (Graystark Hall 
Bedroom (Top Floor)/Corridor (Top Floor)) 
Fri 29 Oct 10 Troy House (Graystark Hall ~ 
Entrance Hallway/Stairwell/Dr Renfrew's. 
Office/Corridor (Top Floor) 
Sat 30 Oct 10 Troy House 
(Graystark Hall - Dormitor 
Bedroom (Top Floor)/Or 
Renfrew's OfficeEntrance 
HallwaylStairwel)) 
Mon 1 Nov 10 Johnsey 
Estates, Mamhilad. 
Park Industrial Estate 
South, Pontypool (Main. 
Warehouse (Upstairs/Room 
(Office)/nr Office) 
Tue z Nov 10 Johnsey Estates (Main 
Warehouse (Office) 
Wed 3 Nov 10 Johnsey Estates (Main 


2006 in New York, Doctor Who had never truly 
recorded a story in the United States. 


Rosanna 


Warehouse (Surgical Tableinr Offic) 
Thu 4 Nov to Johnsey Estates (Office 
Block — Floor Under Construction 
(Upstairs); Earth Tunnel A 
POW Camp ~ Big Hut; Main — 


$ Warehouse (nr Office)) 


Fri s Nov 10 Area behind Unit 
878, Picketson Site, MOD St 


2 Athan, St Athan, Barry (Area. 


51 Hangar) 


È Sun 7 Nov 10 Cardiff University Main 


Building, Park Place, Cardiff (NASA Office); 


$ Upper Boat Studios: Studio 5 — The Lodger 


Spaceship 
Mon 8 Nov 10 Upper Boat Studios: Studios 
142 — Tunnels/The TARDIS; Studio 6 — Oval 
Office; Studio s — The Lodger Spaceship 
Tue g Nov 1o Upper Boat Studios: Studio. 
6— Oval Office Green Screen 

Wed vo Nov 10 Upper Boat Studios: Studio 


= 6 — Oval Office; Studio 1 — The TARDIS 


Thu 11 Nov 10 Upper Boat Studios: Studio 
6 _ Oval OfficejThe Doctor's Cell; Studio 2 
Apollo 11 - Command Module; Green Screen 
Fri 12 Nov 10 Upper Boat Studios: Studio 


Í 2- Main Warehouse (Tunnel Entrance)! 


limojGreen Screen/New York/The TARDIS; 
Ext Studios ~ Car/Ext Graystark Half 


Ë, Wed 17 Nov to Valley of the Gods, Utah, 


Calvierri in The Varapites of Venice (2010) 


USA (Desert); Monument Valley, Utah, USA 
(Desert Road) 

“Thu 18 Nov 10 Lake Powell, Page, 

4 Arizona, USA (Lakeside) 
EO, rio Nov so Lake Powell 
T (Lakeside); Glen Canyon Dam, 
Page, Arizona, USA (Docklands) 
Thu 27 Jan a 
Road, Pontyclun, Lantrisant (Eye 


Icare, Lanelay 


Sat 23 Apr 11 The Impossible Astronaut: A 
strange set of envelopes results in the 
Doctor being reunited with River Song, 
Rory and Amy in the middle of the Utah: 
desert and unveils a terrible secret, Can the 
mystery behind Canton Everett Delaware. 

60” be solved as the quest 
takes them to the Oval Office? 

j Sat 30 Apr 11 Day of the Moon; With the 
Doctor locked away in prison, Amy, Rory 
and River Sóng are pursued by the FBI, 

With the help oftheir new friend, FBI 
insider Canton Delaware, the heroes are 
reunited, but an alien force is controlling 

+ the world by post-hypnotic suggestion. 


Episodes One 


y 


and also in The Pandorica Opens (2919) leading to the 


Two 


BI THE IMPOSSIBLE ASTRONAUT/DAY OF THE MOON 


dis q 


teasers featured CCTV footage of 
Silents. An autumn series trailer of 
a skeletal hand with the sonic was 
also recorded, with post product 
undertaken at Envy. 
he new series trailer > to make people question what they 
and teaser campaign = had seen and create a buzz about 
wasideveloped © the forthcoming episodes. Jason 
byereaiieTony £ Thomson was the director of the 
Pipes of Red Bee | teasers featuring the astronaut and 
Media, and drew upon the nation of —: a Silent, which were recorded at Park 
people being unable to remember Royal Studios in West London on 
the Silents. Two versions of each Thursday to March 2011. The first 
| trailer and teaser would be made, teasers featured the astronaut with 
| one with and one without aSilent, £ its reflective visor, while the online 


CAST: Chester Durrant Tie Spaceman, 
Marnix Van Den Broeke The Sent. 


CREW: Director Jason Thomson. 
Producer Deborah Stewart. Cete. 
Head Tony Pipes. Diretor of Phatagraphy 
Will Bex Marketing Manager BEC One. 
‘Dims Anna Steton. Brand Ete 
Daniel Buchak. 


‘the Silents, Steven drew on the haunting image of 
= the expressionist painting Skrik (The Scream) created 
© from 1893 by Norwegian artist Edvard Munch. 
Steven later recalled that he'd thought “It'd be 
| ` cool ro do something about NA: 
naut Neil Armstrong became 
first man to set foot on 
moon. This momentous 
Casion afforded the Doctor 


everyone on Earth 
id seen the moon landing 
age. “My whole idea 


a TO set it in the 
& Below 


ed up who was President then. 
d it was bloody [Richard] Nixon! 1 
ght, ‘Oh, him! The rubbish one" 
ut then I thought it was actually quite 
Normally the Doctor meets the 
triumphs of history. So itwould 
quite fun if he met one of the absolute 
ops.” After 1969, Richard Nixon became an 
embarrassment to American politics in the 
ke of the Watergate cover-up concerning the 
f= illegal activities of his administration. Steven 
ISO wanted the Doctor to first meet President 
fixon in the White House, thinking how the 
pom had been depicted in the acclaimed American 
Along with Area 51 
da New York skyscraper, this was a location 
mpted by the US setting. 
ning for the story would be River Song, 
sterious woman from the Doctor's future 
lom Steven had originally created for Silence in the 


(The Pandoricc Opens/The Big Bang. "I absolutely 
re writi " Steven commented to Graham 
Dn, “Ihave so much more fim when River's 

show." 
even knew that he wanted the début story 
full of action and scares, explaining at the 
š launch, “You make Doctor Who frightening to 
to children — and children absolutely rank 
F WR stories in order of frightening-ness.. 
es are in for the kids. I've got two kids of 


my own and I never do anything that I didn’t think 
was acceptable for them." To maintain the pace of 
the story, Steven opted not to devote much screen 
time to re-establishing the show’s format, telling 
Doctor Who Magazine, “Everyone knows that Alex 
Kingston plays someone who might be the Doctor's 
wife, do we really have to explain that every time she 
turns up? Around eight million people watch this 
show every week! Everybody knows! I wanted 

to exploit that this year.” 

Steven also aimed to do something shocking 
only a few minutes into the first episode: he would 
kill off the Doctor (or, rather, a future version of 
the Eleventh Doctor from later in his timestream). 
This time the Doctor wouldn't simply regenerate. 

"If you kill him fast enough, he can't regenerate,” 
confirmed Steven on Confidential. “You know he’s 
going to die one day. It’s one of the creepy things 
for [the Doctor); it must occur to him as he wanders 
time and space, his body's in a grave somewhere." 
This situation — plus story elements such as Amy's 
apparent pregnancy and River Song's knowledge of 
the Doctor's future — would set up emotional secrets 
between the main characters, which would form an 
undercurrent for the whole series. 

A key new character was former FBI agent 
Canton Delaware III, whom Steven saw as being a 
misfit a little like the Doctor himself; this charming, 
whimsical maverick would immediately be intrigued 
by the Doctor. The second episode would see 
some very spooky sequences set in an abandoned 
children’s home, creating a ‘haunted house’ 
atmosphere which would contrast with NASA 
and the White House. The deranged Doctor 
Renfrew was based on RM Renfield, an unhinged 
inmate in an asylum in Bram Stoker's 1897 gothic 

horror novel Dracula. Also worked into the story 

was the abandoned spaceship seen in The 
Lodger (2010); Steven opted to re-use this set 
for the Silents’ base. 

Steven started work on the two-parter 
soon after delivering his Christmas script in 
May. By late July Steven was still working on 

the episodes, but also spending time 
promoting his new BBC One 
series Sherlock, which became 
another major success. Even 
while on holiday in Greece 
in mid-August, Steven 
absented himself from 
E. family activities to work 
on Doctor Who, and was 
finishing the scripts when he 
reruraed from the Edinburgh 
E International Television Festival at 
the end of Angust. 

These opening episodes formed Block Two, 
due to be zecorded in October/November. Block 
Two saw the arrival of producer Marcus Wilson, as 
Sanne Wohlenberg returned to work on Wallander, 
Born in Wakefield in 1973, Marcus entered the 
industry in the 1990s working as a first assistant 
director and then production manager, before 
becoming an associate producer on Cutting It, 
co-producer on the second series of Life on Mars, and 
then producer of True Dare Kiss, Whitechapel, Paradox 
and Taggart. Also joining the team now that Lindsey 
Alford had been promoted to script executive was 
a new script editor — Caroline Henry — who had 
previously worked on Midsomer Murders and The Bill. 
‘The director was Toby Haynes, who had helmed the 
Christmas Special in July/August and who aimed to 
exploit the danger in Steven's new story. “These are 
by far the darkest episodes of Doctor Who that I've 
directed,” Toby told Doctor Who Confidential. 

Scouting for American locations began in 
September, with the aim being to choose venues 
that could not be replicated in the UK. Several 
sequences in the script were structured to be non- 


said 'America'like — : 
nowhere else. = ToBY HAYNES 


location specific, allowing them to incorporate 
impressive or iconic landmarks, Because of 

the NASA setting, Florida venues were initially 
considered, but dismissed for not being distinctive 
enough. South Dakota's Mount Rushmore — the 
location of the vast Presidential sculptures — was 
also considered. Working alongside Marshall 
Moore - the director of the Utah Film Commission 
— the BBC teams realised that Utah and Arizona 
afforde: hotogenic vistas for the limited 
shoot, Due to union regulations, only a minimal 
crew from Cardiff would make the jo 
of the 30 personnel required were hired locally. 

As titles for the two episodes, Steven had initially 
considered The Year of the Moon and then Look Behind 
You. These changed on Sunday 3 October when he 
told his son the Episode 1 title... for the youngster 
can do better, Daddy... We need 


so 


mey — most 


Fthe cast, guest starring as Canton 
Delaware was Mark Sheppard, an 
English actor who had worked 
exte! 'ely on American series such 
as Soldier of Fortune Inc, 24, Battlestar 
alacica, Warehouse 13 and Sup l; since many 
of these roles were of a villainous nature, Steven 
Moffat was pleased that audience perception might 
make Canton's loyalties ambiguous. When it was 
ed that Mark should wear aged make-up 
o play his ol in the 2orr sequences, the 
actor instead suggested casting his father, William 
organ Sheppard. The older Sheppard - an 
aglish actor — had moved to America in the 1980s 
ork on series like SeaQuest DSV and Gargoyles. 


ler sel 


Mark and William had previously played different 
incarnations of the same character before on series 
like NCIS, and Toby knew Sheppard senior's work 
from films such as The Prestige. 

Playing Richard Nixon was Boston-born actor 
Stuart Milligan, who had worked in the UK since 
the 1970s, best known for his role as Adam Klaus 
in Jonathan Creek, He had voiced Colonel Stark in 
the animated Doctor Who episode Dreamland (2009), 
featured on the Doctor Who audio story The Reaping 


Episode One — scene in which stage directions noted, 
Online teaser was: wedon't get a proper look at Nixon, 
written by Steven Running v minute 55 seconds, the 
Moffat and issued on Tuesday 9 “Prequel” opened with a burst of the 


Lefts Codilla man: the 


Doctor awaits the anra of 
fis competion in the good 
old US ofA 


Below Alex Kingston 
returns as River Song. 


standard Dactor Wha title sequence, 


+ followed by an establishing shot. 


of the White House (as in the. 


$ episode) and staff in the corridor. 


In the Oval Office, Nixon received 
a telephone call from the little girl 
on his private line, "I'm telling you 


} about the monsters. Please you 


must look behind you," said the 


child, to which the President replied, 


"Young lady, there are no monsters 
in the Oval Office..." unaware that 

a Silent was standing behind him. t 
concluded with the message: ‘Doctor 


2 Who will return in The Impossible 

È Astronaut — Easter 2011". 
he shooting script for. = November 2010; it did not include the : 
Doctor Who 13-2 tablishing material before the main. : 


CAST: Stuart Milligan President Richard 
Ninon, Marnix Van Don Broeke The 
Silent, Sydney Wade Little Gif, Mark 
‘Griffin Phil, Marcus Elliott Security, 
Jennifer Gili vite House staff, 


Episodes One & Two 


Right: The cst prepare 
eO scenes in th diner, 


Below: Time for a picnic — 


but tragedy is just arou 


e imer 
Inset s: A Sen looks on 
tset 2: The anil 
of Canton 
Wiliam Morgan 
pon), 2071 vintage. 


recorded by Big Finish in 2006, and also provided 
some uncredited voice-overs on Warriors of Kudlak 
fot The Sarah Jane Adventures, Of the other cast 
members, Canadian actor Kerry Shale played Dr 
Renfrew, Based in the UK since the late 1970s, 
Kerry was particularly known for his radio and tape 
career as a voice artiste. Playing the main Silent 
Was six-foot-seven-inch Dutch actor and stuntman 
Marnis Van Den Broeke, who had portrayed Death 
in the television adaptations of Terry Pratchett's 
Discworld novels, Ricky Fearon - who played the 
tramp- had appeared in the Torchwood episode 

To the Last Man (2008). Mark Griffin (Phil) had been 
one of the Gladiators (alias Trojan), while Sydney 
Wade - the little girl — had been born in 2001 

and appeared previously in productions such as 
‘The Royal and The Damned United, 

Matt Smith had topless reference photographs 
taken of him at 12.15pm on Monday 4 October 
during recording at Upper Boat; these would be 
used for Matilda's painting of the Doctor. The 
zeadthrough scripts were issued on Wednesday 
6 October. The Block Two readthrough was held 
at roam on Friday 8 October in the Upper Boat 
meeting room. Alex Kingston was to return for 
the first time since completing work on the 2010 
series in February; since then she had starred in 
TrVi's Marchlands, Before the readthrough started, 
Steven Moffat telephoned Alex — who was unable 
to attend — to explain River’s storylines for the 
whole series, and also to reveal her identity as the 
child of Amy and Rory. “I couldn't quite believe it 
and thought, "That's fantastic!" recalled Alex on 
Confidential, By comparison, Steven told Matt Smith 
almost nothing about the new storylines, The rest 


"9 À 


what 


“I’ve always been haunted 
by the idea of memory and 


of the cast were curious to know about what the 
furure held in store, and would obliquely discuss 


what they thought was going on during production; 


Alex however kept her secrets. 

The cast was delighted with the scripts; Matt 
was amazed when he read the Doctor's death, 
telling Entertainment Weekly, “As 
with every actor in a long 
running series, I guess you 
go through a mixture 
of fear and intrigue. 

Bur then he came back 
really soon, so that was 
very exciting.” He was 
also pleased that the 
Doctor briefly got to wear a 
Stetson, again demonstrating 
his lack of inhibitions. Karen 
Gillan was also pleased about the 
secrets that ‘Pond! (as she liked 
to call her character) kept from 
the Doctor, and with Amy's chase 
across the desert; “I thought 
[Amy] was dead when I read that 
opening scene,” she told Doctor Who 

in America. Following the readthrough, 
Karen and Arthur recorded pick-up shots 
for the Christmas Special with Toby, while Mate 
departed for London for the opening night of 
Doctor Who Live that evening. 

On Sunday 10 October, BBC America announced 
its co-production of the first two episodes of 
the new series, with Matt, Karen and Arthur 
travelling to shoot ‘pivotal scenes’ in America in 
mid-November, joined by Alex. “The Doctor has 


visited every weird and wonderful planet you can 
imagine, so he was bound to get round to America 
eventually!" commented Steven Moffat. 


ili, titled The Impossible Astronaut, Episode 
T's shooting script was issued on 
| Monday 21, with that for the untitled 
Episode 2 the following day. Pink 
coloured rewrites for Episode 2 were 
also issued on Tuesday 12; these fundamentally 
removed a sub-plot about the Doctor's beard 
which ran through to his rescue from NASA, 
| the main omission being a short TARDIS scene 
in which River shaved the hand-cuffed Doctor; 
the Doctor was now clean-shaven 
from earlier on, and uncuffed 
when collected by Nixon from 
NASA security. 

Recording on Block Two 
began on Wednesday 13 
October with a standard 8am 
to 7pm working day; trailing 
production for the week was 

Block Three director Julian 
Simpson. Recording began at 
Tredegar House in Newport which 
had been used by the Doctor Who team. 
since The Christmas Invasion in July 2005, most 
recently as the Naismith residence in The End of 
Time (2009/10). The interior of the seventeenth- 
century building offered the chamber where the 
Doctor was caught with Matilda, Following this, 
in the afternoon the team recorded the scenes set 
in Amy and Rory's flat on Avondale Crescent in 
the Grangetown area of Cardiff; a green screen 


bec: 


THE IMPOSSIBLE ASTRONAUT/DAY OF THE MOON: 


was used for the couple's television so that the Town (2005) to Victory of the Daleks (2010), and now 

Doctor's archival appearance could be inserted offered a corridor suitable for the White House 

in post-production, interior and specifically the dialogue between Amy 
Alex Kingston and Mark Sheppard joined Matt, and Phil outside the ladies toilets; an insert shot 

Karen and Arthur for recording at Upper Boat for the proposed BBC Interactive ‘Prequel’ was also 


Studios on Thursday 14 October. Alex commented, recorded. The day's final location 
at the American launch, of the joking on set Bp was the building work at Cadogan 
"These two boys treat Karen so badly. They are — À i a House on West Bute Street 
like the two older brothers." Two flashback in Cardiff Bay. Here, the 
scenes from Episode 2 were recorded onthe $ ©) stunt of River's leap from a 
standing TARDIS set, covering the nano- 2 nb New York skyscraper was. 
recorders being placed in the characters | i recorded on location to give 
hands and the search for a Floridan children’s a more realistic outdoor 


home; assistant director Michael Curtis stood feel; a giant green sereen was 
in as the Silent hologram to give an erected so that the Manhattan 
eyeline for the TARDIS crew, Steven skyline could be added later. 
Moffat and some guests visited -Doctor Who Confidential was present to 


the set during recording. š chat to Mark Sheppard and watch stunt. 
Day 3 — Friday 15.— saw 4 arranger Crispin Layfield setting up 
the team start work at the the stunt. While Alex Kingston simply 
rear of the studios near the out of shot onto crash mats, the es sa 


design office, recording E main fall was undertaken by stunt kei Th 


the marshland scene of the I. performer Jo McLaren who dropped a potes to stay ha 
Doctor's party gazing at Apollo ~ from the open-sided building onto a WEEN 
11... a green screen onto which pile of cardboard boxes several feet below. ead o ing: 
Cape Canaveral would be added. The On Tuesday 19 October, the Radio Times k: 


P 4 dU MORE Mn inset a" ga 
cast returned to the TARDIS for more I featured a short interview with Matt Smith to b. 


Episode 2 scenes discussing the fact that nobody promote his appearance as the Doctor in the 
could remember the aliens and travelling to collect; following week's broadcast of Death of the Doctor 
River from her rooftop dive. Costume and make- in The Sarah Jane Adventures. Recording for the day 
up changes were scheduled around these scenes, took place at Eddie's Diner, an American 19508 
notably for the addition and removal of the Doctor’s : style venue on Cardiff's Mermaid Quay; between 
beard, of which Matt told BBC America, “I loved roam and gpm, all the diner sequences were taped, 
the beard. I want the beard back. I thought it was Only the four main characters were required for — 
coal.” After completing shots for the previous day's 
scenes, it was onto Episode r's TARDIS scenes, with : Wednesday 20, covering the big character scenes 
Canton coming aboard and the Doctor making his for Episode r. Doctor Who Confidential recorded 
ship invisible. Doctor Who Confidential was on set,as £ interviews with Toby Haynes and outgoing prodi 


were guests of Karen Gillan, Sanne Wohlenberg, while other set visitors were 
Neither Matt nor Arthur were required on i guests of Steven Moffat. 

Monday 18, when location work was scheduled The same cast was back at Upper Boat from 

from riam to 1pm. First of all, Canton's photograph : Sam to 7pm on Thursday 27. Episode 2's conel 


of Amy's arm covered in tally marks was taken at with discussion about Amy's pregnancy was 
the unit base of Caspian Point. The Washington Bar : recorded first, and over lunch Karen performed ` 
scenes were taped at Le Monde on St Man a photocall with baby William Morris in the 
Cardiff through to shortly before 4pm. This meeting room. Following costume changes, 


first appearance of a Silent, with Rob Mayor and the remaining Episode r TARDIS scenes were 
Bethan Harris of Millennium FX supervising the recorded, covering the crew reading up on. 
use of the prosthetic head, and choreographer Ailsa: Canton and the invisible landing in the Oval 
Berk present to develop its alien movements. The Office. Steven Moffat tweeted, ‘Spending the 


Silent masks had been designed by Neill Gorton day with the Doctor in the TARDIS, cos — well... 
— head of Millennium FX — based on The Scream; cos my heating’s broken down,’ By now, two sets | 
these headpieces left their wearers effectively blind, of revisions had been made to Episode 2. Yellow 
meaning that they had to be guided around the rewrites covered the confrontation between the 
set, with a Millennium technician operatingthe $ Doctor and the Silents in the spacecraft, while 
pumps to make the creature’s brain move. Next, blue rewrites altered Amy and Canton’s arrival at 
the team moved to the Glamorgan Building of the Graystark Hall, Amy in the dormitory, and fleshing 
Cardiff Civic Centre on King Edward VII Avenue. £ out of the Doctor's defeat of the Silents with an — 
This venue had featured frequently from Boom expanded action sequence, 


he readthrough script fifteen — unless you're counting and Canton was set in Chicago's 
for Episode 1 had È holidays and hair appointments...” È waterfront docklands and the final 
minimal changes Í said Riveras she opened a cupboard = scene with the little gil was set in 
before on the cell wall and pulled € New York. The Doctor and his friends 
issue as L^. outan impossibly long = had been gathering information 
a shooting script. The ( YU. dothesrailofdresses = over two rather than three months. 
main alteration was the I» commenting, “Don't: between instalments. Still to be 
ultimately deleted scene. 1 mind my wardrobe, — ; added were the Doctor's comparisons fs 
at Stormeage where the Teensy bitbiggeron € of the Silents t the Roman E T 
| governor remonstrated T the inside!” There Empire, the Doctor describing 4 
| with River Song over her were more changes. the sensation of the Silents being 
previous vs escapes under later made to Episode 2; around, and much of a sub-plot 
his predecessor. “Oh, it was never the opening sequence with Rory about the Doctor's beard. 


ET 


1 
H 


Below: River, 
Rony 


— s Wie fig mapas > 
“Silents. The main Silent was played by Marnix Van 
‘Den Broeke; he and his colleagues were coached 
by Ailsa Berk while Richard Martin, Becca Smith 


m 
A * in Studios 
from The Lodger 


which had 
more scary. 


day it was also a 
arthur wo 
lights on We 
ded to 


vember 2005. 


Matt, Karen 
fPs Christmas 
a task previously 


and 


acco 


3, reporti 
his portray 
by his admir: 


di 


Sh 


LI 


s perfe 


aching mouth, that si 


the lirections noted “Or any song 
we're able to di at I am would 
be funny’; this a gth 


England! where Charles 
was 'a bloated, d 
bull ofa man, ready for a 
fight’ and Matilda w 
noblewoman, haughty but 
beautiful’. Rory and Amy 

were now living in a fat 


big party scene" when 
tor appeared and 


liy it was 


origi truck Spaceship w 


Lodge 
“the same vast 


which dropped Amy and 


Rory off on 


“their married home — pleasan 


whe descend 
smallish, they've been for America her to be careful, the arc 
while. They re in ving ortex manipu od thought, would n 


room. For the deleted scene of the German Thef 


commandant singing I Was 


ed." Afte 


did you say ali 


ly humanoid, even we: 
all th 


pink, stretched fles 
staring dot eyes, that round 
ent scream. 
When the alien spoke to Amy 


s noted as being 


lly when Ri 
ider and the Doctor told 
ologist replied, 


his, Canton remarked, 


Underground Car Park. This: ve e 
on numerous occasions since Dalek in 2004, 


now reprised its appearance as the Stormcage 
facility ftom The Pandora Opens, River's reruma to 


team then moved to Level 6 of tl 
River being pursued up a stairwell by the N 
Black, with green screens in position for the 
later addition of the New York. 
It had now been decided that two sce 
s dockland would be 
corded as planned 
; the attack on the Silents 
was swapped to Area sr, while Rory's 
capture by Canton would be 
recorded in America, Of the 
regulars, only Karen Gillan 
was needed on Tuesday 26 
October, Recordi 
scheduled for x 
9.30pm, startin 
Exchange in M x 
Square, Cardiff which had 
been used in July for work oi 
the Christmas Special. Ins 
encounter with a Silent and Joy's 
were recorded with Nancy Baldwin falling onto a 


green screen for effec 
a test with the replica N. 
conducted at the Caspian Point unit base. Following 
ged on Crockherbtown 
tiars Road, previously seen in Partners 
hed from 
New York all 


eco 
A swelling 


Below: 


Bar 


you kill him fast enough 
he can't regenerate. 
You know he's goir 


the BBC team; being a minor, her working hours The third night at Troy House — Friday 29 — 
were carefully monitored. required only Karen of the regular cast. Confidential's 
On Wednesday 27, BBC Worldwide recorded i crew was present to chat to her about the desolate 


interview material with executives Piers Wenger and — location (where the actress had been briefly scared s 
Beth Willis on the TARDIS set from zpm to 2pm, when the crew flew a fake bar constructed from attended Elton John's AIDS Foundation Charity 
after which Matt Smith joined producerjdirector a pair of gloves above her head) and also spoke È Winter Ball at the Grey Goose Maison de Mode. 


Annabella Hurst-Brown for an ident shoot from 
2.30pm to 5.30pm; this comprised pieces to 
camera for international territories (eg “Hello 
New Zealand. Join me, Matt Smith, for a 

brand new season of Doctor Who right here on 
Primel”). Meanwhile, the abandoned (and 
apparently haunted) Troy House at Mitchel 
Troy in Monmouth was used fora series of 


to Kerry Shale. Canton and Amy 

| meeting Renfrew and climbing : n Monday t November, BBC Worldwide 
the stairs was taped, after H announced the launch of the Doctor 
which Canton shot a Silent i @ Who Experience in February 2011 

in Renfrew's office, with Meanwhile, pink rewrites for Bpisode 
Singh r covered minor changes to Amy 
supervising Mark's use of i spotting a Silent in the Oval Office and the TARDIS” 
the firearm. After this, Amy's: arrival at the warehouse, while larger reworkings 


night shoots. The former school and convent exploration of the upper š included the addition of River and Amy's time 
dating back to 1680 was then awaiting corridor was completed from — © paradox dialogue, Canton's discussion with Amy 
redevelopment as apartments, and the previous night. 1 about the Doctor, and River descending into the 


was ideal for Graystark Hall. Only " All four regulars were back for the tunnel. Green and orange revisions had been made 
Karen and Marnix were required d Saturday night shoot at Mitchel Troy to Episode 2: green changes inserted Rory and 

for the shoot from 5.20pm to from 4.20pm to 12.25am. Further the Doctor discussing the former's 2000-year wait 
3.40am, with cast and crew dormitory material of the Silents for Amy, while the exo-skeleton examination was 
warned to remain within 1 hanging from the ceiling was taped, expanded in orange changes. 

designated areas of the disused along with the completion of the Work resumed at another frequent series venue 
property. Recording began bedroom scenes. After this, a B camera : —Johnsey Estates at Mamhilad Park Industrial 
with Amy being spooked in the unit recorded plate shots ofthe empty Estate South as used in August for the Christmas 
dormitory, followed by the scene dormitory while the Doctor met a Silent Special. All four regulars were present, along 

in the child's bedroom (featuring the Renfrew's office. Pick-up shots of Amyon € with the Confidential team who covered the day's 


photograph of Karen with the baby). Rain the staircase were taped before the crew recorded recording from 1pm to 11.40pm. The cliffhanger of 
machines and flashing lights simulated the storm. Graystark Hall's exterior, now the building was = : Amy shooting at the astronaut was recorded first, 
Kerry Shale joined the regulars at Troy House for i dressed with an entrance gate and Floridan palm followed by the flashback of the team escaping 
a similarly-scheduled night shoot on Thursday 28 — | trees. Canton’s black Cadillac was provided by recounted in Episode 2. Moving to the office room, 
October. Close-ups of the litle girl were taped first, = Mark Roe, who doubled for Mark in driving shots the Doctor revealing their location was taped, along 
along with the Doctor’s party breaking into the © alongside third assistant director Heddi-Joy Taylor-  : with the astronaut watching the new arrivals; once 
bedroom. Karen Gillan’s part of Amy's encounter — Welch who stood in for Karen. Travelling back more, Fauja Singh ensured that handguns were 
with the Eye Patch Lady was also recorded. Ë, to London once his scenes were finished, Matt i fired in safety 


Episodes One & Two 


i 


esdrops on 


ual Office 


Karen was excused the Johnsey Estates shoot 
from noon to 10.40pm on Tuesday 2 since the 
warehouse scenes covered the Doctor and River's 
spacesuit examination and the Doctor assuring Rory 
vf Amy's rescue. A B camera also taped the team’s 
point-of-view shot of the roadsign for Jefferson 
Street, Adams Street and Hamilton Avenue. That 
evening, Karen was named as che Ultimate UK 
TV actress at the Cosmopolitan Ultimate Woman 
of the Year Awards held at Banqueting House in 
Whitehall, London. 

Back from London, Karen rejoined her colleagues 
for the next Mamhilad Park shoot from riam to 
9.4opm. In the surgical table area, the TARDIS 
team was again watched by the astronaut, along 
with River forgetting about the Silents and the team. 
hearing a child's voice prior to the cliffhanger. The 
final Johnsey Estates day — Thursday 4 — saw taping 
from roam to 8.40pm with Confidential present to 
record interviews with Piers and Beth. First came 
elements of Canton’s pursuit of River through the 

_ office block, followed by the Doctor leading the 
POW eseape along the tunnel and the unused scene 

the POW hut; one of the Nazi soldier supporting 
artists, Pete Symonds, had military experience and 
drilled his colleagues. After a costume and make-up 
change for Matt, the night concluded with pick-ups 
of the astronaut stalking the TARDIS team through 
the warehouse and Episode 2’s flashback escape. 

T want to embrace the madness was James Rampton's 
interview with Matt from the Daily Telegraph on 
Friday s November. Karen was only required fora 
costume fitting at Upper Boat on Friday s, meaning 


Tut Doctor WHo Companion: 


i “J haven't eve 


er watche od 


The West Wing wishing tha 
it was set in the House of 


Commons.” 


that Matt was the sole regular cast member 
recording in a disused building at MOD St Athan at 
Barry from gam to 5.40pm that day; the military sit 
had been used since instalments such as The Empty 
Child had been recorded there in January All 
the Area 51 scenes were taped, 
starting with Nixon emerging 
from the Doctor's cell. 
This was Stuart Milligan’s 
yy on set, with 
Neill Gorton and Becca 
Smith of Millennium 
nt to apply the 
prosthetics to transform 
him into the notorious 
Commander-in-Chief as 
witnessed by Confidential; Stuart 
as equipped with cheek piece 
and a false nose to resemble the 
President, and had spent a week 
getting used to Nixon’s false teeth, 
Ithad also been planned to record 
on the small Apollo tt Command 
Module set, but much of this was 
deferred. That night, Doctor Who 
was in the news again because of an 
ambiguous question on Channel 4's prize 
quiz show The Million Pound Drop Live where 
contestants Johnny and Dee had been asked which 
actor — Sylvester McCoy, Paul McGann, Christopher 
Eccleston or David Tennant — had played the Doctor 
for the longest time. 
On Saturday 6, America saw the publication 
of Brian Truite' interview with Matt in USA Today 
under the title Smith of ‘Doctor Who" fame in 


STEVEN MOFFAT 


j is promoted the launch of the new 
DVD and Blu-ray box set of The Complete Fifth S 
in the U: on Sunday 7 w 
the team initially out on location from Sam. The 
from curity team by 
taped at the main building 


Doctor's re 


to 7pm cov cred the clima 
Studio 5's Lodger s 
Tom Lucy superis 
with guests for the shoot including 
boyfriend, photographer Parri 
‘Matt and Karen travelled to London 
ñ Sunday night after recording 
had concluded and wei 
present for work on Monday 
8 November. Alex and Arthur 
began the day recording 
River and Rory's Silent 
[ encounter in the tunnels 
in Studio 5. The team then 
moyed to Studio 6 where 
‘a replica Oval Office had 
been constructed (carefully 
i researched ro take into account 
the different décor employed by 
each different President), and finished 
Í offby chargehand Scorr Fisher and his team of 
= four plasterers. The Presidential st 
the moon landing first, followed 
scenes featuring Nixon and his conv 
with Canton prior to the Doctor's arrival; at one 
was planned to engage a supporting artist 
'mbled Henry Kissinger, the German-born 


not 


who re 


Secretary of State for the Nixon administration. Development confirmed shooting on Doctor Who 
Meanwhile, a B camera picked-up shots of the i from Wednesday 17 to Friday 19 November. 
TARDIS Silent hologram and the Silents falling on Recording on Thursday 1: November — 
the spaceship set. Remembrance Day — ran from Sam to 8pm. 

Monday 8 November was a major publicity day A BBC Worldwide photoshoot was scheduled 
to launch Doctor Who: The Complete Fifth Series—as È for Matt, Karen and Arthur for an hour during the 
Matt Smith's début season was billed — on DVD morning while Oval Office scenes were 
and Blu-ray from a entertain and also the Silva ⁄ completed; the Doctor's farewell to 
Screen double CD music soundtrack: Doctor. Nixon was taped, followed by the 
Who — Series s. The day started with Matt N Doctor's advice on recording 
and Karen speaking to Adrian Chiles and. E all that was said. Confidential 


Christine Bleakley on ITVi's Daybreak live was again present, covering 

from London Studios from around 8.05am the scenes in the Doctor's. 

to 8.30am, Following telephone interviews cell in Studio 6 which began 

with Australian journalists to promote © with the injured Silent while 

the Christmas Special, the duo then the photoshoot was underway, : Above: Amy pay 
visited BBC Radio and were heard Matt recorded the Command Module = Ü x Baki nah 
live on Fearne Cotton’s Radio r scenes in Studio 2 with a B camera unit | + the telep E 
show after roam, followed by and chatted to Confidential about the set NUR o 
a pre-recorded chat for Radio before rejoining the main unit. The igit trae 
2s Steve Wright in the Afternoon. Doctor and his friends were reunited in. ` innit cine 
Matt then performed a signing E. his dwarf star alloy cell, while in Studio eae Pii det 
at HMV's Oxford Street branch; J Í 2 shots of Silents were recorded against ical Siew. 

the store issued 300 wristbands green screen for insertion into other lj 

from gam, with around 5o people f scenes. Two other camera crews were also 

having camped overnight outside the present; Ben Freedman of the BBC College of 

retailer to ensure their place in the queue T Production was at work, while the BBC Interactive 

for the signing from ipm to 3pm, atwhich point £ team was recording its ‘Prequel’ scene with Stuart 


two Cybermen visited the store, Milligan on the vacated Oval Office. 
The final day of BBC Wales production on Block 
eturning to Cardiff, Matt and Karen ‘Two was Day 25 — Friday 12 November — which ran 


m PA, coined production in Studio 6 the — : from 8.3oam to 6.3opm with Confidential recording 
next day with recording from Sam £ A Day in the Life of director of photography Stephan | 
to 7pm. Confidential was on setto | Pehrsson. The shoot was mainly devoted to pick-up 

shadow Toby Haynes, the subject of shots, starting with a replica of the manhole into 
its A Day in the Life feature for the début edition which River and Rory descended in the warehouse 
of the new series. Most Episode r scenes in the which had been built in Studio 2. At the start of the ` 


Oval Office were recorded, with Crispin Layfield 
supervising the moves as Canton grabbed the 
Doctor. Also taped in Studio 2 was the green 
screen material of the fez-wearing Doctor for 
insertion into the Laurel and Hardy film; this was From rram to 1.15pm, the eagles cast went to 
performed while a sheet of glass was set up in i readthrough of Block Three in the meeting rooms 
the Oval Office for the Doctor walking into the i meanwhile, the Cadillac used on location was 
invisible TARDIS. A Children in Need crew was also employed in studio for the close-ups of Canton 
present helmed by director Matthew Pits-Tucker $ being taken to the White House; a rotating armam 
working with Annabella Hurst-Brown, Matt and with a street light simulated motion through the 
Karen met two young fans who were to be featured È fake rainstorm. After the readthrough, close-ups 


in the telethon; nine-year-old Joseph Kerrison $ of Canton and Amy arriving at Graystark Hall were. 
had been diagnosed with meningitis B in January taped in a blacked-out section of the Upper Boat 
2004 and had been looked after and helped by car park, Meanwhile, work with a B camera team in 
his 13-year-old brother Brandon. The youngsters the green screen area covered close-ups of the little 


were amazed to find Matt and Karen waiting for 
them on the TARDIS set to have tea with them. The 
series’ stars recorded inserts encouraging viewers 
to donate, while Matt was also given a miniature 
camera to record on the Oval Office set for the 
Confidential team, and Stuart Milligan delivered an 
‘in-character’ greeting for the BBC Three team. 


The Steve Wright interview was broadcast shortly he complex chronology : mysterious phone calls for two 
after 4.30pm, along with an extract from Victory ; of the serialbegan weeks, Day of the Moon was then set 
of the Daleks from the new DVD set. with the Doctor’: ‘three months later” in July 

Work on Wednesday ro again began on the Oval escapades in 1969. The Doctor's plans 
Office, with a set visit from brand manager lan seventeenth-century were set in motion on 
Grutchfield and BBC producer Caroline Roberts- England and Germany during the Wednesday 16 July — the 
Cherry. The scenes of the Doctor getting things Second World War. Amyand Rory day that Apollo 11 
organised were completed, with the TARDIS crew in 2011 -had not seen the #7 > blasted off 


then departing, after which the B camera did a pick- Doctor in two months, a4 —and the 


up shot of Canton entering the ship. Matt, Karen — : SETTEN] Silents were 
and Arthur then headed for the Cardiff Civic Centre to meet the Doctor at | defeated 

on King Edward VII Avenue in Cardiff to turn on the jo MDT (Mountain when Neil 
Christmas lights at 7.40pm. BBC Wales newsreader : Bunlar j Armstrong 
Jason Mohammad - who had appeared in various : SEUES E ,/ stepped onto. 
episodes of Doctor Who since The Christmas Invasion before transmission of. x © the lunar surface. 


(2005) — introduced the trio to the eager crowd The Impossible Astronaut). The = atto.jopm EDT (Eastern 
which counted down the final seconds to the switch | MERIT ME 


on; the event was covered next day by BBC News, — ROU The final scene was set "six months 
the Daily Mail and the South Wales Echo. Meanwhile where President Nixon had received: later", suggesting January 1970. 


in Utah, the Governor’s Office of Economic 


tunt double JoM Mclaren for River * skyscraper all. 
A plate pie ofthe TADS e captured for 


The Doctor, Rory 


and are on the 


teal of a san 


AT, he Doctor's passions for 


headgear such as fezzes 
had been established in 
The Big Bang, while his 
love of Jammie Dodge 
came from Victory of the Daleks. The ol 
Doctor gave his age as 1103, while the 
younger was 909 years old, one year older 
than Amy noted he was the last time they 
had seen him; the Doctor last gave his 
age as 907 in Flesh and Stone. The Doctor's 
favourite day of the week was Saturday 
the day on which Doctor Who had been 
traditionally broadcast from 1963 to 1981, 
1985 to 1986, and since 2005, 
The Doctor put the TARDIS" outer 
shell on its invisible setting, noting it 
was something which he hadn't done in 
a while; the TARDIS had previously been 
rendered invisible in The Invasion (1968) and 
a deleted sequence from Terror of the Zygons 
(1975). The Doctor recognised the Silents’ 
control room from Aickman Road in The 


Í 


A familiar-looking sp 
Top 
The Lodger 


(Connections - 


> Fourth Doctor in The Le 
wort Doctor in The Talons of Weng-Chi 


2 


Lodger. When the Doctor 
said “Brave heart, Canton,” > 
he was echoing the phrase 


“Brave heart, Tegan” which 
he said to his companion Tegan 

Jovanka in Earthshock (1981), Enlightenment 
(1982), The Awakening (1983) and ¥ 
of the Deep (1984). The cell at Area 51 was 
made from dwarf star alloy which h 
contained time sensitive beings in Warriors 
Gate (1981). River Song div 
TARDIS’ swimming pool, first seen in T 
Invasion of Time (1978) and referred to in 


se Tower werth Hour. 
The Doctor found wine disappointing 
although he had drunk it in stories such as 
The Romans (1965), Day of the Daleks ( 


The Brin of Morbius (19 tod 
amongst others. He claimed to be from 
Scotland Yard, the London Metropolitan 


Police Service which it had been assumed 
he was working for in The Talons of Weng 
ing (1977). The Doctor had previously 


me 


s The Lodger; Top 2 


ure Hive; Abo 


ony — the L 
et The 


sported a beard when prematurel 


uggested that 
shaved, and a shaving mirror fea 


ime Crash (2007) s 


the old TARDIS contro! room seen from The 
to The Robots E 


Mragora (1976 


). The Doc 


tor had p 


visited Arca 51 in the animated adventure 
nseen adventures, he 
noted that two of three of America’s 


Dreamland. Of h 


Founding Fathers — Thom: 


Alexander 


ME him, suger 
; a visit to 
Revolutionary 


ting 


rd to the Doctor o 
rs and custard, the 


meal which he relished 

when he first met her during 
he Eleventh Hour; in deleted 
dialogue, Amy prayed io Santa 
Claus as she had done in that 
isode. Ti 
recalled b 
when the Roman Empire fel, 
ferring in Rory's case to his 
tenure as “the 


Last Centurion" in 
The Big Bang; the Doctor greeted 
Rory as ‘Rory the Roman’. Rory 
and Amy recalled the Doctor's 
molvement with the universe 
exploding in The Pandorica Opens. 
Working on the TARDIS, the 
Doctor asked Rory for thermo- 
couplings, previously referred 
to in The Hard of Fear (1076); 
this led into the repair work 
ofthe mini-adventures Space 
and Time originally intended to 
follow this story 

As ref 
Stone and seen in T} 
Opers, River Song was an inmate 
of Stormcage in the fifty-second 


red to in Flesh ond 
andorica 


centary; the Doctor was curious as 


(1980) while dialogue in 


Jefferson, John Adams and 


Doctor and Rory both 
around at the time 


shoot was hdmi d iubes alata tie 
Daily Star's Dr Who set to be Wooed by LA on Sunday 14. 
shoot, Matt Smith was to appe: 


for Matt’s 
edition, 


ed the series; in 
on the 


preparatio 

Monday 1: and 
f his colleagi 
Tuesday 16 carried 
th Sladen 

companion of all 

'eened Children in 

est Moments which included the 200; 
h at Number g. 


ly aged greeted the Doctor with her usual "Hello 
sweetie” established in Silen 
Library and again made references to not 
revealing “Spoilers” about the Doctor's 
future; she retained her PDA and used a 
tex manipulator. In edited dialogue, 
River had no recollection of the events of 
The Pandorica Opens and The Big Bang. Amy 
‘explained about the camplex chronological 
sequence of the Doctor and River’s 
is meeting to Rory, having learned about 
their relationship in The Time of Angels 
As with The Time of Anges, River. 
demonstrated superior control 
of the TARDIS and feared th: 
a day would come when th 
Doctor — not knowing who 
she was — would kill her; 
River's self-sacrifice, saving 
the Doctor, had been seen 
in Forest of the Dead, 
‘The Silence had been 
referred to via the phrase 
x “Silence will fall" in The 
E Eleventh Hour, The Vampires 
of Vesice and The Big 
Bang, 


ee 


in the 
the Doctor. 


tured in 


reviously 


b 


B 


to whom River Song had killed as 


referred to in Fie 


and Stone. River 


Left: Amy and Canton 
vestigate equipment 


this stuffs 


someone who might be 
the Doctor’s wife. = STEVEN MOFFAT 


n and Arthur Darvill flew to 
jumbo jet, and 
then continued to near Mc 


DWM's Benjamin 
means, arriving at t 
Field airstrip on 
Monument Valle 

In Los An 


Late Show at C 


corded Tie Late 
S Television Gity from 
ng met with Chris Hardwick 
an edition ofhi 
Nerdist podcast. Matt as trailed by a BBC 
ew making a special 
programme about Doctor Who's 
nce in the US. The Late 
ent out on CBS 
ame day, As such 
tto reach 
the unit’ first base on 
Aonument Valley, flying in 
by charter plane from LA to 


3.30pm, ha 


beforehand to rec 


Amer 


at 11.30pm, he was 
till two hours from the hotel. In the 
ntial team had 
ason and Marcus Wilson 
cerned about the arrival of the 
Utah's capital 
ad sustained a flat tyre, 
Recording with the Ameri m be; at 


nte 


5am on We er, running 


through to just after spm. Helicopter tracking 
us on the desert road 
e taped first; 
by, the distinctive 
lorry. The first cast. 
pursued through the de 


up with Step! 
while Karen was visited by her aunt 
and cousin — who lived in Uta 
her boyfriend Patrick w: 
set. The crew was amazed to find that 
some Doctor Who fans had discovered 
the shoot's remote location before the 


urit even arrived and had been waiting 
since early morning. After lunch, Matt, 


ng was carefully scheduled with 
police 
because of its clo: er shots, A 
bright red 1959 Eds tation Wagon had 
been provi le. and Matt 


ar as a change to his usual leaning posture. 


i waterpr 


nset v: Rier on 


something na 


lurking below 


but th 
[orget the Siler 


Inset; 


fom his head by River, 
and BBC America also recorded a special trailer 
featuring the Doctor and Amy. The end of the day 
was frantic when the school bus got stuck in the 
d, and the BBC crew became aware of the rapid 
change of lighting in Utah: The team moved on to 
Lake Powell Resort Hotel in Page, Arizona which 
would leave them close to the next day's venue, 
Back in the UK, Matt's comments on The Late 
Late Show formed a story from the Daily Mi 
he Time Lord has made me more attractive to women) 


“Look how col. 


while in Utah, the Salt Lake Tribune ran an interview | 


with Matt (Doctor Who" star talks about coming to 
Utah). Thursday 18 was the first of wo shooting 
days at the National Park venue of Lake Rock 
Beach on the shores of Lake Powell at Page. The 
picnic and the deadly attack on the Doctor by the 
astronaut — played now by Marcel Cozza inside the 
'd suit—was the focus for the day from 
8. 30am to just after 6pm, with the cast drinking 
blackcurrant cordial arid grape juice in lieu oF wine. 
Karen was in some discomfort from all her running 
the previous day, and the team found that the 
temperatures at the lakeside went from one extreme 
to another. The BBC America team was presentto. 
chat to the cast and crew, catching up with Mark: 
Sheppard, David Mason, Toby Haynes, Marcus 

json, Stephan Pehrsson and Marcel Cozza; 
For the Doctor's death scene, Alex Kingston was 


Episodes One & Two 


Right: The Impa 
Astronaut 
s revealed. 


Below: Amy prot 
Doctor’ future 


Inset x 82: but her 


(having never used a firearm before) while Karen 
took the sequence very , getting herself 
into Amy's frame of mind very deeply. Similarly, 

‘Alex - knowing that Riv 


that when the Doctor died, River would want to hug 
her mother; this bemused Karen, who didn't yet 
know of this plot twist. Again, sudden changes in 


light caught up with the crew, and elements of the 
Doctor's funeral pyre were deferred to the next da 
In the UK, Friday zg saw the Children in Need 
telethon on BBC One soon after 8pm. This included 
the set visit for Joseph and Brandon, with Matt and. 
Karen conjuring up the Christmas trailer on the 
TARDIS scanner. Crews from BBC America and 
Confidential were present for the final US shoot day 
of Friday 19 which began back at Lake Powell at 
6.15am. The Doctor's funeral scene was the main 
focus of work and — because of the positioning of 
the sun — the shot of the burning boat (carefully 
fitted with propane burners) floating away were 
recorded first at sunrise looking east; cast and 
ew found this sequence very moving... and 
uncomfortable for Arthur who waded out into the 
freezing water at 6.3oam. Close-ups of the Doctor 
in the pyre were recorded on the shoreline with Matt 
surrounded by gas jets, and Confidential got to char 
to William, Stephan and Marcus. The final shots 
at the lake were the reaction shots of the Doctor's 
friends to his funeral, with the sun now in the west, 
“| The team then relocated to Glen Canyon Dam near 
Page -another location chosen specifically for 


‘Te Doctor WHo Companion — 


er was Amy's daughter — felt = 


frightening to 
children. 


appeal to 
the scares are 


in for the kids. = STEVEN MOFFAT 


its impressive scale, not normally seen in D 
Who, This was the venue for the reworked 
of Canton cornering Rory at the docks, 
wrapped on Doctor Who's first major U! 
shoot at 4.45pm. 

The Sun covered the shoot 
on Saturday 20 November with 
Whomania hits th 
and Chris Hardwick 
released his Nerdist 
Podcast interviewing 
Matt on Monday 22. 
Before returning to the 
UK, Karen and Arthur. 
spenta day with the 
Confidential team, travelling 
out to Monument Valley courte 
Goulding's Lodge Tour and seeing 
landmarks such as the Ear of the 
World. The cast then reassembled 
in Cardiff to resume recording from 
Tuesday 23- 


location 


tates, 


hen A Christmas Carol was 
broadcast on Christmas 
Day, a ‘Coming Soon’ preview 
montage from the first four recorded 
episodes (mainly The Impossible 
Astronaut) aired on BBC One. When the Special 
ened hours later by BBC America, the 
specially-made trailer was broadcast. 
with the Doctor and Amy in N 
the TARDIS behind them. “I can go an 
any time,” announced the Doc 
Amy interjectin 


was sc 


i addres 


hing that’s ever happened or ever will. A 
time or place, I j " continued th 
ying to ignore his companion, who added, 
end up somewhere else complet 
“Can you...?” began the Doctor, b 
the audience again, “But now I 
most amazing place of all!” He spread. 
arms wide to ind panorama behind hi 
"Paris; Fran: In fact!" corrected 
‘Amy, plonkinga Stetson on the Time Lord. A 
the trailer promised that Doctor Who wa 
Spring 2011’, the Doctor complained to his 
companion, “Iwas going to say Ameri 
‘On New Year's Day, a new BB 
Drama 2011 showreel inclu 
further extracts. The final 
recording for the opening 
story took place on Thurs 


fore turning to 


ve been 


of Fillcare on 

in Pontyclun; a 

F headed by Julian Simp: 
recorded the sh 
"Patch Lady’ played by E 
| Barber looking in on Amy. On Sunday 
3o January, a s 
in Stubble — from the Press 


Ë discussing his glue-on beard. 


On Wednesday o March BBC America and 

Entertainment Weekli nfirmed that Doctor Who 

would premiere at gpm (EST) on Satur 

April, and DWM Issue 432 formally announe 

on Thursday ro March that t! 

also air on BBC O1 
imultaneous transmissi 


would 


— 


diting: The Impossible Astronaut 


inthe pre-credits, after Amy 

read about the Doctor's 

escape from the Tower 

of London in a ‘magical 

sphere’, Rory asked, 
“What, a hot air balloon?” “Improvised in 
the tower of London, in the 17th Century in 
two days,” confirmed Amy. “Okay, could be 
him," conceded her husband, while his wife 
read: "The escaped prisoner was last seen 
hanging upside down from the balloon, 
by a rope caught round his foot." Rory 
agreed that this was the Doctor, Amy told 
him there was more as she read an entry on 
“Stalag Luft 14” from Myths and Historical 
Impossibilties. When Captain Simmons 
called out asking what the Doctor could 
see, he continued, “Are we past the wire? 
Are we in the woods?" (featured in Doctor 
Who Confidential), Following the discovery 
of the escape party, the story switched back 
to the flat as Amy read: “Six months later, 
every allied prisoner escapes from the camp 
in a single night — during a production 
ofa musical show that hadn’t even been 
written yet, Even the Germans were taking 
part. By the time the 5S got there, the 
Commandant was doing a solo!” The story 
flipped back to the POW camp hut as SS 
officers burst in, guns levelled (seen in 


Top Left: Keep on trucking: Matt Smith and Karen Gi 


Top Right: Amy in the TARDIS — is she keeping ase 


the series” trailer) to 

a flickering light and hear 

the Commandant’s voice 

singing: “IfI were a rich 

manjDaidie deedle daidle! 

Daidie daidle deedle daidle dum"; 

this was a famous Jewish-style tune from 
the 1964 musical Fiddler oa the Roof. Afer 
Amy said she was sure that the Doctor was 
up to something, Rory originally added 
alittle sadly, "Yeah. | know.” Cutting 

to the Stormcage cell, a guard’ voice 
originally announced, “Mail, Dr Song." 
After the guard reported via the phone, 
there was then further Stormcage material 
as River calmly packed her suitcase while 
guards outside the cell trained rifles at 

her. “During my predecessor's time you 
escaped from this prison on no less than 
fifteen occasions,” the suited prison 
governor informed her, "it's not going 

to happen on my watch... what are you 
doing?" River had started undressing, 
explaining, "Well I'm not leaving dressed 
like this.” Furious, the governor motioned 
to bts men: "Shoot her.” "We can’t shoot a 
prisoner, sir,” protested the guard. “Shoot 
Dr Song, now!” reiterated his superior as 
the smiling River continued to undress, 
asking her captors, “Boys, think it through. 


yr on Highway 163 in Monument Valley 


final version of the episode; Above: Filing at Lone Rock Beach in Utah; Ri 


do you really want 
to do?" The scene then 
k to the corridor 
with the guard on the 
telephone reporting, 
“Yeah, it’s Dr Song, 
she escaped again,” and 
adding “And she shot the 
governor,” as a stretchered figure 
was whisked past. 

Confirming that the Doctor's 
rendezvous was in the middle of nowi 
Rory asked, “So where is he?" "He'll 
be here,” assured Amy. “Or he'll be a 
hundred years late,” countered Rory. 
When the Doctor greeted the couple, 

Rory commented, “Well you're on time 
at least. One day you're going to walk in 
and we'll just be skeletons.” “Well th 
happens with all of you eventually," replied 
the Doctor, “you've got such funny little 
life-spans. Ohh, moodkiller, moving on. 
“So what are we doing here?" asked 
Amy, "Where's the TARDIS?" “No 
TARDIS, this time. Travelling light,” 
explained the Doctor. "Travelling 
what?" asked Amy, as the Doctor 
replied, "Do you like my hat? it's 

a Stetson." Comparing diaries 

the roadside diner, the Doctor. 

originally asked River Song, 
*Pasdorica?" “Isn't that a 

fairy tale?” asked R 

At the picnic, the Doctor 
explained of his dusty botte, 
"Napoleon gave me this botte 
Well i say gave — threw"; nineteenth- 
century French Emperor Napoleon 
Bonaparte had appeared (but not 
met the Doctor) in The Reign of Terror 
(1964) and the Doctor claimed 
had met him in Day of the Daleks (1972). 
As the car approached, the Doctor 
continued to sip wine, grimaced, and 
pondered, “Which came first, the wine 
or the gums? Cos if it was the gums, 


disappointment.” “Doctor, what's 
happening.” asked Amy, “We've 

come a long way, you have to tell 

“I need you all ui 

explained the Doctor, “Whatever happens 
promise me you'll stay” When the NASA 
astronaut appeared and the Doctor told his 
friends to stay back, River originally cried 


us” 


‘uit "Doctor!" as she and the others moved 
forward; “I mean it,” insisted the Doctor, 
fiercely, "You stay here, you have to! 15 
anyone going to let me down??" Following 
River's indication that the Doctor's body 
was too miraculous to preserve, Amy's 
distraught outburst originally began, 
Doctor, stop this! Is trick, | know is 
a ick, stop iti" “F don't think it’s a trick, 
Amy" comforted Rory, kneeling by her side 
When River Song told Amy that she 
needed to focus at the diner, she continued, 
"Everything inside you that hurts, just 
turn if off. That's for later 
going to be good,” countered Any. “Later 
never is,” replied River. Back in the TARDIS, 
when River noted that they couldn't tell 
the Doctor about his future self, she. 
added, “foreknowledge is dangerous. He's 


Later isn't 


crossed his own time-stream." After River 
commented that there was a worse day 
coming for her, she added, 
"Now come on — he's 
going to wonder 
what we're talking 
about down here." 
“What's coming ve 


her a look. When the trio emerged from River translated. 


tried to follow his 


asked for “a Ladies, 
“A rest room." As Ror 
wife from the Oval Offi 


the box to be faced by Presidential security, 


Rory urged his wife, “Amy, put your hands Carl warned him, 


z up?" After the Doctor asked for five minutes. È “Not you, son." 
i to solve the problem, Carl said to Nixon, When Rory tld Canton that he would 
“Sir, we have to get you out of here. That | get used to the TAR 


box could be a bomb...” “What, a bom 


shut up!" exclaimed 


dimensions, Canton a 
with wood panels 
Amy to the 


“No, never,” admitted Rory. "It's bigger 
ith Rory on the FBI man rumin 
she ha as the Doctor bounded 


curity men, e inside! 


adding, "Reminder her hands 


up.” As Canton seemed to agree to the 


1 there from his boss, the ex-agent replied, Doctor's request, Carl reiterated ory 
V had a boss when | had a job." After C his President, “Sir, out of said he was going down to 
indicated that Canton could tell thisto the € here, now!" “Mr President join River, he glanced at 
President, Canton replied, "Love to.” In estion?" interjected Amy. "Look after her,” the 
^ the limousine, after the voice on the phone Canton, "He's not armed, we Doctor and Rory both said 
noted that its remarks on his problem with > are. Nothing's gonna happen. ilta 
— uthority were not a compliment, Canton. = Give him his five minutes each other 
eplie m you, Mr Preside Eyeing the TARDIS nervously assured Amy, to which her 
When Nixon outlined his problem to Nixon asked, "You don’t think id commented, "I'm mostly 
Canton, heexplainedthephonecallswere > -that's a bomb?” “Ifit'sa bomb, sir it’s | worried about me." "I think we both are, 


svally late a direct phone 


night - 


pamb with windows and a light on top,” replied Amy, grinning, as Rory climbed 


[for you?” asked Amy, to which River call.” "Who from?" asked Canton. “Idon’t reasoned the former agent, "I think we" down. When River remarked on the locked 
replied, "Think about it." When River So Know," replied the President. When Canton: gonna be okay.” Canton originally told the = tunnel door, she added, “It’s like they re 
i thanked Amy for not telling the Doctor pointed out that people couldn’t just phone Doctor, “You have five minutes till | shoot 19 you to break in? It's such a tease 
i what was to come, Amy replied, “I figured Nixon he added, “They have to be put you,” which was redubbed. After Amy saw ven Rory asked River about things in the 
1 it out. The day's that coming for you. hough.” After the Doctor took his place the Silent and said she feft sick, Rory asked, ; future, twice he glimpsed a Silent in his 
Vin sorry. think that would kill me." at Nixon's desk, inside the TARDIS River You want a glass of water?” When Amy torch beam, and then forgot 
“Yeah,” agreed Rive asked “How does that man stay alive? 


Top Left +: The Dec utes to sole the mystery — ond don't forget the Jammie Dodgers 


In the Washington bar, when Ca 


Peterson told Cant 


as the group made for the doors. “He 
doesn’t,” noted Amy, at which River shot 


Top Left 2: Amy walls the corridors of power; Inset: Rory and the Doctor hate a heart to hearts 


ofa move to prevent internet piracy and increase 
BBC audience. 

The first two episodes opened with a revised 
yersion of the title sequence; the second episode 
iso had a number of on-screen captions to 
establish places and dates. The Impossible Astronaut 


Had the throw-forward to the second episode — now 


tied Day of the Moon — placed after the closing 
Credits, while the second instalment 
Previously montage summarising its predecessor. 

"The Laurel and Hardy movie which th 
Doctor appeared in was 1939's The 
Flying Dewees in which Stan Laurel 
danced while Oliver Hardy sang 
Shine On, Harvest Moon; this was 
purchased from the Moving 
Picture Archive of Pool: 

NASA Library footage of the 
Apollo moon landing was in 
the public domain, and the shot 
Ofanchorman Walter Cronki! 
covering the event was purchased from 
CBS. In an addition — and not indicated in 
the script- the Doctor recalled previous 
Teferences to the Silence towards the end 

iy of the Moon with flashbacks to The 
Eleventh Hour and The Vampires of Venice. 
Some edits were covered with dubbing, 
While others clarified plot points; these 
jheluded the Stormcage guard commenting 
that River was going “to some planet called 
“America,” Amy speculating if the 
` nc or duplicate, th 
the little girl's presence in the warehouse, and the 
Boctor pondering why the girl should have been 
laced in the spacesuit exoskeleton. 

The main music recording session for the new 
iPeries took place at Hoddinott Hall on Monday 
January with Ben Foster conducting the 8o-pi 
BBC National Orchestra of Wales led by Lesley 
Matheld; between 2pm and gpm, 18 cues were 
Recorded for Episode 1 and five for Episode 
‘with generic pieces for the 2 
eeorded music included a version of the public 

amain anthem Hail to the Chief (associated 


£s 


ened with a 


ad Doctor was a 
Doctor and River discussing 


11 series. The specially 


h the 


ince 1815) for Nixon emerging 

into Area 1. The 2010 hit song Rolling in the Deep by 
ongwriter Adele was heard in the 
roadside diner during The Impossible Astronaut. 

On Monday 21 the BBC website indicated that 
some epi cluding the first — would be 
preceded by special "Prequels' written by the 
series’ writers. The teaser trailer for the series 
— featuring the Doctor reflected in the visor ofa 
NASA astronaut along with the legend “Silen 
Will Fall" — was launched on the website at 4pm 

day 23 and broadcast on BBC One just 
before gpm that cvening. This teaser appeared in 
two: different forms to play upon the notion 
of people not being able to remember the 
lifferenr regions of BBC One and 
BBG Two screened versions with and without 
a Silent behind the Doctor in the TARDIS 
doorway, end a Silent also appeared 
on BBC Four, but was absent on 
BBC Three. The ‘Prequel’ then 
appeared on the website at 
4pm on Friday 25. 
BBC America's 
promotional campa 
continued on Monday 2: 
with a two-minute video 
T. going Behind-the-Scenes titled 
F Doctor Who Insider, which was 
F comprised of interviews with 
the cast, Tuesday 29 saw the 
Canadian channel SPACE confirm scheduling of 
The Impossible Astronaut at 8pm on Saturday 23 April. 
On Wednesday 30, the one-minute sei 
made available on the internet from 4pm; screened 
on BBC One and BBC T also 
appeared in a 4o-second form; again, 
featured a Silent while others substiruted an image 
ofthe TARDIS ordy after the trail 
screened, a free ticket giveaway for a London. 
preview screening of both episodes plus a Q! 
session was announced by the website; go p: 
of tickets for the Monday 4 April event were mad 
available. Meanwhile, BBC America aired its own 
trailer, declaring “Doctor Who is Coming to America 


Opposite p 
Von the run 
Opposite page inset 
2: Amy isin C 

m 


Left Art. 


Below: Ra 
taular skgsaper fi 


Ansets 1 & 2: (anton 


"As with every actor in a 
long running series, you 
go i Mu a mixture o 


By the start of April, BBC America’s publicity show's soth anniversary in 2013; "Yes, There are In The Guardian review Doctor Who returns with scary 
drive embraced adverts on New York buses and $ thoughts...” replied Steven. Ë monsters and a super creep, John Plunkett referred to 
banners at WonderCon 2o11 in San Francisco. On BBC News carried a report that evening with Lizo  theepisodes' ‘fiendishly complicated plor’, with 
Saturday 2 April, Matt Smith was the subjectof  : Mzimba chatting to Matt and Karen, and including thejournalistalso penning Doctor Who: ifs back — 
a feature on his sartorial style (How to get dressed i the two main promotional clips — the Doctor i promising to be the scariest and darkest yet, The Press 
by Matt Smith) in The Times Magazine. On Sunday È meeting the Ponds in the desert, and Amy asking Association syndicated Matt Smith's comments 
3 April, Mark Sheppard and Toby Haynes joined £ the Doctor to trust her, Radio rs Newsbeat carried fiom the event as Doctor Who star Smith happy in 


writer Neil Gaiman on a WonderCon panel at a report when Steve Holden spoke to Matt, Karen role. In the US, BBC America announced a free 
the Moscone Center South; their chat previewed and Arthur about listeners’ questions submitted US première screening of the first 
another Doctor Who Insider video and an extract of via Facebook, and Colin Paterson of Radio s Live two episodes at the Village East 


Canton being recruited by Nixon's minions. caught up with Matt to discuss Doctor Who and 
football. In the US, BBC America released the 
nthe UK, Steven Moffat and DWM editor: new Doctor Who Insider shown at WonderCon. 

Tom Spilsbury had hatched a planto : and announced a DVD and Blu-ray signing by 

run four different covers for issue È Matt, Karen and Arthur at the Barnes & Noble 

433, which would be published on È store on Fifth Avenue, New York on Friday 8 

Thursday 7 April; featuring the Doctor, È April. The BBC website presented an article 

Amy, Rory and River Song, the cover indicated that by Steven Moffat entitled All Aboard the 


Cinema on Manhattan’s 
2nd Avenue on Monday. 
| ur April; this would 
include a Q&A moderated 
by Chris Hardwick. 
On Wednesday 6, 
the launch and press 
ack fuelled media stories 


one of these characters was to perish in Episode Ghost Train! just after midnight, and à from the Daily Mirror (New 
1, This was revealed on Monday 4, the day of the the BBC Press Office issued a i series opening episode is ‘darkest ever" 
preview at the recently-opened Doctor Who Experience È series of items forming a press i M and sees a major character die) and The 
at Olympia, and prompted media stories such as The Ż pack for the new series, with e Vo Sun (I won't time-travel away fiom 
Sun’s Who's going to get killed off? On Radio 2, Doctor € comments from Steven, Mate, i | Tardis), while the latter saw Dai 
Who fan and DJ Jo Whiley kicked off her show witha È Karen and Arthur. i innitt review The Impossible 
phone call to Matt Smith about the imminent launch. Next morning at 6.55am, 4 af Astronaut as ‘a time-travelling 

The Impossible Astronaut and Day ofthe Moon were È TTVr's Daybreak ran Steve a rollercoaster.” By Thursday 7, CBBC 
screened ~ along with a series trailer — at Olympia È Hargrave’s launch coverage T was running its own 20-second series 


shortly after 6.3opm, after which Neil Midgley of with the TARDIS scene extract trailer. In the USA, Panini’s monthly 
the Daily Telegraph conducted a half-hour chat with and comments from Matt, Karen and Doctor Who Insider magazine launched, 
Steven Moffat, Matt Smith, Karen Gillan, Alex i Arthur BBC News carried a further report TT. while BBC America's Doctor Who Insider presented 
Kingston and Arthur Darvill. Steven asked the press; from Tim Masters with comments about the dark ©? Part 2: The Doctor in which Matt, Karen, Steven 

not to reveal the identity of the character who was — : nature of the new series from Steven Moffat, Radio. + and Alex defined the show's format. Thursday 7 
killed. After answering audience questions, the £ r's Newsbeat continued to carry material fromthe + foutid Matt, Karen and Arthur in London 

final query came from impressionist and Doctor i show’s stars and later in the day, CBBC's Newsround : pre-recording interview publicity material prior 
Who fan Jon Culshaw regarding plans for the found Leah Gooding chatting to Karen atthe event. : to their flight to New York, 


Episodes One X Two 


Insets Dwarf star allay 


[n a 
TARDIS, a swimming p 


nd a splash landing! 


On Friday 8 April, wristbands for the Barnes 
& Noble signing were available from gam, with 
keen fans waiting hours in the hope of meeting 
Matt, Karen and Arthur from noon. BBC America 
recorded some chat with the three actors, who also 
chatted to reporters for MTV Geek, SPACE and 
Entertainment Weekly. A further BBC America preview 
screening in Chicago, Illinois was also announced, 
with the 200 places taken almost immediately 

“The BBC website gave an overview of the firs 
seven episodes of 2011 on Monday 11, accompanied 
by a video of Matt at the launch discussing the 
series’ filmic nature. The press continued its 
coverage with The Sun's Who s locking rough this 
morning?, the Daily Mail’s Is Doctor Who's Karen Gillan 
going to be killed off by show's netv scary aliens? and 
the Daily Express Who's Scariest Foe... Aliens in Suits. 
Several reports made reference to a new Brir Movie 
"Tours bus tour around series locations which had 
commenced on Saturday. MTV Geek released its 
Matt Smith interview, and BBC America announced. 
a New Season Premiere theme party to be staged 


“Tie Doctor Who Companion 


me n 


‘want the beard - 
back. | thought it 
was Cool.” mar Smu 


with Secret Formula in Brooklyn, New York. That 
evening at 7pm, Matt, Karen and Arthur were 
joined by Alex Kingston, Steven Moffat, Beth Willis, 
Piers Wenger and Toby Haynes for the pre 

US screening of The Impossible Astronaut and Day 

of the Moon which was followed by a go-minute 
Q&A (subsequently issued by the Nerdist Podcast); 
queueing had begun ar 4pm t 

previous day and the cinema. 

management were so amazed 

at the turnout that a second 

screening was organised 

after the Q&A. The guests 

— who arrived in a cla 

Cadillac — were delighted 

by the warm reception, 

and Steven again begged the 

audience not to give away the 


Did you take the Tardis to get there? 
Karen Gillan and Matt Smith launch new 
Doctor Who in America as U.S, love for 
show grows was the Daily Mail feature 
on Tuesday 12. The cover of the new 
Radio Times warned Be Afiaid! along with 
a striking image of the Doctor and Amy 
flanking a Silent; this major promotion 
a week early because the subsequent edition 
— covering The Impossible Astronaut — would be 
dominated by coverage of the Royal Wedding on 
Friday 29 April. Inside the magazine was a four- 
page colour feature entitled WI | for the 
Ghost Train? Steven Moffat introduced the new 
series with The Ultimate Episode Guide, and John 
Naughton interviewed Matt Smith in ‘The Doctor 


ts to flit’. MTV Geek posted its interview wit 
Karen from the previous Friday. 


the Stateside screeni 
BBC website released the two preview clips (in the 
desert and in the TARDIS) and its Lond 
interview with Karen. Arthur's chat with MTV 
was made avai along with BBC America 
video oi g Still in the US, Karen 
pre-recorded an appearance on The Late Late 
Slow at CBS from 4.30pm on Wednesd: 
Unfortunatély, while the press had kept secret 
> all the surprises in store, following the New 
York screening a detailed summary of 
ides was posted on the internet 
a so-called fan. Steven Moffat was 
less than pleased, commenting 
, on the occurrence in DWM's 
Production Notes as he waited 
|. to fly back from the US with 
‘Matt, Arthur and Alex 
F Dy Thursday 14, the BBC's 
trailers confirmed the launch 
E. date as ‘Saturday 2 
while BBC America’s D 
* Who Insider = Part 3: In A 
2011 covered the Arizona sh 
the broadcaster also launched th 
campaign video IfI Had a Time Machine in which 
Matt asked the question “What would you 
interviewees starting with Karen. On Friday 
BBC released two radio trailers and 


"idcgripk carried Doctor Who's Karen Gillan: anto 


be like Robin Williams by Sophie Wilson on Saturday 
16, and on Sunday 17, BBC Two's Sor 
nd ran the TARDIS previ 

quent trailers too far in 
début came un : 
of View. In the USA, Stephen Lynch's piece 
Red, V Who' in the New York Post. 
covered the New York launch. Marcus Wilson 
and writer Toby Whithouse featured in 
If Had a Time Machine on Monday 18 
while Doctor Who's Top 1 Monsters 

lso appeared. 


on Tuesday 19 
April, the 
al Wedding 


carried John 
colour feature Do 
including intervi 


“s four-page 
o hits Ameria 


term fan Patri 
billing highlighted Doctor Who as the 'Drama o 


gentleman with a bow tie’ while at Area 
51, Dr Shepherd was a ‘middle-aged 
army doctor: At Graystark Hall, the stage 
directions noted that Amy used “the lashed. 
up gizmo she used to communicate with the 
the Doctor in A Christmas Caro” and that she positio 
glimpsed ‘a thin-faced woman, wearing 
an eye patch’. Originally when Amy was 
cornered by Canton and his men in the 
desert, she saw three Silents watching her; 
Canton was then shown arriving at Area 


(Shooting Script: Episode 2 


A < 


and dangerous. | re 
area this man is 
At the end of the 
and Rory, Rory ran with the men in pursuit; 
nanhole cover was then put back in 
by something unseén beneath the © that 
road while a gun: 
Originally, the Doc 
for much of the instalment. After the 
Doctor explained to Canton 


TV.“ and was reunited with his old ola Sooty 
(who found Doctor Who *scary"). 
However, tragedy was about t 
Who. Shortly 


Jane Smi 
red in the top 

off The Sarah Jane Adventures 

died from cancer t 

6f65. Soon Russell T Da 

and execut 

‘Adventures — was on the phone from Los 

Angeles. “We're reeling at the moment. 

thinking ofall the 


Smith appearing from 
Doctor 
ctor Who 


ei 


a River. “Keeping the beard,” replied the 
Doctor, “Beards are cool which River's 
eyes flashed dangerously. In this version, 
handcuffed after 
being released from NASA by Nixon and 
Rory. There was then a short scene in the 
“TUE, n the untitled shooting just go, just run now!” The workers looked 
í BA scriptforDocorWheri-z = atRoryasifhe were madas Canton and — : uncuffme now?” asked the Time Lord. 
Episode 2, Doctor Renfrew € his men arrived in some black cars, with Hold still, Sweetie...” smiled River as 
bo was described as ‘an od > a loudspeaker voice blaring, “Everybody, = she flourished the razor, “We're going 
— man in a suit, a southern please vacate the area, this man is armed to be just fine..." As such, the Doctor 


was clean-shaven again when he briefed 
Nixon in the White House, but still cuffed 
“Does my chin look enormous now?” 

he asked the President. “It looks the 
assured Nixon, saying 
needed more information 
don't have any more than this!” 
r, adding, 
“Look at my chin, it's like an 
elbow — she shaved it wrong. 
When River indicated that 


face-off between Canton 


r remained bearded 


w he had 


= 


in a black car. The scene in which Cantor 
captured Rory was set iran industria 
docklands area near Golden Gate Bridge 
in San Francisco, opening with a truck 
swerving as a filthy, bedraggled figure 
hauled itself out of a manhole and urged 
the dockside workers: "Everybody run, 


planted the idea of straightening hi 
tie in his head, he asked "What's this?” 
when River api 
towel, an open razor and a bowl, “Your 

razor, darling. For your beard," explained 


red next to him with a 


She had heard from Canton, 
ve Doctor headed for the 
d asked, "Ri 


Inset s & 2 The 
‘moot landing is vital t 


the Doctor's plan. 
Above: A handy gadget 


Below. will help th 
team track the Silence. 


“Oh, we'll sec how it goes,” replied 
River. The conversation between the 
Doctor and River about the TARDIS blue 
envelope was not in this version of the 
script, and neither was the Doctor's 
ruminations that the little girl was going 
to find them. 

During the montage showing the 
Silents’ defeat, there was a shot of people 
advancing on two Silents on a rooftop, and 
a wounded Silent at the mercy of some 
dock workers. In the original script, after 
Shepherd had left the cell, Canton aimed 
Amy's mobile phone at the Silent. "Is that 
how you will do it?" asked the creature. 
“Do what?” asked Canton. “What you 
should have done from the start,” replied 
the Silent. “Which is?” asked the agent. 
"You are so weak. We have driven your 
lives since your lives began,” said the alien. 
The final scene with the child regenerating 
was set in Chicago in this version. 


| 
x 
| 


3 death the next morning, with the cover of The 
Sin proclaiming her to be the Greatest Dr Who gil 
ver. There were tributes on BBC One's Breakfast 
and other news programmes; it was confirmed 
that The Impossible Astronaut wo 


be dedicated to 


Elisabeth, and that CBBC would screen a special 


place at the Hazelton Hotel 
attended by Doctor Who writer Rob 
BBC One's Breakfist's main promot 
$ was scheduled for Thursday 21 April, starting just 
| after 8.55am; this was the interview between Bi 
Turnbull and Sian Williams with Arthur and Karen 
recorded on Thursday 7. Live in the studio was 
David Tennant, who led the tributes to Elisabeth 
Sladen, David then recorded an interview with 


and Conto 


through the 
ystrk Hall 


<s 


E 


T, he fictional Stalag Luft 
Y 14 was based on camps 
where the German Air 


a Force held captive flying 
officers during the Second 


-minute tribute by the Confidential team entitled 
My Sarah Jane: A Tribute to Elisabeth Sladen between 
Doctor Who on BBC One and Doctor Who Confidential 
on BBC Three. 

Meantime, pre-arranged promotion continued 
On both sides of the Atlantic, Arthur's interview on 
Fem was screened by Channel 4 at spm, while BBC 
r Darvill's ast Trip to NYC and 
Doctor Who's Top 11 Catchphrases, At 9.30pm, the first 
two episodes were n audience at t 
Landmark Century Centre Cinema in Chicago in 
event organised by BBC America and RedEye, 

a similar BBC W 


America released Arth 


(Connections m 


negotiating a ceasefire in 1973) and the 

Watergate Scandal (where members of 

Nixon's Republican administration broke 
~ into the Democratic Party headquarters 
P in June 1972, leading to Nixon's cover-up 
1 which ended his political career). The. 
Watergate incident involved the editing 
of conversations taped in the Oval Office 
(a move which the Doctor advocated and 
Which Nixon initiated some time before 
February 1971). Nixon became known as 
“Trichy Dickie’, a revival ofa nickname 
given to him by his Democratic opponents 
during the Californian Senate elections in 
1950. The Doctor asked Nixon to say "hi 
Delaware had worked for the Federal 1o David Frost," referring to his landmark 
Bureau of Investigation, established in interviews with the British broadcaster in 
1968; he had left because he had wanted M 
to marry a man, and same-sex marriages — : questioned the former President about 
were not legal in the USA until recognised Watergate. The Nixon years did how 


April 1977 in which Frost brutally 


Ricky Boleto for Newsround and 
the CBBC programme, while Russell T Davies 
taped his tribute in Los Ang: 

lled work 


recording in Cardiff, 


nkers Dod 
ith's Doctor Wh 


oper, b 
Can Matt S 


Iso material for 


nd Matt Smith 


with her at the end of his d: 


ress previews appearet 


graph (Michael I 
viewing doesn't get smarte: 
wittier or more thrilling’) and The 
ardian (Dan Martin: ‘at 
T Whe graph also ran 


nquer America? by 


scarier, 


s heart 


science-fiction series ceased production in 
January 1969 and completed its first-run 
broadcast with a previously pre-empted 
episode in June 1969, Area 51 was the 
nickname given to the US Air Force base 
at Groom Lake, Nevada primarily used 
for the development of experimental 
aircraft and weapons systems; in popular 
culture, the establishment's high security 
led to rumour that it was the military's 
repository of extra-terrestrial life and 
technology 


` 


World War, The Doctor joined in the filming 
of The Flying Deuces, a 1939 comedy film 
starring Stan Laurel and Oliver Hardy 
which had been shot in Southern California 
and at General Service Studios in Los 
Angeles. The Doctor and River had visited 
Easter Island, a Polynesian island in the 
South Pacific, The Doctor's exclamation of 
"Space — 1969!” referred to the science- 
fiction series Space: 1999 which had been 
ade between 1973 arid 1976, Canton 


in Massachusetts in 2004 (although the 
federal government is prevented from 
recognising such marriages by the 1996 
Defense of Marriage Act). 

A key character was Richard Millhouse 
Nixon, the 37th US President who held 
office from January 1969 to August 1974. 
As River Song noted, two controversial 
elements of his tenure were the Vietnam 
War (which began in 1955 and Nixon 
initially escalated in 1969 before 


© HAEN Top ef President non and Camon Delaware ll at Art; Top mid: The el ly Dey 
Top rights David Frost's landmark interview with the disgraced Richard Nixon; Above left: 19705 TV 
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see liberal acts such as the first full-scale 
integration of black and white Americans in 
Southern state schools. 

Various sequences were set in the 
White House, the President's 
official residence constructed 
in Washington DC from 1792 
to 1800; in particular, the 
TARDIS materialised in the 
President's Oval Office. í 
The Doctor gave River the Y 
nickname “Mrs Robinson 
in reference to the older x id 
woman who seduced a "di 
young man in the 1967 d * 
film The Graduate (based f 
on Charles Webb's 
1963 novel. The Doctor 
requested a Special 
Weapons and Tactics 
(SWAT) paramilitary 
team which had first been. 
established in Los Angeles 
in 1968, Seeing a Silent, Joy asked “Is that 
a Stat Trek thing?"; NBC's world-famous 


*These are by far the 
darkest episodes of 
Doctor Who that I’ve 
directed." 


Matt Smi 
with a r 

l comments ab 
approach to dram: 
about Lis Sladen from D: 
Sarah Jane Adventures co 
Tommy Knight. Meanwhile, a ne 
adverts app. - television, promisin 
ss’... while another te 


Cook and Doctor WI 
from criticism by 


ity at night. Stateside, B 
released Doctor Who's Top 11 Cool Things About Time 
ind also Part 4 of Doctor Who Insider w 
sed on The Companions, while Alex's interview 
for Entertainment Weekly was published. 
The TARDIS preview scene was shown 
t before 7am on ITVr's Daybreak on 
Sara Wallis discussed The Impossible 
Astronaut on Breakfast. In The Sun, 
Tills ring to keep the Dr alive noted 
the investment in the seri 
via the licensed merchandise. 
e-recorded interview with 
Karen Gillan appeared on Gemma 
Cairney's Radio 1Xtra programme 
just after 3pm; the full chat which was due 
to air on Easter Monday. That evening, 
the Nixon ‘Prequel’ was screened just before 8pm 
on BBC One, and the website promised that images 
from the following day's episode would be available 
just after midnight. Other trailers promised ‘Silence 
Will Fall in z Day’. In the US, the LA Times reviewed 
onaut (‘Matt Smith is screwed into 


ind tight’) while Brian Stelter of the 


Memorial Day 


ne would bea 


meaning that episodes 
ic behind Britain. Arthur 
s interviews were 


edition 81 of the Nerdist 
Podcast. New York Magazine 
sted a video of Matt 
d Arthur playing 
ho pinball 


n 
carried some of Matt S: 
earlier interview comm 


America released Part 5 of Doctor 
ried the tii 


ig Ferguson; 


the Doctor clowning with 


the NASA helmet from The Impossible Astronaut. 

Canada, SPACE featured Doctor Who on its InnerSPACE, 

magazine programme covering the Toronto 

promotional screening along with reports fro 

New York signing and W 
Two of the three promotional ima 

the BBC depicted the Doctor in mid- 


Ó 


iderCon. 


Hal, 


sraystr 


[TE 


fis in uit. 


set 1: Amy, don't Jook 


upa ling! 


Inset z: Oh. You dd. 


ble Astronaut; these fuelled tabloid 
ould it be the end for Doctor 
Who?), Daily ould be the end for sath 
Doctor Who Matt Smith) and Daily Mail (Is this the 
moment the Doctor dies?). On BBC One's Breakfast, The 
described the weekend's 
episode as “epic” alongside a preview of Doctor Whi 
Confidential. On the BBC website, the Confidential 
team had provided introductions to both the new 
cries and The Impossible Astronaut with comments 
from cast and crew. Steven featured live on Graham 
Norton's Radio 2 programme at 11,30am. Elisabeth 
s commemorated with the broadcast of. 
Murray Gold’s composition Song of Freedon: from 
nd Steven answered listeriers? 
sions and was insistent that people should 
despite the excellent bank holiday weather, 


Sladen 


teaser trailers informed viewers of BBC television 
during the day. 


caption reading ‘In Memory of 
Elisabeth Sladen 1948-2011’ 
appeared at the start of The Impossible 
ut when it aired on BBC One 
and BBC One HD at 6pm (the year of 
"s birth was, in fact, 1946, but many media 
sources had mistakenly given her year of birth as 
duled against the animated doc: 


Episodes One & Two 


Inset 

atra 

Inset 2: The Astronaut 

has some shady friend 
Canton ushe 


ghis. but he's too la 
and Amy s gone: 


overnight audience of 6.52 million, although 

a week later the consolidated figure (including 
those who watched a time-shifted recording) 

was 8.86 million. Following the episode, My Sarah 
Jane: A Tribute to Elisabeth Sladen conclude 

CBBC's schedule at 6.45pm; this was seen by an 
estimated 830,000 viewers, topping the channel’s 
weekly chart. Coming to America then launched 

the new-look Doctor Who Confidential at 7pm on 
both BBC Three and BBC HD, attracting around 
600,000 viewers in total. 

After transmission, the website released extra 
features; Evolution of a Scene compared the Doctor's 
death scene with James Iles’ storyboards, while Matt 
Smith meets the President comprised Matt's footage on 
the White House set, The trailer for Day of the Moon 
was also made available along with two preview 
clips (the TARDIS crew discussing the Silents 
and Amy alone in the dormitory) and comments 
from cast and crew. Press reviews of The Impossible 
Astronaitt appeared from the Daily Telegraph (Gavin 
Fuller; ‘startling way to open a new series'/Robert 
Colvile: ‘could leave the younger or casual viewer 
baffled") and The Guardian (Dan Martin: ‘the US 
setting is expertly judged’). 

PA d the episode at 8pm (Eastern) and 
BBC America placed it at gpm (Eastern); prior to 
this BBC America screened Doctor Who Rewind at 
Spm; the 43-minute programme was written and 
produced by Michiko Byers and with narration from 
Mark Sheppard recounted the key moments from. 
the 2010 series with extracts and interview material 
from the cast and crew. BBC America screened BBC 
Worldwide's optional variant titles; placed after the 
pre«redits and before the usual opening titles, this 


*Those two boys treat 
s Karen so badly. The 


VC 


o 


o-second montage from episodes such as 
The Eleventh Hour, The Time of Angels, The Vampires of 
Venice, The Hungry Earth and The Pandorica Opens over 
which Karen Gillan’s narration ran, “When I was a 
little girl, 1 had an imaginary friend. And when 

1 grew up, he came back. He's called the Doctor. 
He comes from somewhere else. 

He's got a box called the TARDIS 

that's bigger on the inside 

and can travel anywhere 

in time and space. 

Tran away with him 

and we've been running 

ever since." The show 

performed very strongl 

for both BBC America and 

SPACE. Robert Lloyd's review 

Immediate excitement with a timely 

tetum appeared from the Los Angeles 

Times while Karen took centre stage 

in more MTV News coverage, and 

Steven Moffat's interview appeared 

from Entertainment Weekly. 


ore press reviews followed 
on Easter Sunday from The 
B Observer (Andrew Anthony: 
like a four-year-old's bedtime story 
as made up on the hoof by a string 
theorist’), the Sunday Mirror (Kevin O'Sullivan: 
‘impossible to understand’) and ‘The Guardian (Sam 
Wollaston: ‘I'm sure the kids are totally on top of 
everything’). The Stotsman offered an interview with 
Karen Gillan, while the Daily Mail's Gareth Huw 
Davies reviewed the unofficial bus tour. 


New Doctor Who episode billed as scariest yet sees 
ratings FALL by 1.5m was the title of 2 Daily Mail 
piece, after the announcement of the overnight 
viewing figure, which commented on a perceived 
general decline in ratings for TV shows. In the US, 
further post-broadcast comments from Matt came 
via Entertainment Weekly. 

Doctor Who might not be quite delivering but it's still the 

most innovative show on TV announced Jim Shelley of 
the Daily Mirror on Easter Monday, with the critic 
noting that the series was ‘capable of delivering 
moments that aré genuinely exciting,’ ‘This 
much-loved but essentially creaky old property 
is in danger of morphing into a very British 
Buffy, and praise doesn't come higher 
than that,’ wrote Gerard Gilbert in 
"The Independent. The Daily Express 
pessimistically covered the 
overnight figures in BGT wins 
Ë viewers as Doctor Who slips while 
E the full chat between Karen 
nd Gemma Cairney aired 
from 2.15pm on Gemma's 
Radio 1 Takeou 
The Impossible Astronaut was 
reviewed by critic Boyd Hilton and 
host Richard Bacon on Radio 5 Live 
on Tuesday 36 April, while in The Guardian, 
John Plunkett penned Doctor Who's return wilts in the 
heat (‘still wiped the floor with its ITVx opposition") 
In the USA, Variety enthused about BBC America's 
ratings which ‘broke records for BBC America.’ 
In the Radio Times, River's skyscraper fall was 
Moment of the Week while Day of the Moon was 
Pick of the Day for Patrick Mulkern along with 


THE IMPOSSIBLE ASTRONAUT/DAY OF THE MOON 


riginally when Canton 
levelled his gun at Any, 
he told her, “It’s a living. 
Following the Doctor's 
suggestion that Canton 
should ask about the marks on Amy's arm, 
he continued, "Keep building your wall, 


sleep.” When confronting River, Canton 
instructed her: "Don't move! Throw down 
your weapons.” At Area 51, the Doctor's 


“This isn’t human technology; this is way 
beyond you.” 

Inthe TARDIS after River commented 
on the concentration of Silents in America, 
the Time Lord noted, “Just as there 
would've been in Ancient 
Rome. You can't rule a 
world fram the provinces." 
"Rome?" asked Canton. 
“What else?” responded 
the Doctor, listing their 
discoveries over three 
months, to which Rory N 
replied, "You know what else.” 
“Yes,” agreed the Doctor, "but we 
have to keep refreshing the information 
— because ..?” “They're memory 
proof," answered Amy. "But what does 
that mean?” asked Canton, with River 
commenting that they saw hundreds of 
Silents but still did not know what they 
looked like, When Amy explained that 
she wasn’t pregnant, she said, “My litle 
problem... went away.” “It what?” asked 
the Doctor; this material was altered in 


gm 


Top left: Amu at the mercy of the Silence — will i 
have we seen this spaceship before; Inset: Call w 
the Doctor; Above right: The Doctor and River 


Canton. Make it very thick. And never, ever 


query about the bricks of his cell concluded 


considered where the little girl could have 
been taken from — the Doctor ruminated, 
“Parents make more fuss... than children's 
homes”; this too was changed in dubbing, 
As Canton and Amy insisted to Renfrew 
that it was July 1969, the strange man. 
; halted, confused, asking “No, no. Why are 
you saying that? Of course, it isn’t. No, no, 
no — this way.” Looking at the scrawled 
i messages on the wall, Amy commented, 
i "This writing - doesn’t look like it belongs 
toa kid.” “Must be though. Who else... 
who else would...” trailed off Renfrew, 
pulling his shirt cuff over the writing on 
his arm. “Look like they wrote it without 
looking though,” added Amy glancing 
at Canton, "Like they were looking at 
something else.” “Is it your handwriting, 
Dr Renfrew?” asked the FBI agent, causing 
i the doctor to look at him in astonishment. 
$ “I know you don't remember writing it — 


dubbing. After River Song told Canton that 
he had seen the Silents at the warehouse, 
her earlier speech was inserted; originally 
she continued, "We all knew we'd seen 
something, but none of us could remember 
, i what.” When Amy explained about the 
marks the team had made or their skin, 
she added, "Every night, you count the 
marks, shower, start again." “You said 
Rome,” remarked Canton — returning to 
the Doctor's earlier comments — before 
asking how long the Silents had been 
around. After the Doctor demonstrated 
the recording playback in his palm, 
Rory commented, “Good sound." “Big 
speakers,” explained the Doctor, “on the — : butisityours?" Amy asked him. 
—— inside.” The recording of Canton È — In Renfrew’s office, after Canton 
Sy. exclaiming how a Silent had 2 told the Silent that they had invaded, he 
) , entered the TARDIS continued Ë continued, "You're everywhere. Tell me 


with him saying, “Doctor, I who you are.” “You are not invaded," 
| you said they couldn't get replied the Silent, “We do not invade you. 
] in the TARDIS." After the 


Í We own you.” “You what?" exclaimed 
J Doctor admitted to Canton the FBI man, “You own us, what does that 
f that he couldn't describe a € mean?" After the Silent explained about 
Silent either, the agent asked, Ë being with mankind, it continued, 
^... but how do we fight those 


We have watched your empires 
things, f we don't know anything 


rise and fall and feasted on them. 

about them.” “I don’t know,” replied the © We have kept warm in the fire of 
Doctor. “What are they even doing here?" = your battlefields.” 
asked Canton. “I don't know,” repeated As the Doctor set to work on the 
the Doctor. “But they're alien, right?” È bedroom door lock, Amy's voice called 
continued Canton, “Have you ever met — 3 out, "Help mel!" “It's me, Rory. Amy, 
these kind of aliens before?" The Doctor are you okay?" replied her 
stared at Canton fora moment, and then — husband. “I can't see, help. 
admitted, “I don't know ” Instead, this mel!” replied Amy, to which 
scene then cut to the next flashback scene. £ Canton remarked, “Pm 
in the TARDIS, at the end of which — as he not sure she can hear us." 
© “Not an ordinary lock...” 
T — ` commented the Doctor as 
Ë. he worked with his sonic. 
i Inside the bedroomas 

Amy's voice said she was 
Í lost, Rory began, “Doctor? 
i 1 don't understand...” 
i “it’s still tuned to her 
speech centres" replied. 
the Doctor grimly as he 


eee looked down at Amy's nano- 
the Doctor and Rory find her in time?; Top right: Where : recorder which continued, 
ting; Above left: Doctor Renfrew has o special gift for = £ “Help me, Help me, somebody, please 


wine the spacesuit; Right: Silence ul fall! 


2 help mel! Where am |, 1 can't see, help 


ceeeee eee. 


2 melt" After Rory picked up the device and 

Ë asked the Doctor how this happened, he 
continued, "Oh, great! Oh perfect You did 
it again, you sent her right into danger! 
Every time?" this was changed in dubbing. 

Examining the exo-skeleton, when the 

Doctor pondered ifthe Silence was raising. 
a child, River replied, "Raising her..." 
and then continued after her comments 
on safety and independence, "Wear this, 
‘you could go anywhere in the universe, in 
complete safety.” "But all this to protect 
one little girl, puzzled the Doctor, “Why?” 
"I don't know,” replied River, “Maybe they 
got broody, wanted to adopt." "Yes, funny, 

+ very funny!” flared the Doctor angrily. 

$ “Oh, look at you," taunted River, “Mr 

Ë Serious. You're usually such fun in a crisis.” 

2 Suddenly, Amy's startled breathing and 

Ë crying came from the nano-recorder held 

+ by Rory; he kissed it, saying "He's coming, 

love. promise.” “Sorry,” said River, 

2 soberly, to the Doctor. “Yeah,” replied the we 


"^ Doctor, before telling Rory “We have to 
focus on this," and outlining the only 
way to save Amy. 

In the Doctor's cell, when Shepherd saw 
the Silent he said, “My God, what is it 
Canton originally told him "You've got to 
keep looking at it” Shepherd had turned to 
the FBI man and asked, “Looking at what?" 
He then looked back at the Silent and 

s Canton told him, 


repeated his first line 
It’s wounded, that’s why | called you out." 
After the Doctor and Rory recalled 
Rome's fall, Amy's voice came from the 
nano-recorder: “Dear Santa. Hello. One 
more time ~ please let him find me. Just 
please let him find me.” “Just don't let 
her down, okay,” Rory told the Doctor, "lt 


E 


would be the worst thing. 
in the world if you ever 
Amy down.” Solemnly, the 
Doctor took the tiny recorder 


from him, saying, "I can't end thousands of 
years of occupation in one night. Not even 
for Amy? He kissed the gem and returned 
it to Rory’s hand, telling the man — to his 
amazement — “Ill have to be Sunday." 
When Amy told the Silents that they had 
made a big mistake in capturing her, one 
Silent replied “No one is coming." "Trust 
me, Any second!" assured Amy. “You have 
been here many days,” explained the alien 
"No one is coming." The Doctor's diatribe 
to the Silence upon their defeat had hin 
adding, “You just woke a world of sleeping 


tigers, and gue 
who's for breakfast! 
You made them 
strong. You made them 
killers... They'll never 


even remember the order. But 
they'll never stop obeying it." 

After Amy had clarified the confusion 
about her love “dropping out of the sky 
to her husband, Rory continued, “And 


wasn't there something you were going 
to say, Properly. You said you'd say it 
properly.” “Oh, yeah! Course!” replied 
Amy, calling "River?" "Yes?" replied River 
“I love you,” said Amy. "That's nice, dear, 
plied River. “Okay! You 


thank you,” 


exactly how he's 


i the 
2 make a run for it. But you are surrounded 


Í “Oht And I su 


rive on the ilene’sspcesip Top right; The D 
Rory is desp 


seem to be back to norm 


greed Rory 
ind he turned back to 
although Amy's face 
dropped slightly with worry. A short scene 
was then cut with Cantan and the Silent 

in the Doctor's cell. "It's up to you 
Bl agent, “I suppose you could try to 


as his wife grinned 


the console. 


by an entire army with orders to kill you. 
No? Well, from now on this door only opens 


from the outside. So see yal” As he started 


to close the door of the cell, Canton added 
hope | don’t forget you're 
in there.” Amy's flashbacks in the final 
TARDIS scene originally included the 

Eye Patch Lady. 


tor tells the Silence 


eto find his missing 


T The Impo: 


@ shot of the Doctor, Amy and Rory in th 
‘Office. In the Feedback pages Penelope Wallace of 
Nottingham was sad because Rory had not featured 
DU the title's earlier cover, and Patrick Mulkern 
delivered a tribute to Elisabeth Sladen, 

On Thursday 28, a BBC Four repeat of Elisabeth's 
final regular Doctor Who serial — The Hand of Fear 
(1976) = was announced, as was a new website 

i jame of Rassi 
from The Five Doctors (1983) 
Which would test fans’ 
knowledge of 
episode, kicking oí 
ble Astronaut 
and specially-recorded 


$ Questions taped by 


Arthur and Karen at 
the London launch. 


Í Glimpses of th 
= featured in two special trailers 


Screened on BBC One amidst Rc 


Shows while the seco 
(gli rhe summer's progra 
Impossible / an on BBC. 


Three and BBC HD that night, the day 


‘Before Day of the Moon aired at 6pm on 
BBC One. The Impossible Astronaut marked 
he new series début on Australia's ABCI at 
30pm on Saturday 30 April. 

Airing at 6pm, Day of the Moon was the second 
Miost-watched programme of the night on the 


Overnight ratings and far out-stripped ITVr's New 


Rople Do the Funniest Things, After the BB 
Screening, Doctor Who Confidential's Breaking the Silence 
Bitricted around 400,000 viewers at 7pm on BBC 


video of the cast and crew discussi 
the London Q&A, plus another Evol 
showing James Iles' storyboards of the final scene. 
Daily Teleg win Fuller felt the episode 
strated that ‘Doctor Who can tell stories 
in a way little else on television can.’ Following 
BBC America's broadcast of Day of the Moon the 
43-minute show Doctor Who in America aired at 
1opm; interviews recorded in the USA and Cardiff 
with Matt, Karen, Arthur and Alex 
alongside material captured by producer/dir 
Scott Saunders during the US shoot. Like Doctor Who 
Reuind; this was a co-production between BBC 
America, BBC Cymru Wales and BBC Worldwide. 
Doctor Who featured again in Points of View on 
Sunday t May with BEC One controller 
Cohen explaining thar the extensive traile 
were to create anticipation for a specia 
project, while an extract of the 
Doctor ín the Oval Office from The 
Impossible Astronaut accompanied 
favourable viewer comments 
L from Philip Whittaker (“really 
enjoyed the return”) and Richard 
Youlden (“great opening 
instalment”). The Impossible 
Astronaut was repeated on BBC 
HD at 6.15pm, followed by Day of 
" E the Moon on both BBC HD and BBC Three, 
and then a shortened version of 
Silence at 7.5opm on both channels. BBC Three then 


ly Mail continued its pessimistic approach 
w Doctor Who scares off another one milli 
viewers on Tuesday 3, based on overnight figures 
and fan forum comments. ls Doctor Who now to 


scary for dil ked The Guardian on Wednesday 


aud 
dispo 


as 
: going to tell it to 
x you slowly to keep à 
your interest." 


reened both Day of the Moon and the shortened 
Breaking the Silence on the evening of Friday 6, with 
the same package rerun on BBC Three in the small 
hours of Saturday morning. 


STEVEN MOFFAT 


debated the issue, Meanwhile, BBC 
sed another Doctor Who Insider entitled 
Koren Gillan on Guns & Body Bags about the second 
episode. The debate on the series’ scarine: 
up when Matt Smith spoke live with Radio 1's Greg In the Feedback section of the Radio Times on 
1.30pm on Thursday 5. The second Tuesday 17 May, Jacob Hanerman of Thaxted, 
silon was issued on Friday declared that ‘the new series is excellent, but it's 
Frost aske unsuitable for a young audience’. On Friday 20 May 
BARB ratings zevealed that The Impossible Astronaut 
had set new records as the ‘most recorded British 
vision event in history’ when 4.1 million viewers. 
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reunited, lile River shocks 
the Doctor 
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Below: The 


chose to timeshift the episode. In addition, Doctor 


Who Confidential released a YouTube video of Matt 


Smith talking about the Apollo module set. 

‘The opening story for the 2011 was a fast-paced 
reintroduction for the Doctor and friends, opening 
up new puzzles regarding the Doctor, River Song 
‘and the mysterious girl, This was an intentional ` 
approach from Steven who told Doctor Who in 
America, "I've got a secret and I'm going to tell it 
to you slowly to keep your interest, It won't be as 
much fun if you know what's coming." NIB 
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Episodes One & Two ` 


On the ship's deck, the night is calm and still and Avery finds the Doctor 
staring up ct the heavens as he aims his astrolabe. 


THE DOCTOR: It's not one star it's two. (Avery looks at him, quizzical) 


The dog star. Sirius. Binary system. 


AVERY: l use it to navigate the ocean. 
THE DOCTOR: I've travelled far, like you. Space is very lonely. 
The greatest adventure is having someone share it with you. 


From The Curse of the Black Spot by Steve THOMPSON 


just wanted to do Doctor Who 
on the high seas," explained 
'executive producer Beth 

Willis on Doctor Who 

Confidential of the choice 

to do a swashbuckling tale 
about pirates. Showrunner 
Steven Moffat felt if Doctor Who was going to 
feature pirates, the tale should milk all the clichés 
of the audience's expectations: treasure, a ghost 
ship, walking the plank, a stowaway in search 
of adventure, the ominous presence of the black 
spot, storms at sea, swashbuckling fights with 
cutlasses, people swinging across a ship's deck on 
a rope, a good-hearted pirate, and a mutiny. This 
escapade was crafted by Steve Thompson, a new 
writer for Doctor Who who first came to Steven's 
attention when Steven saw a play by Steve which 
greatly impressed him. Steve had won the Meyer- 
Whitworth award for New Writing with his 2004 
play Damages and his television work included 
ITVr's Whistleblowers. When Steven Moffat and Steve 
Thompson met in 2009, Steve was commissioned 
for an episode of the forthcoming BBC One 
drama Sherlock which Steven was also developing. 
Following this, Steve e-mailed Steven to ask i£ he 
might be considered for writing an episode of 
Steven’s other series — Doctor Who — which he had 
enjoyed in his childhood... 

Steve heard some good news in early 2010 as his 

Sherlock, The Blind Barker, started recording; “On the 


very first day of shooting, [Steven] e-mailed me and $ 


said ‘Would you like to do a Doctor Who as well?” 
recalled Steve in Doctor Who Magazine. In March 


“SPACE IS VERY 
LONELY” 


2010, Steven gave Steve a one word brief: ‘Pirates’. 
The showrunner Was insistent that although the 
story should contain some science-fiction elements, 
the pirates would be real, traditional characters of 
the seventeenth century. 

Steve's research began with his son's junior book 
about pirates, and his plot's central figure soon 
emerged as Captain Henry Avery. Born in Devon, 
Avery was the most notorious pirate in the mid- 
16905, operating in the Atlantic and Indian Oceans. 
Originally a Royal Navy sailor, by the early 1690s 
Avery was in the illegal slave trade. In May 1694 he 
took command of 2 privateer known as the Fancy 
following a mutiny in La Coruña. On the Fancy, 
he attacked other vessels, including the Grand 
‘Mughal’s (referred to in the script as the Mogul of 
India) ship the Ganj-i-Sawat in September 1695; this 
skirmish gave Avery a haul valued around £600,000 
and a heavy price was placed on his head. After 
sheltering in New Providence, the last recorded 
trace of him was in Ireland in 1696; it was generally 
accepted that he'd lived out his retired life under 
a different name. The fact that Avery seemed to 
ish allowed Steve to write a new history for him. 
y story clement was a Cornish legend 
which Steve heard about in a pub at Zennor: the 
Mermaid of Zetinor. The story was that a mermaid 
from Pendour Cove became enchanted with the 
singing of young Matthew Trewhella at the local 
church, and — hiding her tail in a long dress — 
attended services so she could hear him, Matthew 
noticed her watching him and fell in love with her, 
Discovering that the mermaid would die if she left 


the sea, the young singer became so infaruated that 


dio 6 — Hold 


[PRODUCTION] 


Thu 27 Jan n filleare, Lanelay Road, 
Pontyclun, Llantrisant (Eye Patch 
Woman) 

Jan 11 Upper Boat Studios: 
Studio ç — Ship's Stores) 
M 
Mon 3: Jan vi U 
Studios: Studio 1 
The TARDIS 
Tue + Feb 11 Square Sail, 
Charlestown Harbour 
St Austell, Cornwall (The 
Ocean/Deck) 
Wed 2-Thu 3 Feb 11 Square Sa 
Sat s Feb 11 Upper Boat Studio 
Studio 6 ~ Captain's Cabin 
Mon 7 Feb 11 Upper B 


Studi 


Mon 14 F 


Hold: 


Magazine; Studio 5 
Wed g Feb 11 Upper Boat Studios: 
old; Studio 6 


he Prequel’ shooting script was issued 
during the shoot on Block Four A. 
Running to 1 minute 29 seconds, this 
was effectively a voice-over narration 
of Captain Avery writing hi 


ard his otherwise deserted vessel. This was set 


rily before the 
boat — eight da 
had be 


Sixteen ninety 


CASI 


urn of the crew in the ro 


s after the ship (now named the Fancy) 


stranded and giving the date as “April first, 


lugh Bonneville Heary Avery. 


he swore to follow her; he carried her to the cove 
and took her beneath the sea — never to be seen 


again 


Folklore suggested that Matthew's singing 


could still be heard on a fine summer's evening at 


Below Deck 


Í Tue 8 Feb 11 Upper Boat 
Below Decks/Outside the 
Magazine 


Gallery 


Pendour Cove, and a mermaid carving dating over 


ios: 


Space 


Cockpit 


Feb 11 Upper Boat 


udios: Studia 6 — 


studios: Studio 2 
Ship: Laboratory. 


Upper Boat 


—Moon refl 


ace 


Space 


judios: 


Studio 5 — Ship's Stores Magazine 


er; Outside Studio 3 — Deck; 


Studio 2 — Space Ship: Laboratory 
Tue 15 Feb 11 Upper Boat Studios: 
agazine 
View into Hold; Studio 2 — The 
TARDIS/Space Ship: Laboratory 
È Thu so-Fri v1 Mar 14 Upper Boat 
Ë Studios: Green Screen 


1 Sat 7 May 11 The Curse of the Block 

pot: The TARDIS gets marooned on a 
v7th-century pirate ship whose crew 
s being attacked by a sea creature. 
The Doctor must work quickly to 

win the trust of Captain Ave 

and uncover the truth behind the 
supernatural fears the pirates seem. 
o have about the siren. 


Episode Three 


THE DOCTOR WHO COMPANION 


iege 


Above: Captain Avery 
(Hugh Bonneville 

Inset 
D 


Below: The 


Fancy deter trv 


he shooting scrip for 

Siren noted a running 

theme — 'a solo fiddle 

plays a haunting tune — 

a sailors song’ - in the 
stage directions from the opening rowboat 
Sequence. Captain Avery was introduced 
with a grim expressionless face that has 
witnessed a thousand deaths. Avery has 
no tears left to cry.’ His crew was made 
Lup of typical pirates with ‘headscarves, 
eye-patches, tattoos, the whole works’; 
Mulligan was ‘a weasly, long-haired pirate 
with tattooed arms), McGrath was ‘a big 
toothless brute with an anchor tattoo on 
his chest’, Dancer was ‘a muscular African, 
tattooed face" while De Florres was ‘a 
dapper pirate, tattooed crucifix on his 
neck.” Toby was *a twelve year-old boy... 
Scruffy, dirty, a stowaway... The kid has 
been locked alone in [the magazine] for 
Weeks. He is sick and pale, a gentle cough? 


x centuries could be found at St Senara’s Church 
in Zennor. This tied in with the Greek legend of 
s whose music lure 
surrounding 


the Sirens, three se 
sailors onto the 
their island. 

To aid Ste 
Chri 
points 


was conceived a: 


imas Speci: 


pisode 9 
would officially retain 
designation - but b 
time productio 
rescheduled rc 
st third. * 


first run of seven,” commented 

Steven M DWM. The high sea 

adventure wou! n contrast 

to the darkness of the first 
stalments; in turn Episode 3 

Gaiman would run fourth and Episode 

4 by Mark Gatiss would run ninth 
Scheduled as Block 48, Episode g was 

allocated to Jeremy Webb; a new director for 

, Jeremy was a regular director on 


‘notable televisi 
Cczalets, Five Da 


s Doctor Who audio adventure 
The Angel of Scutari recorded in January 2009 and had 
i fond memories of the Jon Pertwee era of Dottor Who 
in the 1970s. Hug! 
in London, and the rea 
the same look as Captain Jack Sparrow in the 
Pirates of the Caribbean movies. The actor 


successful 
I beard especial 


also grew 
table guest was su 
the Siren. Lily had a media attention 
Since 2003 and was 'd Model of the Year in 
2004, and had recently be; 
in films like St Trinian’s. * 
an actress who was beautiful, very striki 
and had a slightly other-worldly, spook 
quality about her,” explained Je 
Webb on Doctor Who Confidential, 


n acting with roles 
e needed to find 


zecalling how Lily's name was on 


of casting suggestions, 


Could fit in a few days work 
d her other 
ling studying for her 
finals in the History of Artat 
" Cambridge University). Several 
of the cast had action sequence 
experience, particularly stunt performer and 
actor Tony Lucken who had worked c Who 
previously from 2005 and wh 
role of De Florres. 
Episode g's readthrough 
Tuesday 25 January 


mmitments 


iow took on the 


later commented to Amy of the Siren, “Did 
you see how it changed its shape to entrap 
the boy.” Similarly, later in the spaceship 
laboratory, the Doctor noted to Amy, 

“A child doctor for children.” 

When the Doctor was about to walk the 
plank, the stage directions noted that the 
pirates were ‘rifling the contents of his 
ey jacket. Don't care about the 


the discovery of Toby. Later in Avery's cabin, 


Ë. a candlestick rolling on a table alerted 


the Doctor to the fact that the ship was 

no longer becalmed. When it seemed that 

Amy was not going to be able to resuscitate 

Rory, the stage directions read ‘We begin 

to think Arthur's about to leave the series? 
The script specified that the events 

spanned seven and a half hours over the 


2 directions noted, ‘Because the victim. 
i isa child her body transforms (flash 


Ë she holds a toy boat that she offers 
i to Toby’; ses 


p 
they 


j and armsafter 


Di 


The sea siren as 'young and 
INCREDIBLY beautiful. Her 
skin is like verdigris — like 
oxidised copper. She wears 
‘gossamer robes. She smiles a p 
gentle smile and the inside of | 
her mouth glows gold. And } 
the singing — utterly exquisitite? Í 
When Amy approached the 
vision, ‘Her exquisite face 
replaced by a screaming mask | 
of hate. Her turquoise glow 
becomes a red fire. The song 
becomes a terrifying wail.’ When 
the Siren came for Toby, the stage 


ul) into that of a child. A Child-Siren 
for a child victim. And in her hands 


ng this, the Doctor 


sonic screwdriver — all 


jammy dodgers. 
ja the hold, Amy 
located a rope to 

f bind the delirious 


course ofa night; according to the Prequel 
script this was 1 April 1699. At 1990, the 
rowing boat approached the galleon. 
McGrath confronted the Siren at 1918, and 
the TARDIS crew was discovered at 1925, 
being interrogated in Avery's cabin at 

1931, The Doctor walked the plank at 1940, 
with the Siren appearing at 1945. Hiding 
in the hold, Avery related the Siren’s 
legend at 2015 and the group made for the 
armoury at 2045, entering the magazine at 
2100. Toby's black spot appeared at 2115, 
with the Doctor and Avery leaving the 
room at 2150 and reaching the TARDIS at 
2155, The Doctor and Avery were forced to 
leave the time vessel at 2225, and Mulligan 
apparently met his fate at 2235, with the 
Doctor and Avery hurrying back to the 
magazine at 2251. The Doctor sinashed 
the windows at 2255 and the group then 
waited down below, with the Doctor on 
watch at 2330. It was midnight when the 
Doctor discussed Sirius with Avery on 
deck; the storm hit at 0020. The Doctor's 
party was transported to the spaceship at 
0100 and entered the laboratory at 0125. 
Rory was revived at 0200, Avery and his 
crew departed at o215, and the Doctor 

2 bade his companions goodnight at 0230, 


want is the 


Rory's hands 


their escape 

from the Sire 

and untied him. 
again after 


Above: l 


on the lens of the comera, 
v; Left 


iren (LI Colo). 


má enim 


“We suddenly worried there 
was Not Enough Outside 


and Too Many Torches in the 
first run of seven. 


Arthur Darvill assembled with the rest of the cast 
at 8pm in Upper Boat's meeting room. Karen was 
particularly with the stage direction for 
‘Amy's appearance on the ship's deck (‘Amy stands 
there like a Pirate Queen’) ile Matt told Stev 
son that he felt that his dialogue captured 
s character perfectly. The shooting 
r Who 11-2 Episode g was then i: 

on Wednesday 26 January under the title Sire 
while the shooting schedule supplied to th 
the next day was 


s with Episode 2, the insert of 
the Eye Patch Lady played by 
Frances Barber was recorded 
by director Julian Simpson at 
Fillcare in Llantrisant on 
Thursday 27 January; the final day 
of Block Four A. our B got 
underway under Jeremy Webb 
on Friday 28 January with a 
standard recording day of 8am 
10 7pm. Some of the interior 
ets for Avery d 
been constructed in 
and this main set would start 
off the day as the ship’s stores. 
The three regulars were joined by 
Hugh Bonneville, Oscar Lloyd as Toby 
and Michael B Mulligan. Lee Ross was not 
present, and his shots as the Boatswain in the day's 
scenes we 
the Doctor and Avery 
re taped first, after which 
during lunch to 


A cast and crew photograph was taken on th 
TARDIS set shortly before work resumed at rpm. In 
the afternoon and evening, scenes in the magazine 
were recorded, focussing on dialogue between 
Avery and his son; care was taken over scheduling 
because of the working hours restriction on young 
Oscar Lloyd. Hugh Bonneville was an enthusiastic 

user of Twitter, and posted various 
tweets during his time on Docto 
Who, noting at 9.02am, ‘No. 
idea what the weather's lik 
on earth this day in 2orr 
because I am elsewhere, 
“HE ACTUAL TARD) 
TUALLY.’ Ne of 
Hugh's involvement with 
Doctor Who was announced 
by the BBC during the day, 
generating media stories such as 
Downton Abbey to Doctor Who in The Sun. 
The main location venue was 
down in Cornwall, a county 
previously visited by Doctor Who 
crews for The Smugglers (1966) 
Colony in Space (1971). The BBC team 
would be based at The Cornwall Hotel 
near St Austell while they recorded 
aboard the Phoenix of Dell Quay which was 
moored in the harbour of the Georgian port 
Charlestown. Built in 1929 by Hjorne & Jakobsen 
in Denmark, the Phoenix originally operated as an 
Evangelical Mission Schooner. Retired after 20 
she carried cargo and was damaged by fire, 
4 she was purchased and converted into a 
sail brigantine, and acquired in 1988 by 


RGR 


Left The time-travellers 
realise that their charming 
hosts are pirates! 

Below: The TARDIS; safely 
parked in the Fancys hold, 
Inset: Amy is helpless 
Inset 2: 
forced to walk the plank! 


as the Doctor is 


Square Sail, the Charlestown-based company which 
operated a fleet of square riggers on a commerci 
basis - including hire för use by production 
companies. In this capacity, the Phoenix had 
featured in 1492: Conquest of Paradise and television 
series such as Homblower. The BBC design team 
started set dressing operations on Monday 3r 
January, arriving late afternoon to set up the 
production base at the Charlestown Gar Park. 

nwhile back in Cardiff, a short recording day 
was scheduled from Sam to 1pm prior to the team's 
relocation to Cornwall. Recording required only 
Matt and Hugh, performing TARDIS scenes with 
the Doctor and Avery. A coach left Upper Boat at 
2pm bound for St Austell followed by a minibus an 
hour later; the team had been advised to pack warm 
clothes and wet weather gear for the night shoots 
ahead. Down at Charlestown, from apm Karen 
rehearsed her sword fight sequence with stunt 
arranger Crispin Layfield and also stunt performer 
Tony Lucken and was delighted to have the chance 
to do some action material. 

Overnight shoots aboard the Phoenix were 
scheduled from 5.30pm to 4. 30am. On Tuesday t 
February, the BBC prepared for the first night on 
the ship, with warnings that although the v 
was permanently moored, its movement in di 

sickness. From 


for her swashbuckling aetion sequence, this time 
watched by Doctor Who Confidential, For additional 
safety, Steve Kent, Simon Wells and Steve Honan 
from Commercial & Specialised Diving of 
Femdown, Dorset were on standby in a boat during 
the shoot, armed with life-jackers should a 


Episode Three 


Right: Amy p 
suvash her ueie 

Below: .. and swi 

ation against the ira 
Inset t: Mulligan (Michae 
Begley) B terrified of being 
ait by Amy, 

Inset 2: in fat, all 
pirates seem to 


end up in the dockside waters. 
Jenny Phillips stood in as the 
for other cast members; Jenny 
Sladen’s stand-in on The Sarah Ja 
was also part of the Doctor Who Live tour. Production 
executive Julie Scott arrived on location in the 
late afternoon, followed by executive producers 
Piers Wenger and Beth Willis who spoke to ti 
Confidential crew; interviews were also taped w 
Jeremy Webb, while the 
al fans. 
Fortunately, since the ship was supposed to 
the Phos 
to actually put to sea which saved considerable 
time in Jeremy's schedule since all scenes barring 
boat could be conducted on the doc 


theatre blacks and layer the area with smoke 
generated by Real SEX, plus careful ba 
thankfully conditions were calm and the sm 
remained in position, The rowing bc 
recorded first; since Tony Lücken was 

en's fight rehearsal, he was dou 
Flortes in this sequence by Paul Dawkins, but took 
over as the pirates climbed aboard th 
McGrath's demise was recorded, fol 
discovery of the TARDIS crew and the Doctor 
walking the plank... with Amy spring 


looking up at the stars. 
News of the location shoot was carried nc 


Doctor WHo 


“We needed to find an 
actress who had a slightly 


other-worldly spooky 
quality about her.” 


swashbuckling routine was the key sequence to be 
d on Wed 
conducted at 4.30pm before 


of the followi 


present to chat to both Ka 
and her stunt double 


was the only 
had not been 
d to do for safety reasons. Her 


re, landing on the deck 
ed by a d 

be secreted in her costume 
Next day, pre: 

from The Sun (Who's take 

and the Daily Mail ( 

pirates as she wield 

in new Dodo 


South West's | 


m at work 
a shoot. The final 


night aboard the Phoenix was Thursday 3 February, 
th the Confidential team n attendance 
chatting to crew members such as Third Assistant 
Director Heddi-Joy Taylor-Welch and effects wizard 
Danny Hargreaves. Elements of Amy's action 
scene were completed first, after which the rest 
of the night was devoted to the storm sequence 
Crispin Layfield supervised the action elements 
with Gordon Seed and Tony Lucken acting as 
stunt doubles for Arthur Darvill and Hugh 
Bonneville respectivel 
Arthur had been initially disappointed 
to discover that — unlike Karen — he would 
not get to do some stunts such as Rory's fall 
into the ocean... but then he saw the 
cold Cornish waters. This stunt 
saw Tony Lucken, Crispin 
Layfield and wireman Bob 
Schofield pushing the 
yardarm into Gordon. 
who was effectively blinded 
by the fake rain. The storm 
F was generated using wind 
machines and 15,000 litres 
of water sprayed from a 
water tanker, with camera and 


cast wore dry suits underneath their costumes. At 
the height of the storm shoot, a delighted Hugh 
Bonneville turned to Matt Smith an I 
can't beli Who! It's so much funt 
Ima4 " The noise of the 'storm' was 


With work completed, the main bus for Cardiff 
departed at sam, followed by the minibus at 
3:30pm that afternoon. Chris Young of BBC Radio 
Cornwall broadcast a report on his set visit thar 
morning, and Steve Thompson had also looked in 
on his episode's location work. 


ink rewrites for Siren were iss 
on Saturday s February, trimming 
the scene where the party bolted 
themselves in below decks; when 


Rory described the Siren he had added, 


And that beautiful flame-red hair." "Er, hello!? 
What's this?” asked Amy, grabbing her own copper 
locks. Until now, it had been planned to record 

reen shots of Lily Cole on flying 

second unit on M. 

, but this was now 
deferred until early 
Having returned 10 Wales a 
caught up on sleep, the team's 
recording at Upper Boat on 
Saturday was scheduled from 

m to 7.3opm. Avery's cabin 

had been erected in Studio 6 
with all the scenes set inside recorded 
during the day, including the plate shot 
when the vessel om the 
spaceship cockpit. 

From Thursday 3 to Sunday 6 
February, science-fiction magazine SEX 
held a Weekender convention at Camber 
Sands Holiday Ca st Sussex, The SFX 


5; Matt Smith was Best Actor, Karen Gillan was 
Best Actress, and Doctor Who was Best TV Show as 
well as clinching the Sci-Fi Phenomenon Award. 
Steven Moffat was on hand to accept the accolades. 
Work returned to standard hours for the 
following week at Upper Boat. The hold set had 
been dressed in Studio 6 for shots of the TARDIS 
aboard Avery's vessel. The police box was then 
removed and the area used to represent the ship's 
“below decks’ area, with the party fleeing from the 
Siren for the magazine, and the Doctor and Avery 
heading for the TARDIS, Following this, Karen 
went to Bang for dubbing work on Episodes 3 and 


he notion of the black 
spot was inspired by an 
‘ominous pirate tradition 
created for Robert Louis 
Steyenson's 1883 pirate 
adventure Treasure Island; the spot was 
originally apiece of paper or card, black — : 
‘on one side, placed in the : 


hand of the accused to inform TREASURE 
ISLAND 


them of their fate, Treasure 
Island influenced various plot 
elements. The lead character 
Jim Hawkins hid in an apple 
barrel aboard the Hispaniola, 
echoing Toby's secreting 
himself in the magazine. 

The Doctor believed “Yo ho 
ho" was associated with 
pirates; this refrain from the 


sea shanty Derelict or Fifteen Men on the Dead = of the century. When the Doctor asked I Avery also dis 


4 (the Block One episodes by Neil Gaiman and 
Mark Gatiss). The rest of Monday was spent 
on the Doctor and Avery pursuing 
Mulligan, on which Bapty armourer Jon. 
Baker supervised Michael Begley's use 
ofa firearm. Also at Upper Boat during 
the day was a group of visitors ftom 
fr Roath 


move fc 
the new Cart 
On Tuesday 8 February, BBC Picture 
Publicity took promotional shots of the 
regulars and Hugh Bonneville, Back in 
Studio 6, the Doctor and Avery returning 
to the magazine was taped, after which 
the main crew spent the day on the 
magazine set in Studio 5 recordi 
scenes through to the Doctor's 
arrival to breathe on Toby's 
talisman, Assistant production 
co-ordinator Helen Blyth stood in 
for Lily Cole, with her hand 
used as the Siren's in 
some shots. 
A second unit, 
under director 
Peter Hoar, recorded a sceni 
with Hugh Bonneville and 
Oscar Lloyd for Episode 7 
during the day, while Hugh 
Bonneville taped a couple 
ofshots and dialogue for the 
episode's website ‘Prequel’. To aid 
the production schedule, a stand-in 
was sometimes used for Toby to make the best 
je of Oscar Lloyd's working hours; Osca 
stand-in was Iwan Davies, who had performed 
similar chores on A Christmas Carol. At the end of 
the day, Lily Cole arrived for an extensive mak 
up test se the green-skinned Siren = 
process which would take two hours but resulted 
in an image which reminded the supermodel o£ a 
character from a 19505 horror movie. 
Premier PR organised a major publicity day for 
Wednesday 9, with journali 
Who Adventures, DVD & Blu 


The Doctor commented on. the vessel sailing under the 

Avery “compensating” and Jolly Roger, a black flag usually 

referred to Austrian neurologist Ü bearing the skull and crossed 
Sigmund Freud wha developed ` bones which was used in the 
psychoanalysis at the turn late seventeenth century. The Doctor and 
sed the binary star system. 


Man's Chest also featured in Treasure Island, 
The Doctor walked the plank; mutineers 

used this to dispose of their former officers 

as early as the 17005. Avery called Amy 

a “doxy", a slang term for a mistress. 


“Who's been sleeping in my gun room?" 
this was noted in the stage directions 

as a la Goldilocks? with reference to the 

nineteenth-century fairy tale The Story of 
the Three Bears. The Boatswain referred to 


af Sirius, the brightest star in the night sky. 


Above: Walking the plank — a traditional 
punishment for 
Island; Rig 


ineers Inset: Treasure 


t: Taby Avery (Oscar 


Ab 
the song of he Siren, 


ove: Rory can't ess 


low: The crews of both 
ships hide blo deck 


Inset sz The Siren 


vescibably beautiful 


inset 2. but d 


her angry! 


S the rowing boat crew 
climbed up on deck they 
‘were to be met by the 

Boutswain who asked, 

"No sign?” Mulligan 
shook his head. “Eight days. Eight nights," 

continued the Boatswain, “And not a 

breath of wind.” When Avery examined the: 

‘cut to McGrath's finger, he stated, "There's. 

nothing we can do," "Captain, help me," 

pleaded McGrath, but when the black. 

Spot was revealed, the captain continued, 

|. "You've seen the curse before, lads. It’s 

only a matter of time..." Before McGrath 
said he had to escape, the Captain repeated 
his warning: "She's already here." When 

McGrath emerged alone on deck, he was 

to become pacified, and started to laugh. 

Bathed in a turquoise light, he smiled, “So 

| beautiful. So beautiful...” as he dropped 

his pistol and moved across the deck 
After the titles, the scene in Avery's 
cabin originally opened with Avery asking 

“A signal?” “Sort of," replied the Doctor, 

“Sort of a signal. Only not.” After Avery 

told his crew that the new arrivals deserved 

their ‘hospitality’, he looked at the Doctor. 

| and commented, "The Captain first!” On. 

| the plank, after the pirates obliged with 

their clichéd laugh at the Doctor's request, 

the Time Lord said, “Thank you." Inching 

along the plank prior to asking about the 
rest of the crew, the Doctor commented, 

"Interesting jewellery by the way," in 

reference to the mermaid talisman being 

worn by Avery. Noticing the pentagram 
daubed on a door, he added, “And you've 

x me-decorated. Ni 

x When Rory was injured, after Avery 

explained that the music turned men into 
fools, the delirious medic told the Doctor, 

“Great hair. love that just-slept-on-it 

look.” Hiding in the hold, when De Florres 

suggested giving Rory over tothe Siren, Amy. : 
objected: “I saw him before she did,” After = 

Avery said that they didn't want the Siren 

coming after them, the Doctor commented, 

“Gosh, I love pirates. | mean, apart from the 

fish smell. Sail the world: be your own boss; 

‘no-one asking what time you'll be home. 

Not much to choose between me and a 


Above: Toby in his hiding place aboard the 
Fancy - a barrel; Left Three cld-herted 

Pirates: the selfish Boatswain (Le Ross), the 
treacherous Mulligan ond the doomed MeGrath 


(Carl MeCrysta) ~ all to 


THE DOCTOR WHO Companion = 


1 After explaining that his mother had died 


2 noticing.” Following this sequence 


È at your necklace. Sorry. 


pirate. Just one tiny difference. really. 
| never NEVER abandon my crew." 

Having got Toby out of his hiding place, 
the stowaway explained to his father, “Took : 
me months to track down your ship. | found 
you harboured off the coast of Ireland." 


of fever, the boy told Avery, "Next day | 
came looking for you." When Avery told the 
lad that there was a monster aboard, Toby 
laughed: “Don’t go telling me tales.” 

After the Doctor pointed out the ways to 
the TARDIS kitchen and bathrooms, Avery 
asked, “How does the magic work?” “I 
don't want to sound patronising,” replied 


2 the Doctor, "I'm sure that you're a very 


bright guy. Good at maps. Great at killing. 
Butyou live in a century when modem £ 


Ë design means the ducking stool, l'm not 


going to be able to do five minutes on 
transdimensional engineering.” Back in the = 
barricaded magazine, when Amy explained 
to Rory what he had said in his delirious 
state, she added, "She's got eyes like 
Crystal pools. I've just got a nice jerkin.” 
When the noise in the TARDIS grew 


© to acrescendo, the Doctor told Avery, 


"Bat then she's never tried to fly through 
negative elliptical space... Out! Now! If we 


= leave it will shut the engine down”; this 


was changed in dubbing. "Or rot..." he 
added once he and the Captain vacated 


t the box and saw it vanish. On entering the 


ship's stores after the demise of 
Mulligan, the Doctor admitted 

he was wrong and added, “Call 
me stupid.” “You're stupid,” 
obliged Avery. "Yes Lam," 
agreed the Time Lord, “Thanks for 


there was a short scene back in 
the magazine where the Boatswain 
was cowering, staring at the spot 
and muttering unintelligible P) 
gibberish, Rory took the man’s (9 


pistol and emptied out the 


shot while Amy comforted 
Toby who clutched his father’s Å 


= talisman, Back in thestores, — JV 


after Avery reminded the 
Doctor that he had saidthat Í Ü 
Kurses weren't real, theTime | 1 
Lord replied, “And sneered 


Prejudice of a scientist.” 
Ashe and Avery ran 


Ë to the magazine, the 


T 


Doctor explained, "Any reflective surface 
— doesn’t matter how small — the Siren 
can break through it." When the pair 
reached the magazine and Avery indicated 
that the group would have to hide down 
below, the Boatswain grimly said, "Six 
men on a dead man's chest.” "Going to 
be a fun evening,” added Rory. In the next 


į scene, set some time later, the Boatswain 


had been manacled to the bulkhead, The 


© conversation between Avery and his son 


continued. “You know that she loved you,” 
said the Captain. "She sang to me,” said 
Toby, staring at his black spot, “If ever | 
was sick, Sat by my bedside for hours. Sang 
me songs until I fell asleep." Glancing over 
at the Boatswain, he con He said 
things about you." ""Things'?" asked his 
father. "You're a pirate,” explained the 

boy, looking at Avery, “It isn't true. Mam 
said you were a Captain in the Navy.” 
“Why — solam," replied his father, taking 
a deep breath, “So 1 was. Don’t want fairy 
stories, do you? You need to hear the truth 
now. I was paid by His Majesty King James 
fie James I] to burn Spanish ships — loot 
all the Spanish gold. When | carried his 

in my pocket Í was a hero, an officer of 
the crown.” "And what about now?" asked 
Toby. “I plunder the same ships,” admitted 
Avery, after a pause, “But without the: 
King's approval they say l'm an outlaw.” 
"That's why you couldn't come home?" 
asked his son, and Avery nodded. 

While Amy and Rory tried to make 
sense of Avery's orders on deck during the 
storm, the Boatswain remained a prisoner 
in the magazine. Frantic and wild, he 
desperately attempted to break the rusty 
chain with a sword. Eventually t broke, but 
as he looked at the severed length of chain 
he saw a perfect reflection which began to 


= Blow turquoise... 


When the Dactor commented about 
the spaceship being trapped in a temporal 
rift, he continued for Avery's benefit, “Ever 
get stuck on a sand bank?” Avery nodded, 
and the Doctot explained, "Similar. Well 
not really” When Avery remarked that. 
his entire crew was in the laboratory, Amy 
asked “Why keep them alive?” “Lobsters 
ina fridge,” explained the 
Doctor, “One big 


| the Doctor commented, “His body... it's 


Í my crew - they've gone. If he's cured 


answer: “The tattoos. She's trying to cure 
Í the tattoos. Like isa dermatological 
illness." "What about Rory and Toby?" 


Ë he ruminated, “Trapped in a machine. Or 


smiled the Time Lord, “I wish | could have. 


Ë there was originally voice-over from Avery 
Ë as he set course for Sirius: "No horizon. 


larder stuffed with fresh supplies. Plan 
your mealsin advance.” Amy stared at the 
pirate whom she had wounded earlier on, 
noting that the cut she had given him had 
gone. On seeing the TARDIS, the Doctor 
ran to his ship saying “Baby!” Meanwhile, 
Avery spoke to Toby: “I thought I'd lost 
you." Looking at Rory, Amy said, “I 
thought I'd never see you again." Over at 
the TARDIS, the Doctor told his ship, “Yep, 
What they said. Me too.” Examining Toby, 


in some kind of stasis. Rory too." After 
the Doctor deduced the true nature of the 
Siren, Avery noted, “But the wounds om 


them why can't she just release them? 
Peeling off the metalic gauze bandage 
‘on one of the pirates, the Doctor saw the 


asked Amy, moving towards her husband, 
After Avery warned Amy that Rory would. 
die if she removed him, the Doctor told 
her, "You've got to ask him. Give him the 
choice? As Rory weighed up his options, 


drowning. Isn't there an Option C? Maybe 
with a cup of tea involved." “Sorry,” 
replied Amy. When Rory told Amy that she 
could perform CPR, he told her, “You've 
seen me do it once at the swimming pool.” 
After Avery stated that he could not return 
to England, he put his hand on his son's 
arm and remarked, "You were right. | 
can't give up my treasure." When Avery 
confidently announced that he could ‘sail? 
the spaceship, the Doctor continued, “As 
soon as we're gone — you must take off and 
close the portal There's a whole new ocean 
out there." "No charts, suppose?" asked 
Avery as he shook hands with the Doctor. 
"Wouldn't be so much fun with charts," 


this moment — seeing it all again for the 
first time, like you.” 
Before the spacecraft got underway, 


Now there are only stars. Constellations 

that slowly begin to bend and break... The 

closer you sail toward them, the more they 
change, What 


seemed like 

one star, 

suddenly 

appears 

d f aswoin 

g jo omw 
{ Bal 


“J can't believe it. I'm 
in Doctor Who! /t’s so 
much fun! lm a 47-year- 


Guide, BBC Interactive, The Independent, th 
Association, and the Digital Spy website spez 
ist members; publicity photog, 
though the mo 
available for interviews. On Studio 
Siren taking De Florres was comp 
vhich Arthur d 


moved onto the spaceship sets in Studio 6. This 
covered material in the viewing gallery where the 


Millennium FX supervising 
the alien pilot cor 

(referred to as a Skerth) 
These last scenes whic 


readthrough for Episodes ro and 
11, conducted in the meeting room 
from 5.30pm. 

Confidential was back on set on. 


pilot scene recorded first in Studio 6. 

The crew then moved onto the alien 

spaceship laboratory set build adj 

to the TARDIS on Studio 2. Since m 

ofthe artists were lying nearly naked on t 
suspended sick bay beds for three or four hours 
ata time, the main studio roller shutt 
closed to preserve the warmth. Superv 
director Stephen Nicholas demonstrated the 
set to the Confidential crew, and armourer Jon 
Baker supervised Hugh Bonneville’s firing ofa 


repre 
and Tony Luc 


a Lily Cole in 

aboratory 
concurrent with a photocall for Episode 11 in the 

itors included 
as Hugh Bonneville's fina 
day on set: "Thank: of e brillia: 
#DrWho crew 
seas. #B 
Block Four 
known that Ka 


February because she was attending the Elle 
yle Awards at the Grand Conn: 
in London thar evening. As such, 
scheduled scenes featured only 
Michael Begley and Le 
recording first in Studio 5 for 
material such 2s Mulligan 
hring an old sack in the 
ship's stores, and then — 
the set had been redressed as 
the magazine — to get reaction 
shots of the two characters for 
other scenes, and a close-up of 
the Siren’s hand (Helen Blyth again) 
touching De Florres. 
Meanwhile, a second unit recorded the burning 
Studio 6. This team then 
e-ups of the 
oss the deck and o 


| Left: very is shown the. 
workings of the TARDIS. 


low 1: Par 


(— 

fom the Mogul of id. 

Below s: The Doc 

gives Avery lesson m 

astronomy — anda 
nin i 


Botto 
idt Amy and Rory fight 
to keep the ship afloat, 


Inset ve The Doctor begin 
to work out what's going 
on aboard the Fancy. 

Inset 2: and convinces 
Any to let the Siren daim 
Rory from the sea. 


Episode Three 


ery disco 
that his crew is stil alive 


of the ho 


“Since the series 

came back a few years 
ago, I’ve been desperate 
to be in it." «so 


supervisor Phil Shellard offered his hand to doubk 
Jj BET e pc for those of De Florres while assis 
Co nn ections j grip Owen Charnley stood in for Rory, Garry 
| Lloyd George's hand became that of Dancer, and 


is supervisor Tim Barter and Heddi-Joy 


- " a 1 r-Welch deputised for the Doctor and Amy in 
— for headwea a similar capacity. The moon reflected in the water 
NN introduced in The was then recorded by this crew water tank 
NI Big Bang (2010) in Studio 6, followed by inserts for Episode 6 and 7. 

ontinued. Inside The block's final day was Tuesday 15 and 


he TARDIS, the Doct i "^ focused on the regular cast alongside another 
ich was for Episode rr. Amy's 


was 


e of bathrooms; a i photosho: 
discovery of pi 
w (1978). The Doctor in Studio s, after w 
when the TARDIS ran » completed, such as the Boatswain and Mulligan 
previously it h P NY the door, Toby injurin 
id Rory disarm the Boatswaii 
because of facilities sı Rory’s trainin ne pistol (a deleted scene). The ship's hatch seen on 
a The Eleventh Ho location had been brought into studio to record the 
) was vital for hi discovery of the TARDIS crew down in the hold. 
Captain Avery The team then recorded the remaining 
been mentioned scenes in the TARDIS (starting with the closing 
previously in The Smugglers sequence of the Doctor by the console), with a 
p of Rory on the laboratory set. 
'om Doctor Who 


nd 


gear below decks was taped 


ich magazine scenes were 


the 


demateri atswain, a 


which saw the Doctor encounter 
of Avery's crew 7] 
around the late seventeenth century, 


d a puzzle relating to the hidden 


location of Avery's gold ial crew recorded / 
producer Marcus Wilson as he ch 


anges with Jeremy Webb, saw Siren 


Day in the Life 
ked script 
aterial 


on Reglar, and looked in 
ARDIS. 
n the followi 


d by editor 
actic scenes in thi 
Work on 


pisode 1 be; 


while, a 
Marcus Wilson recorded addition: 


ractive te 


n su; 


the empty ship sets in Studio s as background to 
Avety's narration in the ‘Prequel’. 

Recording on Episode 9 concluded on Thursday 
ro and Friday rz March with the deferred effects 


shots featuring Lily Cole's Siren, taped at Upper 
Boat while the crews for Blocks Five and Six were 
out on location. Since Lily was coloured green for 
her role, the usual green screen background could 
not be used, and instead the colour blue was used, 
Jeremy Webb helmed a unit recording from gam to 
Spm on Thursday and Sam to 7pm on Friday, with 
Confidential also present. For this session, which 
included all her floating and flying shots, Lily 
suspended on a flying wire and harness. 


n post-production, it was decided 
that the episode would be retitled 

The Curse of the Black Spot in homage 

to The Curse of the Black Pearl, the 

2003 movie which opened the Pirates 
of the Caribbean film series; this was 
announced by DWM in Issue 433 on 
Thursday 7 April. As the episode 
was completed, dubbing was 
used to clarify elements of the 
Doctor telling Avery about the 
TARDIS' operation and his 
theory about the Siren using 
water to move around, and also 
Amy's comments about feeling that 
something was staring out at them, 
A full 29 cue score was recorded by the BBC 
National Orchestra of Wales at Cardiff's 
Hoddinott Hall on Monday z: April from 
2pm to gpm. 

Syndicated Press Association interviews 
conducted on set appeared from Tuesday 
19 April. The ‘Prequel’ starring Hugh 
Bonneville was announced by the BBC Website 
on Thursday 28 April and appeared online at 
6.45pm on Saturday 30 after broadcast of Day of the 
Moon when two trailers were also made available, 

On Tuesday 3 May, the Radio Times included 
a two-page colour feature on the Cornish shoot 
from Patrick Mulkern entitled Who ahhhhh!, Patrick 
also selected The Curse of the Black Spot as Pick of the 
Day. The BBC website released two preview clips 
for The Curse of the Black Spot (McGrath bearing the 
black spot and Dancer meeting the Siren) and an 
interview with Hugh Bonneville entitled Kindred 
Spirit recorded on Wednesday 16 March. The next 
day, the website offered Introducing The Curse of the 
Black Spot with comments from Steven Moffat and 
Hugh Bonneville courtesy of Confidential. That 
afternoon, Matt Smith joined Greg James live on 
BBC Radio 1 and described the forthcoming pirate 
tale as “a real romp.” 

Doctor Who star Arthur Darvill to play Mephistopheles 
in Christopher Marlowe's Doctor Faustus announced 
Shakespeare's Globe on Friday 6 May, reve 
that the Doctor Who regular would appear in the 
classic play from Saturday 18 June to Sunday 2 
October. Meanwhile, images of the Siren were 


ij 


T issued to the media dis) flied ics from the 


Daily Mail (Femme fatale! First (ok at Lily Cole in 
Doctor Who playing an evil fire-conjuring monster 
who lures men to their doom), the Daily Mirror. 
(Lily Cole plays an alien in Doctor Who) and The 
Sun (Karen is the Doctors head girl and Coles a 
killer creature on Who). The Daily Telegraph's 
preview from Michael Hagan indicated 
"rather more traditional Timelord territory 
than the previous two weeks. Radio rrailers 
promoting the broadcast could be heard 
and that evening, at around g.sopm, Karen 
Gillan appeared on ITV1's Paul O'Grady Live; 
an exclusive clip of Amy in action against the 
pirates was screened and Karen confirmed 
that she started work on her Jean Shrimpton 
project on Sunday, In The Independent on 
Saturday 7 May, Gerard Gilbert's interview 
with Karen Gillan appeared under the title 
Obsessive fans, short skirts and life with Doctor 
Who while shots of the Siren prompted Lily 
Cole sexy siren in Doctor Who from the Daily Star. 
Running later than in previous week: 
Doctor Who aired at 6.15pm on Saturds 
7 May, closing the gap with Doctor Who 
Confidential — Ship Ahoy! — at 7pm on BBC 
"Three. Broadcast opposite ITV1's New 
People Do The Funniest Things, The Curse of 
the Black Spot comfortably won 
its slot as the day's second 
most-watched programme 
Following transmission 
new items appeared 
on the BBC website, 
including a Ship Tour 
from Stephen Nicholas, 
Evolution of a S 
compared James Iles’ 
storyboards of the Siren's 
attack to the finished episode, and 
a new edition of The Game of Rassilon 
with questions posed by Hugh Bonneville. Ship 
Ahoy! was then rerun by BBC Three at 4.25am the 
next morning, 

“The Curse of the Black Spot was repeated on BBC 
Three on Sunday 8 May, followed by a 13-minute 
edition of Ship Ahoy! BBC HD carried the pirate 
episode at 1.50pm, after which the BBC Three 
package from earlier in the evening was transmitt 
again from 4.25am to 5.25am. The same line-up 


then ran from 7pm to 8pm on Friday r3 May on BBC 
Three and BBC HD. BBC America released the video 


The Supermodel Siren on Tuesday ro May, followed up 
by Episode 3 of its Exclusive Insider with comments 
from Steven Moffat on Thursday 12. 

“Since the series came back a few years ago, I've 
been desperate to be in it," Hugh Bonneville had 
told DWM as he recalled watching the show in 

his youth, Steven Moffat had been delighted to 

have him aboard, commenting at the press. 

launch, “We've got Hugh Bonneville turning 
š up in a vast, real beard. It's actually his 
own beard. How brilliant is that?” BR 


The Doctor e 
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«YOU?'VE NEVER REALLY 
BEEN RELIABLE” 


In the asteroid junkyard, the construction of a new TARDIS causes 
v Doctor and Idris, the latte 
Housing the matrix of the TARDIS 


some bickering arid resentment between 


THE DOCTOR: You know. Since we're talking. 
not really an opportunity that comes along very often... just want to say, 
you know, you've never really been reliable, 

IDRIS: And you have? 
THE DOCTOR: You didn't always take me where | wanted to go. 
IDRIS: No: But l always took you where you needed to go. 


From The Doctor's Wife by NEIL Gaiman 


here's been quite a lot of love 
stories in the Doctor's life 
but this is the ultimate one,” 
said Steven Moffat on Doctor 
Who Confidential, “this is the 
woman he'll never leave; 
this is the big, blue box." This 
notable episode was written by a newcomer to the 
series, buta very established writer: Neil Gaiman. 
Born in Hampshire in 1960, Neil Gaiman entered 
the writing world with articles and biographies in 
the 1980s, but made his mark in the comic arena, 
contributing to Marvelman and then revamping 
The Sandman before working on other existing 
franchises such as Batman. From 1992, Be was 
based in Minneapolis, Minnesota in the United 
States. His novels included Stardust and Coraline, 
while his television credits included BBC2’s urban 
fantasy serial Neverwhere and a script for American 
f series Babylon 5. Neil won numerous awards 
including the Hugo Nebula and the Carnegie 
Medal. Since the age of four, Neil had enjoyed Doctor 
Who and had wanted to write an episode; he had 
previously turned down numerous offers to write 
licenced Doctor Who novels or novellas. However, the 
series strongly shaped his views, as he explained 
when he wrote an essay for the series novella The 
Eye of the Tyger by Paul McCauley in August 2003; 
"the shape of reality — the way I perceive the world 
— exists only because of Dr Who. Specifically, from 
The War Games in 1969, the multipartseries that was 
to be Patrick Troughton's swansong.” 

When Doctor Who returned in 2005, Neil 
received DVDs of the series from fellow writer 
Jane Goldman. He enjoyed watching these with 
his daughter Maddy, and wrote enthusiastically 
abont itin his online journal. By this means he 
contacted series writer Paul Cornell, who then put 
him in touch with other series writers including 
Steven Moffat. Steven was aware of Neil's novel 
work and had deduced their shared influences 
from Dactor Who. 

Speaking at London's Criterion Theatre an 
Tuesday 2 October 2007, Neil commented, “Pd 
love to do Doctor Who. I've had Doctor Who episode 
ideas since Twas six!” Àr this time, rumours about 
Steven taking aver as the series' showrunner from 
Russell T Davies were rife. On Thursday 27 March 
2008, Neil had dinner with Steven in London, 
having suggested that they meet up during one 
of his UK trips. The conversation was initially 
vague, since Steven's appointment had mot been 
formally announced... Eventually, after Neil 
dropped hints about how he would like to work on 
the series, Steven finally put his cards on the table; 


sci 


with mouths... 


interviewed later in Doctor Who Magazine, Neil 
recalled Steven saying, "Oh, ***> it. You know I'm 
going to be running Doctor Who, and I know that 
you want to write an episode, so why don’t we just 
stop dropping mysterious hints at each other?” 
Thus Steven told Neil about his first script for the 
new incarnation of the Doctor and Amy Pond. 
Back in the US, Neil considered different 
story concepts back and decided he wanted 
to explore the TARDIS with a story akin. 
to Richard Connell's 1924 short story The. 
Most Dangerous Game in which a big game 
hunter found himself as the quarry ofa 
rival hunter on a remóte island. The 
Doctor would he hunted deep 
into his own ship, making the 
TARDIS a dangerous place 
However, since the Doctor 
would probably know 
everything about his ship, 
Neil considered making 
the quarry a companion. 
or even have the TARDIS 
possessed. It was the notion 
of the TARDIS being possessed 
which suggested thatthe ship’ 
consciousness might be placed somewhere else... 
Neil sounded out his notion with fellow Doct 
Who-devotee Steve Manfred who lived nearby 
in Wisconsin. Being unfamiliar with Doctor Who 
spin-off media, the writer needed to know if 
turning the TARDIS into a person had been done 
before. Similar — but not identical — ideas had 


1 to the TARDIS, asking why she 
1 and understanding how she looked after him. 
Ë Neil knew that the Doctor had often referred to 


been explored; a sentient TARDIS in BBC Books’ 
Alien Bodies by Lawrence Miles (1997), the Doctor's 


3 companion Compassion becoming a TARDIS in 


BBC Books' The Shadows of Avalon by Paul Cornell 
(2000). 2 jealous TARDIS manifesting itselfas 
a person in The Lying Old Witch in the 
Wardrobe by Mark Michalowski from 
Big Finish Production’s anthology 
Short Trips: Companions (2003), 

E. and the TARDIS creating a 
holographic projection of itself 
in the form of the Doctor's old 
friend Brigadier Lethbridge- 

Stewart in Big Finish’s audio 

drama Zagreus by Alan Barnes and 
‘Gary Russell (2003), 
In April 2008, Neil telephoned Steven 
to pitch his story suggestions which the 
incoming showrunner thought were 
brilliantly outlandish. It was the story 
about the TARDIS as a woman which 
captivated Steven as he told Confidential: 
always think Doctor Who's just a tiny 
bit more interesting when you get to his 
hearts... If the TARDIS was a woman, he'd 
be very happy wouldn’t he2” Neil was aware 
that this narrative would be controversial and 
knew he only had a single opportunity to give the 
TARDIS 42 minutes of life on screen. The storyline 
grew from his initial concept as the Doctor talked 
unreliable... 


[PRODUCT NT 1 


Wed 22 Sep 16 Dragon Studios, 
Pencoed, Near Bridgend: TARDIS 
Corridor 

Thu 23 Sep 10D 

TARDIS Corridor TARDIS 
Corridor (Vertical)/Lock 
Mechanism/Door to Old 
TARDIS Set 

Fri 24 Sep 10 Upper 

Boat Studios: Studio 

6= Junkyard: ldris's Cel 

Dragon Studios: TARDIS 


Mon 27-Tue 28 Sep 10 Ce 
Well Quarry, Ty Nant Road, Taff*s 
Well Junkyard (Quarry) 


Wed 29 Sep 10 Cemex (junkyard 
(Quarry)/Junkyard: Near the TARDIS) 
Thu 30 Sep 10 Upper Boat Studios: 

^ Studio 6 —Junkyard Shanty 

i Fri 1 Oct 10 Upper Boat Studios: 

= Studio 12 — The TARDIS: Underneath 

the TARDIS/Control Room 
Sat z Oct so Upper Boat 
Studios: Studio 6 — 
Junkyard Shantyltdris's 
Cell; Studio 1+2 — Old 
TARDIS Set 
Mon 4 Oct 10 Upper 
Boat Studios: Studio 
Unde's Shanty/Junkyard] 
Junkyard Shanty 

2 Tue 5 Oct 10 Upper Boat Studios: 

Studio 1«2 — Old TARDIS Set/TARDIS 


Contro! Room 


er Boat Studios: 
Studio 1+2 — TARDIS Control Room 
Ë Thu 7 Oct 10 Upper Boat Studios: 
Studio 6 — Void Spaceijunkyard 
4Quarry)/Forest; Studio 1+2 — Old 
TARDIS Set 
Tue 12 Oct 10 Upper Boat Studios 
Studio 1+2 — TARDIS Control Room 


Sat 14 May 11 The Doctor's Wife: The 
Doctor receives a distress call from an 
old friend. He follows it to a planet 

Ë that sits on a mysterious asteroid 

Í populated by a strange family. After 

= a warm welcome from Auntie, Uncle 
and Nephew, Idris greets the Doctor, 
Amy and Rory in an unusual way, 


Episode Four 


THE Docror’s WIFE 


his ship as being alive, calling her “old girl" in + writer added many elements which he recalled as a 
numerous stories since The Time Warrior (1973/4); fan of the show: the asteroid junkyard was inspired 
he had admitted that he treated the TARDIS as ifshe £ by the London junkyard where the TARDIS was 
was alive in stories such as The Time Monster (1972) © found in the first episode An Unearthly Child (1963) 
and Planet of the Spiders (1974). Neil recalled that in? and the boxes containing Time Lord thoughts 
the episode The Brink of Disaster (1964), the Doctor featured in The War Games (1969). Steve Manfred 
had debated his ship's ability to ‘think’ with his. was asked to provide a list of TARDIS controls and 
companions. The story would explore moreofthe € components which Neil wanted to include; many 
TARDIS interior, returning to the feel of investigating È early drafts featured references to the mercury fluid 
the vessel's corri like The Invasion links introduced in The Dead Planet (1963). While 

x 1 á of Time (1978) and Castrovalva (1982) rather than £ The War Games established that the Doctor had 
recent adventures where — apart from glimpsing the Í ‘borrowed’ his TARDIS to explore the universe, and 
wardrobe in The Christmas Invasion (2oos) — nothing Ë that this was an older model (‘museum piece’ in 

yond the control room had been seen. The Claws of Axos (1971) and ‘obsolete’ in The Deadly 

Neil wanted a story which had everything, being | Assassin (1976) Neil also wanted to explain why that 

scary, funny, sad, and action-packed — while adding; TARDIS had been available to the Doctor... adding 
Ë to the show's mytholog 


far earlier; the Ood’s 
translator ball relayed 
House’s voice: “Amy 
Pond. Rory Williams, 
Hello. Tell me why 

I should not simply kill 
you now?" Examining 


were truly little more than a boy.” Houses 
dialogue was quite different in places as 

it told Amy and Rory, "Oh, making you 
ry is funt I'm gonna do that lots!” and 
noting of the TARDIS corridors, “This 
world is mine now — to move and alter as 

| choose... the Doctor is nothing without 


| he readthrough script + “little beauty,” snapping his fingers; the = the TARDIS remains, the Doctor asked his TARDIS!" 
for Bigger on the Inside € tinyTARDIS-like cube materialised before Idris, “Why are you always a police box?” En route for the control room, Amy 
i contained various i him, causing the two peasantstoback È “Because you like it," replied the and Rory arrived at a hall of mirrored 
differences to the $ away terrified and cower on their Woman, to which the Doctor glass walls. “According to my schematics, 
Shooting Script.Afler © knees as the white cube hit the admitted, “Ido, yeah.” Later’: you're heading fora dead-end,” 
| the opening scenes in the junkyard, the È Doctor’s forehead. “Back tothe dig on, dris told the Doctor, announced House, “Nephew will catch 
| Doctor's narrative opened in the middle € TARDIS! Come on!" declared the W š “IwentwithyouwhenyoU € you easily. I was hoping you'd provide 


of another adventure on the ‘Planet of Doctor as he and his friends fled À i more entertainment.” "Keep right!" 


the Rain-Gods' leak. Earth-like"). "Tell = with the dazed peasants in pursuit. Z advised Rory as Nephew advanced on 

me you've got a plan,” asked Amy as she, “That was amazing,” said Rory, í them. “t's playing with us. Keep right, 

the Doctor and Rory were held prisoners £ “How did you do that?" "Told you š d Ë, you say?” asked Amy, “Yeah,” agreed 

by two ragged alien peasants carrying ‘had a plan," replied the Doctor. x 2 Rory. Frowning at her husband, Amy said, 
| spears. "Well. Plan is” began the Doctor, “It had absolutely nothing to do with ` ak Ë No, hang on, your face = it's wrong! 


"Thanks!" said Rory, "No, 
no — it's wrong, what's 


$ plan,” insisted the Time Lord. Á 
In this version, the Doctor y (T; j j | MA wrong with it? It's the 
jettisoned the TARDIS ballroom. On y ⁄# dic 4 wrong way round! It's 


“We need something to distract them 
| before they actually sacrifice us to the 

| rain gods, then when they're distracted, 
| 


you, did it" accused Amy. “Shut up, Y 


we run away.” “That's not a plan. That's 
just hoping,” scorned Rory. "It's a start,” 
VA. claimed the Time Lord. "They're going 
to kill us, Doctor — we need more than a 
start?” insisted Rory. "You promised me 


seeing the Doctor, Idris attempted mirror image. I's mirror 
Ë to kiss him rather than bite Fd maze — everything's 
i him, and then started asking / mirror-image! Your 
2 about hair; “How does it phone, look at your 


~ 


the Beatles,” noted Amy, “Are they the 7 work? You must know, m. ` phone!” Getting his 
| Beatles? Those are not Beatles!” "Can | you've gota hundred and fae phone from his pocket, 
|. anyone else hear something?" asked i twenty four thousand, E 7/ ` Rory found that all the 
| the Doctor, looking around, "Why are two hundred and eight — W lil symbols were reversed. 
b | you sacrificing us to the raingods of them!! Can Ihave a ur LI $ “House is scrambling 
anyway?” asked Rory of their captors. gor" she said, yanking Š N x our perceptions,” 
“Appeases their wrath. Stops the rain” — i at the Doqors hair. y V wo XU declared Amy, "Don't 
| explained one peasant. “Is not ining”. When House rapped Amy — fA. i RN i IE Lee right keep left 
| pointed out Amy. “Pre-emptive strike,” È and Rory inthe control À f i Comeon!” Later on, 
| explained the native. The Doctor then asked ` room, it revealed the /A P à 5 RUD trs referred to Amy 
© for quiet and called out to the i presence of Nephew M E " "T © and Rory as the Doctor's 
| ^ < ? commenting of 
| Above v and zs Production drawings from the art department, drawn by RS Wiliams, * pde 


showing designs for the surface of the asteroid and the od translator ba. sénember thelr Haine? 


THE DOCTOR WHO COMPANION 


*The shape of reality, 
the way I perceive the 
world, only exists because 
of Doctor Who." ; 


fter it was announced in Ma 
B, that Steven would t 
f showrunner from Russell T Davies 
rumours abounded that Neil was 
writing for the series, In his journal 
entry on T 
he had been bombarde 
supposedly forthcoming 
“If it ever the point wh 
tually, definitely, for certain, writing an e 
of Doctor Who, Il post it here.” Neil e 
similar questions on a panel at Comic- 
San Diego on Friday 25 July. In fact, his 
outlines — entitled The TARDIS Trap and then The 
House of Nothing — were underway, with his first 
draft script developed before auditions for the 
new Doctor in mid-November 2008; as such, 
this was one of the first stories created 
in the wake of Steven writing what 
became The Eleventh Hou. At this 
point, Neil wrote the Doctor as 
a non-specific incarnation, but 
drawing upon the portrayals 
of Tom Baker and Patrick 
Troughton; he was delighted 
to see Matt Smith's successful 
audition tape 
Rumours of Neil's s 
called ‘Fac 
Warriors continued to the 
2 January 2009 he denied 
. Neverthe 
loping thro 
r the title Bigger on 


Doctor and Amy. After comics and novels, adhering 
new discipline for 
ly versions were more outlandish, 
d notions such as tubes running 
planet where the Doctor found the 
e. Hou villain for th 


the Intelligence intr 
in The Abominable Snowmen 
(1967) plus elements of Sir 
Arthur Conan Di 
science-fiction 
the World Screamed 
low writer Harlan 
. House was a life-form 
which grew from a single spore 
which had fallen into the smaller 
universe through acks in 
time introduced in mth Hour. 
Landing on the asteroi 
grew on the rift energy 
the Doctor looked upon the 
mollusc life-form thro 
e asteroid on his arrival. 
The strange ‘family’ of Auntie, Uncle 
ephew were envisaged as actors 
to show how they 


names. Nephew was a large, mute 
henchman ly fron a. and 
lly Un 


Opposite pay 


is (Suramne 
Auntie (Elizabeth 
an) less tha 


Left: Nephew (Paul Kasey) 
drains the mind and sou! 


from Idris’ body. 


Below: The Do 


himself outside the uni 


Inset +: Unde (Adrian 
Schiller} introduces ir 


Inset 2: The 


tor fines 
1 ball 


Nepheu/s tran 


a whole being with a name who had been sucked 
through the crack in time and held prisoner. The 
name Idris came from Neil's list of interesting 

Ish names and sounded a bit like "TARDIS". In 
the early drafts, Idris did not become the TARDIS 
until around half-way through; prior to th 
Nephew climbed onto the police box roof and used 
a complex hose-like device to stick the vessel's 
matrix out through the light, implanting’ into 
Idris. In her delirious state, Idris spouted dialogue 
from The Brink of Disaster about the TARDIS being a 
living, thinking machine. When Idris likened the 
Doctor's companions to ‘pets’, the only one she 
knew the name of was Leela — the Sevateem warrior 
who accompanied the Doctor's fourth incarnation 
from The Face of Evil (1977) to The Invasion of fime 
(2978). [n most drafts, the tale ended with the 

or burying Idris’ body and an implication that 

House had survived, 

The Doctor's piloting of a TARDIS console was 


i drawn from infero (1970) in which the six-sided 


control unit had been transported to a parallel 
Earth. Neil recalled the opening of The Masque of 
Madragora (1976) in which the Doctor and Sarah 


Jane Smith found an old TARDIS control room 
Ë while wandering the ship's Corridor 


had heard that a new TARDI 


Ë be created for the Eleventh Doctoi 


the existing one would fit his idea for a homage to 
the earlier tale, As such, he asked the production. 
teara to retain the old control room set at Upper 
Boat. This fuelled a notion that Amy could enter 
the old control room when she entered the TARDIS 
via its back door. Neil Gaimatr hoped to include 4 
sequence with Nephew chasing Ariy through the 


Episode Four 


Right: Beware ofthe mad 

dody - she bitest 

Below: Nephew keeps th 
T 

Inset s; The TARDIS i 

cohen by Hous 

inset: with amg and 

Opposite page Inser 1: 

The Doct looks for other 

Time nd 

Opposite page inset 2: 
ni finds nly bones, 


TARDIS swimming paol akin to The Invasion 
when the Doctor's party was pursed by Sontarans. 
This was a plat point in the defeat of House; the 
Doctor deleted the pool atte start of the adventure 
generate energy in order to enter the bubble 
universe, On seeing the wet, bedraggled Amy, this 
ould alert the Doctor to the fact that House had 
been creating new rooms and burning up energ) 
prompting a way to prevent House entering the 
real universe. Later on, Neil was informed that this 
quence had to be dropped. “It got nixed because 
Karen can’t swim — that's what I was told initially, 
Neil told DWM. 
Originally, House removed the lock on the 
TARDIS door which prevented the Doctor from. 


had consumed dozens of Time Lords and other 
time-travelling races, with ng a Dalek 


wanted the number ó 
that House had destroyed to rise considerably. 
new Time Lord friend of the Doctor's was referred 
th the detail of the relationship 
) but it did 
gest that Time Lords could regenerate as either 
male or female. 
hile 
cript, he was concerned about its 
inténsiye CGI and prosthetic requirements, Auntie 
and Uncle Would become actors with minor rather 


DocronWHo 


“We wanted to give 
viewers the chance to do 


the ultimate bit of Doctor 
Who design work.” 


than full prosthetic additions, while 
Neil was asked to select a pre-existing alien. He 
lose the Ood, the servile alien rac dby 


Nephew 


Initially, Big 
Episode 7 of the 2010 serie 
back to Episode 11 to act as a prel 
part climax, As in The 
Disaster, the TARDIS would 
be attempting to warn 
the Doctor about its 
forthcoming destruction in 
The Big Bang (2010). 
Neil's script required a 
makeshift TARDIS conso 
to be constructed by th 
Doctor, and this of 
ideal opportunity for another 
BBC One's Blue Pete 
previously, the long-running children's 
magazine programme had run 
competitions to ¢ 
play a small role in an episode, “We 
viewers the chance to 

do the ultimate bit of Doctor Who design 

plained executive producer 
Piers Wenger when Blue Peter viewers were 
asked to create a one-off TARDIS console. The 
competition launch was recorded on Monday 28 
September, when presenter Andy Akinwolere met 
with then-Dactor Who production designer Edw: 
Thomas on the old TARDIS set and discussed 
the craft's interior; Edward emphasised that the 
design should look like it was as 
Doctor from items which Blue Peter viewers might 


tie-in wi 


esign a monster or 


i telephon 


This item was 
ewers 
heir designs by 
vailable 


find around their hom 


Blue Pet 

the new Doi 
ould pick the winner 
that Neil’s script 
might have to be rescheduled from the 2010 

series. The series’ budget would not stretch as 
far as planned, and s scheduled 
for the final producti 
to be on the economic side, Be 


a suitable budget was available. O: 
Friday 11 December, Matt Sm 
joined Steven Moffat and 
Edward Thomas to select the 
E. Blue Peter competition winner 
| after an initial selection from 
B the 2000 entries had been 
made by Steven, Edward and 
Blue Peter editor Tim Levell; 
F Joshua won the 'ear-old 
category w 
garden solar li 
triumphant in th 
design inspired by her gran's 
Susannah was first ge rang 
chose the overall winner: Susannah Leah's 
which was brimming over with id 
coat hanger, a sl g piano, 
ires (to make the tea), hair curlers, 
a karaoke microphone and a deodorant spra 


THE quad 
On Wednesday 17 February, Bl E Ë 7 
| revealed the wirmers of the TARDIS design 
competition. Andy Akinwolere presented the 
report recorded at Upper Boat and at 
an open-air skating rink in Leeds 
where Susannah was surprised 
by the special message of 
atulations from Matt 
e big day for Josh, 
Laura and Susannah came 
on Thursday rx March when 
they travelled to Upper Boat to 
meet Matt Smith on the TARDIS 
the show's star chatted to the 
children and showed them how to 
pilot the new TARDIS; this was screened. 
by Blue Peter on Tuesday 4 May 
By March, Nei! was well underway in. 
transforming Series 11.1 Episode rz into Series 1. 
Episode 2 or 3. The story remained the same with 
the main change being the introduction of Rory, 
who had not been a part of the earlier draft. Now — 


The actor then re 
special surprise me 
Susannah congratulating her 
on her creation: "For starters, 
Lean ha aand a 
jammie dodger. That's brilliant! 
Congratulations 


age for 


ea cup 
see you on seti” 
co 

n Sunday 3 January 

had planned to announce 

that his script was soon to 

enter production. However, 

on Saturday 2, Steven told Neil 
rtunately Bigger on the Inside would 
be deferred to either Episode 2 or Episode 3 of 
the or: series, Furthermore, so as not to detract 
from the zozo series, Steven asked Neil to keep his 

ipt secret for a bit longer... which was awkward 
for Neil, who had been evasive on his project for 
over a year, Neil informed DWM that he told Ste 
“I'm absolutely fine about that — but I cannot be 
coy any more." Steven agreed that Neil could do 
itin a way which made it clear his script was not married, Amy and Rory were travelling together 
in the forthcoming series. On Saturday 6 February with the Doctor. The production team offered to 
2010, Neil wrote a carefully worded acceptance € keep Rory out o 

ge to the SEX Weekender event where he won: but Neil 
‘Awards for Best Novel and B othe: 

diversify the dialogue inside the TARDIS from being q L 
imply between Amy and House. In particular it 9 
allowed Neil his favourite bit of dialogue which 
Rory and Amy's conversation about "Time Lord? 
being a name — nothing more. Rory's inclusion |. 
changed the way in which House played with the = 1 
couple inside the TARDIS, shifting the story away 
from the ship's warning about t 


that un 


Above: Time's nearly up 
for Unele and Auri 


Below idris reveals that 
shes sp! the TARDIS! 


in the upcoming 
that, it's quite possible that I might have written 
an episode.” This was reported by The Guardian on 
February while the BBC News report Neil 
Doctor Who episode contained the 
man for Doctor Who would not 


2 scripted as ‘Revir eht si tserof cht ni chime we heard in The Eleventh Hour when. 


rewat yino eht’ with the stage directions 
noting ‘the sounds are “The only water 
in the forest is the river" backwards, 


the TARDIS spoke to him is heard, Without 
him even touching the controls, the ight 
coming through the central column burns. 


with the actress lip-synching to, or better 
stil, copying the sounds of the backward 
masking? When Idris identified herself 


brightly, and with a crash of engines, 
the TARDIS is taking them 
somewhere that's almost 


Ë tothe Doctor, it was indicated that definitely not the 
“she makes a VWORP VWORP TARDIS 1 " tranquil Eye ~~ 
landing noise’, drawing upon the pv of Ori bea 
phrase associated with the Doctor Who f= j 

+ comicstrip ever since The Colletor — À E 
in Doctor Who Monthly Issue 3 
46 (November 1980). The E] 


TARDIS constructed by Z. E 
i the Doctor and Idriswas ^ 

Ë “a half-built Console... 

È asortofFrankenstein y 
2 thing. They've taken 

Ë the one in the most-of- 
two-walls-no-ceiling 


] 2 I» 


mismatched. She wears layers 1970s TARDIS as a shell” 
of rags, likea Victorian street When Idris died, the š ` 
seller. Her right arm is gloved, È stage directions noted N 


i that there should be 
‘A dose up, so we've 


and slightly bulkier than 
the left while Uncle 


n the shooting script for was ‘hairy and old, : got it on film, and we f 
Bigger on the Inside, Ñ wearsa patched I never have to use itin 
the asteroid was and improvised the cut: Idris mouths 


described as ‘the 

Totter's Lane At The 
End of the Universe’ in dual homage to 
Totter’s Lane where the TARDIS was first — 7 i 
seen in An Unearthly Child and Milliways, 


thing that might 
once have started 
‘out as a Victorian 
morning suit’ Idris = 
was “beautiful, She 


silently, almost puzzled 

È “l love you"? In the final 
Ë scene as the lever on the 
console moved in response to 
the Doctor, the script noted, ‘the 


the Restaurant at the End of the Universe wears a wrecked Victorian party dress? £ £ 
created by Douglas Adams and John Lloyd. The image inside the Time Lord message : — Above 1: Rory and the Doctor in the E 


old TARDIS 


for the 1978 Radio 4 sci-fi comedy The Hitch- £ 
Hiker’ Guide to the Galaxy. The ‘family’ was 
"dressed in patchwork clothes, that look 
like they were assembled from wardrobe. 
castoffs', Auntie was "female. Her eyes are 


box was ‘an Ouroborous snake — a stylish 


1 graphic of a snake eating its own tail ° 


House's voice was described as ‘Educated 
Booming. And maybe just a little bit 
familiar? ldris' babbling in her cell was 


nl room; Above 2: The 
TARDIS YWORPAWORPS in the DWM 
comicstrip; Inset: A Box of Time Lord 
thoughts; Right: What all well-dressed 
relatives are wearing this year 


Ke een Fas nue ipi QQ s n s nn n p dono 


conclusion had to be significantly changed from — i screwdriver or something?" “Why would 1 scan 
the original downbeat ending which would have — food with my screwdriver?” asked the Doctor. “See 
lead into the ominous events of The Pandorica Opens. if it's safe?” explained Amy. Dipping his finger in 
When Amy was sent back to the TARDIS to fetch the bowl, the Doctor commented, “Some unusual 
the sonic screwdriver, she originally found the $ trace elements, smidge too much background 
wedding ring which Rory had given her, but she radiation, but, yeah, very yummy." However, 
couldn't remember him. The adventure included a} as Amy was about to try some, he stopped her, 
heart-breaking monologue from Amy, describing £ warning, “No. Don't put it in your mouth.” “Not 
the role ofa companion from her perspective; one; for humans?” asked Amy. “Not for you," confirmed 
day she might get married, or the Doctor, "Tastes like Marmite on socks.” 
by monsters, or grow old and Bigger on the Inside would be one of the two 
die, or get tired of travelling in episodes forming Block One, recording at the 
the TARDIS... but the Doctor start of Seprember. 
would go on forever. In Recording on the Christmas Special 
light of the episode's new and various BBC Worldwide projects had 
positioning, Neil made the concluded on Friday t3 August. Steven 
conclusion more upbeat with Moffat and his wife Sue Vertue had 
the Doctor's perspective on Bie. appeared on BBC One's Breakfast 
what had happened. Now The show on Tuesday 10 to discuss 
Big Bang had concluded the crack their successful new series 
in time narrative, these references Sherlock, ‘The following 
Were changed to the rift through to the week, Matt Smith and 
Dubble universe. Another advantage of Kareii Gillan were kept 
the deferment was that Neil had been busy with promotional 
table to view the 2010 series and could interviews, recordings and 
Visi the characters’ dialogue. Because 5 M photoshoots. 
Ol this, the dialogue about Amy and Rory On Wednesday 18, 
being given bunk beds was added. Steven BBC Worldwide announced 
explained some of the background for the WU Karen's first in-store signing 
2011 series to Neil, and asked him to include the M event.at the end of the month in 
iplitase “The Only Water In The Forest Is The River.” Glasgow, prompting The Sun’s Karen 
When the writer suggested reviving the turns into toy girl the next day, with the paper also 
Swimming pool scene with Rory instead, he was noting that Matt and Karen had been booked as 
old it was too expensive. Another idea abandoned $ "emergency guests’ for BBC One's The One Show the 
Because of budgetary limits concerned a Zero next day (Dr Who Saves Chris Evans) 
Room —an isolated space used by regenerating E 
Time Lords as established in Castrovalva. Rory 
Would become trapped inside the Zero Room, 
Where the lack of influences would drive a human 
mind mad within five minutes; whereas a Time 
ord could levitate, Rory was unable to reach the 
Baly exit button from the chamber. The TARDIS 
@Praveyard sequence originally saw Idris turning 
Off the chameleon circuits, with objects such as 
planos, cars and washing machines turning into 
TARDISes, One version had the Doctor using some 
Of the Time Lord message boxes from Uncle’s 
Collection to get a message to Rory and Amy 
inside the TARDIS; this was replaced by the 
TARDIS' telepathic circuits. 
By the time of the New York launch of 


Above: The sul 
TARDIS sits quietly ith 


— 
Below: The Datar end 
Mrs vy to work out how 
ro ficu Amy ad Ry, 
Inset and ware 
Focked in the TARDIS rd. 


atthe meray of Ha 


eil Gaiman spoke to Block One director 
Richard Clark on Thursday 19 
| August, and the next day submitted 
what he believed would be the 
BP readthrough draft. Richard had 
previously worked on Doctor Who in 2008, directing 
Gridlock and The Lazarus Experiment, On Frid: 
Mart and Karen talked to Chris Evans and Alex 
Jones live on The One Show. Matt Smith will stay in 
Doctor Who announced the Daily Express on Tuesday 
24 August, revealing ‘exclusively’ that Matt “is to 
stay on until the show's soth anniversary.’ A BBC 
spokeswoman commented, “From Matt's point 
of view he's loving playing the part and has no 
plans to quit. We aren't in a position to provide 
the 2010 series in April, Steven Moffat a comment as to whether he'll be playing the part 
confirmed that Neil’s script would be in the in 2013.” 
2011 series, and Neil submitted a rewrite on. : TARDIS - the third Doctor Who Adventure Game 
Wednesday 28 April. On Thursday 20 May, — was launched by the BBC website with a video 
Neil posted a photograph of himselfwith È from Karen on Friday 27 August, The next day, 
Steven and his old friend Richard Curtis Karen signed copies of the Amy action figure from 
holding his script in the Doctor Who office. noon to 2pm at Hamleys in the St Enoch Shopping 
BBG News ran the story Neil Gaiman reveals; Centre, Glasgow, reported by the Daily Mail (Karen 
power of writing Doctor Who on Monday 24 Gillan looks lovely in leopard print as she admits she 
May) all Neil could say of his story was $ has ‘no idea’ about her future on Doctor Who). Karen's 
fe will be on television -and it’s in colour!” next destination was the Edinburgh International 
Neil submitted a sixth draft on Saturday 19 Television Festival, joining Steven Moffat for 
June, and appeared on BBC One's Breakfast Doctor Who: The Masterclass on Sunday morning, By 
on Friday 25 June, commenting that his now, rumours were circulating about the future 
OP story was probably going to be Episode scheduling of Doctor Who, 
By He then completed a seventh draft in the early On the following day, the Sunday Mirror ran 
yours of Friday 39 July with changes for practical further comments from Karen in She's a Bard gil 
and budgeting reasons, but the production office at heart, Doctor Who: A Masterclass was staged from 
soon informed him that the script was ten pages 11am to 11,50am at The Pentland, with broadcaster 
@verlengih; as such another draft was required I Richard Bacon chairing the discussion with Steven 
ver the next couple of days. $ and Karen. When it came to scheduling for 2011, 


M 


On Friday 20 August, Neil wrote, "Anything 1 Steven explained, "What this show needs is a big 
that wasn't moving the plot forward has gone." — i event in the middle, 1 kept referring to a mid: 
He revealed a dialogue exchange, that had been — : season finale. A huge event episode in the middle, 


the i And I thought, how can I make that happen? It 
Doctor being given an alien bowl of food to eat also occurs to me that we do enough anyway; 13 
by Auntie and Uncle. “Is it something people c. episodes of Doctor Who by the standards of any 
eat?” asked Amy, “Shouldn't you sean itwith your $ other series is two series’ worth. So what we're 


dropped since the sixth draft, concer 


Iret 1: Idris and the 
Doctor ook on in horror gt 
the graveyard of TARDISes: 
Iset 2: The Doctor begins 
To sahage pars 

Below: -. it order to buld 
working TARDIS. 


Left: wich, with dris 
help, hel be able to pilot. 


“I always think Doctor 
Who’s a tiny bit more 


ba interesting e you get 
to his hearts.” 


ey 


going to do this year is mak 
Who will come bat 
build to an Earth-shattering climax at Episode 7. 
There will be a huge cliffhanger that we can 
do normally at the end of a series e ird be 
too long until it came back. So an enormous game- 
changing cliffhanger for the 
Docror, Amy and Rory, and 
in order to give you time to. 
recover, we'll let you go 
off, have your summer 

days, and com 

theautumn for 


The BBC Press Office 
the announcement 
ing pattern to. 
omments at 
nerated Who are 
fat? from the Scottish Sun 
Glasgow appearance 
prompting Doctor Who star Karen Gillan 
yearns for her West End début from Tim 
Walker of the Daily Telegraph. 
With the readthro ptissued on 
Friday 27 August, on Sunday 29 Neil Gaiman flew 
over to the UK. He then attended the Block One 
readthrough at the Cardiff Novotel Hotel at apm 
n Tuesday 31. In addition to Bi on the Inside, 
other episode to be recorded was Episode 4 
What ave Little Boys Made Of? by Mark Gatiss, Matt 
ith was amazed with cept of the TARDIS 


series. 


becoming personi 
scale, it was necessary for certain cast member 
be briefed on the overall narrative for the TARD) 
travellers in the forthcoming series. 
Playing Idris was Suranne Jones who had 
previously appeared as the Mona Lisa in Mona 
ge in The Sarah Jane Adventures (200 
vision career included her spell as 
aren McDonald in Coronation Street as well 
as regular appearances in My Wonderful Life, 
| Strictly Confidential and Five Days, Suranne had 
suspected that following an appearance in 
| the CBBC spin-off series she might not geta 
chance to appear in Doctor Who, Apparently 
her casting had been suggested when 
Neil Gaiman considered beautiful 
but ‘strange-looking’ actresses 
who could play Idris. “The 
scriptis one of the best 
T have read in probably the 
last four years,” Suranne 
told Whats on TV. At 
the readthrough, it was 
established that Suranne. 
would not use her native 
Lancashire accent as Idris bur 
something neutral and universal, 
Of the rest of the cast, Adrian 
Schiller, playing Uncle, had appeared in the 
Doctor Who audio drama Time Works recorded in 
November 2005; he had featured regularly 
both Being Human and Silk. Auntie was played by 
Elizabeth Berrington who had appeared alongsi 
'uranne Jones in My Wonderful Life as well as 
featuring in The L 


i Time Lord: 


and as Ruby Fry in Waterloo Rood. Playing Nephew 
was actor and dancer Paul Kasey who had played 
numerous alien creatures on Doctor Who since 2004, 
including various Ood since The Impossible Planet 
and The Satan Pit. 


_octor Who Series 11.2 started recording 
on Monday 6 September, with 
| the first couple of weeks devoted 
| exclusively to Mark Gatiss" Episode 
4. The shooting script for Bigger on the 
Inside ae Thursday 9 September. Pink 
revisions were made on Monday 13 September. 
In the scene where the Doctor insisted there were 
'arby, his comment “these must be 
renegade ones” was changed to a more specific 
r. 

The dialogue where Idris realised that the 
Doctor was going to build a TARDIS was expanded. 
Originally, the Doctor and Idris]the TARDIS 
referred to being to, 900 years, but this 
was now altered to 700 years; this tied in with 
comments made in The 
the Doctor — then claiming to be around 759 years 
old — had been piloting the TARDIS for 523 years, 


bickered together about 
the building of the TARDIS, the latter's Comments 


Episode Four 


Right. 


he boy ufo 
waited. ond waited 
[UT 
Inset 2: ond eventually 
died aboard the TARD 
ign drawing. 
TARDIS corridors. 
Any 
separated f 


abolit the Doctor "bringing home strays" was 
added. As Idtis prepared to expire, she told 

the Doctor, "What I have learned in this form, 

1 cannot keep when I am a machine again... Talk is 
for the living,” The final scene was also expanded 
with some added "spacey-wacey" dialogue after 
Amy asked the Doctor if he would make the 
TARDIS talk again. 


cause of the night-time location 
recordings on What Are Little Boys 
Made Of? the third week's production 
schedule was a nocturnal one, and 
remained so when Bigger on the Inside 
started work on Day 14: Wednesday 22 September. 
Recording began at the premises of Dragon Studios. : 
-a production facility which had opened in 009 — 
at Pencoed near Bridgend and it was here that rhe 
new TARDIS corridor sets had bcen constructed. 
Green screen elements Were placed at the ba 
of certain corridors to extend (hem even more in 
post-production. Only Karen Gillan, Arthur Darvill 
and Paul Kasey were required for recording from 
3:30pm to 2:30am. A B camera unit recorded 
isode 4, while Doctor Who Confidential 
ad a crew on hand. Berhan Harris of Millennium. 
FX supervised Paul’s Ood prosthetic, while Arthur 
had make-up tests for his appearance the next day 
asthe aged Rory 


Doctor Who. 


“For starters, | can have 
a cup of tea and a jammie 
dodger. That's brilliant! 


See you on set!” 


Neil Gaiman’s first day on set was Thursd: 

September when he was shown around the TARDIS 
idors by Karen Gillan and the C 

A minor script change for the D 

the imprisoned Idris was issued on a blue page 

revision. Recording began at 2, 30pm with the 

sequence of the elderly Rory. Back at Upper Bo: 

base, Suranne Jones reported for a costume 

firing before undergoing make-up tests at 

Dragon Studios. Once Arthur's aged make- 

up had been removed, recording continued 

on both horizontal and vertical TARDIS 

cottidor sets through to 1,30am, including 

the dark sequences where Amy placed her 

hand in Nephew's mouth. The B camera was 

also in operation again, taping inserts 

for both Block One episodes, 

including the TARDIS lock 

mechanism and the "Lam ri” 

birthday cake. Meanwhile, 

the BBC confirmed that 

Suranne would be appearing 

as Idris in Neil’s episode. 

Meanwhile back at Upper 

Boar, Susannah Leah visited 

the props store with Blue Peter 

presenter Helen Skelton to 

meet production designer Michael 

Pickwoad and see her TARDIS console 

being built. 

A syndicated Press Association story on Friday 
24 September announced that ‘Matt Smith has 
reassured fans that he won't let assistant Amy 
Pond be killed off"; this was prompted by publicity 
for the forthcoming Doctor Who Live stage show 


tour. Doctor Who Confidential followed Neil on b 
visit to Upper Boat on Friday 24; the writer looked 
around the prop store and felt that the new TARDI 
console was “Classic Doctor Who with a certain 
amount of silliness.” While a B camera remained at 
Dragon Studios to record plate shots of the TARDIS 
corridor sets, Richard Clark’s main 
crew was in Upper Boat Studio 
6 where Idris? Cell had bç 
constructed. Neither Karen 
nor Arthur were required, 
with the scenes schedul. 
Í from 1.30pm to 10.30pm 
featuring Matt, Suranne and 
Paul. This was Suranne’s first 
day and she was particularly 
nervous at tackling the role of 
Idris, especially when Richard Clark 
told her ow he wanted a very ‘different’ 
style of performance. Earlier in Studio 
142, Neil had read extracts from 
his shooting script on the TARDIS 
set for Doctor Who Confidential. Also 
ing Neil at Upper Boat were video 
gger and keen Doctor Who fan Charlie 
McDonnell and David Bailey of DWM. In 
addition to talking to Neil, the BBC Thr 
crew followed Neil McMahon of catering for 
their A Day in the Life Feature. 

Sunday 26 September saw further news reports 
quoting Matt saying that Florer h would be 
an ideal TARDIS traveller syndicated by the Press 
Association to promote Doctor Who Live. Further 
night recordings w iled for the next week 
to capture the Welsh night sky for the asteroid 
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exteriors. The BBC team transformed Cemex's 
Taff's Well Quarry into the junkyard domain, 
Previously seen in The Fires of Pompeii (2008), The 
Waters of Mars (2009) and The End of Time (2009/10 
the quarry was a working area, so the cast and 
crew had to adhere to specifically marked areas, 
as well as wearing hard hats and refl 
Recording from 6.30pm to 5.30am on 
of Monday 27 covered the TARDIS" arrival, Amy 
and Rory's return to the ship, the Doctor locating 
which used n screen) 


Bethan Harris was present to apply the prosthetics 
for Auntie and Uncle, including Auntie's Time Lord 
leftarm. However, the autumn weather did not 
hold off as the BBC team had hoped, prompting 
Richard Clark to tweet ‘Bugger. Rain’ at 8.27pm. 


he final night ar TafP's Well on 
Wednesday 29 saw the BBC Wales 
team joined not only by 
Confidential staff, but al 
David Bailey and a Blue Peter crew. 
1 his own vessel. Charli Only Matt and Suranne were required for scenes 
d the Ood of the Doctor and Idris constructing their own 
t Upper Boat Adrian Schill RDIS, with Susannah Leah's new TARDIS 
and Elizabeth Berrington had costume, mak i console taking centre stage. Susannah and Blue 
and contact lens test s Peter's Helen Skelton looked at the finished prop 
More Press Association material fuelled Doctor before recording commenced; “It's wonderful. 
Who star Matt Smith keen to show off piano skills said a delighted Susannah. Helen 
in Tardis in the Daily Telegraph on Tues, ing of Doctor Who with 
September. That evening and the next, the BBC Jatt got the chance to meet 
ack at Taff’s Well from 6.30pm to Susannah again, remarki ere can’t be many 


ions. 


It looks real 


also discus 


‘onfidential covered the TARDIS crew people who've designed a TARDIS. You'll go dowi pen ag 
t House and the TARDIS becoming in history. You must be very proud." arido EDDIE 


or the rest of the. 
was required in Studio 6 om 


ed in the green light. While Charlie Bluett Ë m was b: 


e Nephew, his colleague The whole c: 


continued to s 


«e 
-" a 


ory and Amy discussed the 
Doctor's death witnessed 


in The Impossible Astronaut, 
The white box containing. 
a Time Lord emergency 
message had been seen in The War Games 
When the Doctor sent a plea for help to his 
own people. As established in The End of th 
World (2005), the Doctor was the last of the 
Time Lords; he mentioned his Time Lord 
friend the Corsair who had regenerated in 
both male and female incarnations. The 
Doctor burnt up various TARDIS rooms 


including the previously unseen scullery 

and squash court, and also said goodbye 
to the swimming pool seen in The Invasion 
of Time, jettisoned prior to Paradise Towers 
(1987), restored by The Eleventh Hour and 

last referred to in Any’s Choice (2016). The 
Ood had been introduced in The Impossible 


Planet (2006) and most recently seen in 
The End of Time (2009/10), The TARDIS 
‘fuelled from rift energy akin to when it 
landed at Cardiff's rift Boom Town (205 
idris’ definition of the acronym TARDIS 
was “Time. And. Relative. Dimension. In. 
Space" with the singular of “Dimension” 
harking back to An Unearthly Child and 
more recent episodes, rather than the 
plural of Dimensions" adopted from The 
Time Meier (1965). As defined in The 
Deadly Assassin, the Doctor's TARDIS was a 
Type 40, and — as in The War Games — the 
Doctor claimed to have only "borrowed" 
the TARDIS; in Logopolis (1981) he noted 
that it had been in for repairs at the time. 
The Doctor's discussion about fish fingers 
came from his delight in eating them in 
The Eleventh Hour (2010). The House fed 
on Artron energ 
Deadly Assassin, this was connected with the 
process of time travel in connection with 
the TARDIS and its occupants. Trapped 
inside the TARDIS, Amy and Rory heard 
the Cloister Bell introduced in Logopolis. As 
in The Eleventh Hour, the Doctor described 


5 first mentioned in The 


himself as “a madman with a box," and 
told Idris that he had rebuilt a TARDIS 
before, referring to his extensive work on 
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the ship’s console in stories such as The 
Ambassadors of Death (1970), Inferno (1970) 
and Day of the Daleks (1972). The police 
box sign reading ‘Pull to open! referred to 
the emergency telephone hatch; “Pull to 
Open obviously refers to the hatch, But it 
is an instruction, and it is on her door, and 
Police Box doors did open out" noted Neil 
Gaiman in The Guardian. Rory referred to 
waiting for Amy again for two thousand. 
years as in The Big Bang. The Doctor's use 
of safety with the console mirrored his 
implementation of similar precautions. 
when travelling through a Kontron corridor 
in Timelash (1985). The Doctor urged Idris 
to contact Amy via the TARDIS’ telepathic 
circuits, first mentioned in The Time Monster 
and used to contact the Time Lords in 

in Space (1973). The Doctor referred 
changing the desktop look of the TARDIS 
mentioned in Time Crash (2007) only about a 
dozen times; the ‘coral’ one had been seen 
from Rost (2005) tothe opening minutes 

of The Eleventh Hour, but was one of about 
30 archived from the Doctor's past and 
future, The control console was referred 

to as the ‘time rotor’, an expression first 
used in the Flight Through Eternity episode 
of The Chase (1965) plus Meglos (1980) 
Arc of infinity (1983) and Terminus (198: 
The Doctor had called the TARDIS a “sexy 
thing” at the end of The Eleventh Hour. 
When Amy had to think of delight’, an 
extract of her wedding from The Big Bang 
was glimpsed. The Doctor's comment 


Above s: The Doctor tin 


f his makeshift TARDIS; Above 2: The old 
TARDIS contol room, first seen in Rose 

Left: The Doctor (Dauid Tennant) and Rose 
Billi Piper) meet st time 


1 the phrase "You've got mail" 


Ë since the early 1990s, 


"Another Ood | failed to save" referred 

to the events of The Satan Pit (2006) and 
Planet of the Cad (2008), while his comment 
on killing all the Time Lords referenced 

the Time War and The End of Time. 
reiterated his training as a nurs 
Eleventh Hour. The Doctor planned a trio to 
the Eye of Orion, previously visited in The 
Five Doctors (1983) and referring to in The 
(1984) and Timelash 

When the Doctor rer 


Turin Dilen 


“I've got 
mail!" on seeing the white box, he echoed 
ed to 
indicate the arrival of an e-mail via AOL 


its faulty? agreed Uncle. 
“There's just me, Uncle, 
‘Nephew, poor crazy Idris, and 
the House,” insisted Auntie. 
‘When Auntie told Nephew to 
take idris inside, Uncle added, 
© “Yeah, don't accidentally 
drop her, or anything,” 
‘When Amy recognised 

House's voice, the being 

n the opening sequence, When the Doctor's party emerged from explained, “This voice s not my own. 
after Uncle told Idris that the TARDIS, Rory exclaimed, “Blimey. { chose it from your memories. A voice 
she was going tobe hurt, Look at this place!” “What’s that” you trust and love.” “It’s Trailer Guy!" 


he continued, “I was just asked Amy. “Space ship,” replied the exclaimed Rory, "ls the iy who does all 

being nice cos you're going: Doctor. "What kind of space ship?” asked. the movie trailers.” When the Doctor tried 
to die.” As Nephew entered, Auntie said, — Amy. “A spacey-wacey one," answered to look inside Uncle's tent, Nephew stood 
“We'll all die in our turn, Uncle. Then when ` the Doctor. "You don’t know, do you?” in his way. “Sorry. Bit private in there,” 
we're all used up, House will need more challenged Amy. “Spacey-wacey,” repeated : explained Uncle, bustling the Doctor away, E 
receptacles.” “Shut up, Auntie,” snapped — : the Doctor. There were then changes as “Not for travellers nohow ust for silly old. 
Uncle. “House gave us life and warmth," Idris approached the Doctor saying, “My me.” After Idris babbling in her cell, there 
continued Auntie, “House repaired we beautiful thief, look at you... No, that's was a brief sequence outside the shanty 
when us broke. Now, each of us in turn, wrong isn't?” “She was supposed tobe — Í featuring herstrange family. "Why is she 
give our lives to House.” “Yeah,” agreed = dead!" remarked Uncle, “Don't worry, still alive?? All the other ones just buried. 
Uncle, adding, “I don't mind so much she'll probably die any second.” “She ‘up and shut upi" ruminated Uncle as he 


Í looks fine to me,” said the Doctor, Aher his heard dris! scream, "Why does she 
comments on tenses, Uncle added, "Why — ` have to be so selfish?” “She'll be 

do we need them? And hair! What's hair dead soon, Uncle” assured 

for? How does it work?” His explanation of Auntie, “Don’t you fuss 

Idris being “doolaly" was “what with her none. "You heard what 

being so close to death and everything." Time Lord said,” insisted 

‘When the Doctor asked what the voices Uncle, “The last TARDIS.” 


‘when it’s other people." Nephew paused 
by Idris and nodded. After Auntie explained 
about the body draining process, Idris 
asked, “Will it hurt?” “Very, very much,” 
answered Auntie as Nephew put a hand 
either side of idris’ head, "But then | will 
live on in the mind of House,” hoped Idris. 
“No, dear. You'll just die,” Auntie told 
her. "Praise be to the House,” said Auntie 
before Nephew emptied Idris’ body, after Ë just voices." "Stupid ball, stay here. He's got to eat. 
which Uncle noted, “All gone, Auntie. ^ He stays here, he'll starve.” 
Another one empty.” “Not for long, < Looking at Nephew, she added, “Go 
Unde replied Auntie, “Shewill | 
have a new soul. The Time Lord is Following Amy and Rory entering the 
coming — she will be filled again.” TARDIS, a short sequence showed Nephew 
Discussing the Doctor's future 2 * emerging from the shadows behind them. 
death, Amy said to Rory, "And we After the green glow appearing outside the 
can’t even tell him." “Time can be i ship's windows, the scene in Idris’ cell began 
rewritten,” Rory told her, “Ifanyonecan £ 4 with Idris saying, “Much calmer now, sorry 
dodge the bullet, it's going to be the : ] rue J about before. | might still bite you, though 
Doctor.” Amy gave a tiny smile at this, 7 — biting’s good." When the Doctor later 
and agreed, “Yeah.” During the P 7. dibus. pounded on the doors of the TARDIS trying 
Doctor’s explanation of the Time N a to get in, he originally called, “No! You don’t 
Lord emergency messaging — Á £ do this! Not to mel Open this door!" House's 
system, he described it as H dialogue was changed in dubbing; originally 
“Like a flare pistol" only | p i : $ when it spoke to Rory and Amy, it said, “Yes. 
to say moments later, d s © You are in the TARDIS. And from now on, 
"Okay, not like a flare. a I ‘the TARDIS is me. Tell me why | should not 
pistol." Speaking of Š ⁄ 1 “simply kill you now?" 
the Corsair, the FIE: — F $ After the TARDIS' departure, when 
Doctor commented, 9 i © Uncle and Auntie talked together, the 
“Hearts in all the 2 3 4 sequence began with Uncle saying, "Na, 
right places. High fi better idea: Why don?t you just go, and It 
Council hated him, E hang around for a bit, Pil be fine on my 
so he ran away to see the ‘own, try not to worry.” Then, after Auntie 
universe — can't think why told the Doctor that House would try to. 
Like him." At the end of Z. find other TARDISes, she continued, 
the pre-credits sequence, JE “House kept us Tving. But now House 
as Idris came to life, she ü (V has eft us. lime fr Uncle and Auntie 
commented, "Well! This V LONG to say bye-bye, boys and girls. Bye bye,” 
is new?" bp can en 


j 
picked up by the Ood's sphere were, Auntie £ “He'llhavetogo” —— 
originally claimed, “Those were said Auntie, “He can't 4 


Ë you need. You silly child — of course you 


‘The start and finish of the scene 
with the Doctor telling Idris that he was 
going to build a new TARDIS was edited. 
Originally the Doctor scanned the junk 
with the light of his sonic, commenting, 
© "Doesn't make sense. This place should 


` be full of TARDIS scrap. Stuff we could use. 


But its just junk!” “The chameleon circuits 
are still active,” explained Idris, “Is not 
junk, any more than I'm a police box, 

It just looks like junk,” “How does it 
look to you?” asked the Doctor, to which 
dris replied, “I'll show you!” In a flash 

of golden light, the Doctor now saw 
identifiable pieces of TARDIS technology 
amidst the jonk and commented, “Well 


Inthe TARDIS corridors, House told 


` Amy and Rory, “Very good, you're doing 


very well. But death still comes for you, 
children of Earth," to which Amy said, 
“Oh, great! We're being chased bya 
trailer!" “You might want to make sure of 
the ground beneath your feet," observed 
House as Rory pulled his wife back to 
safety. "Oh, you're right. You're 
very entertaining!" agreed 
House. Later on in the. 
corridors, when a door 
slammed behind Rory and 
Any, Rory said, “Hang 
y / on, lve been this way 
before, There's never been 
a corridor. What do we do?” 
“We keep going,” insisted Amy. 
Later on as the corridor darkened, 
House said, "Poor Amy, poor Rory — ll 
alone. Or are you?” When Rory and Amy 
struggled into the old TARDIS control room 
and Rory activated what he hoped was a 
door control, Amy asked, "Did it work2” 
“How would 1 know” replied her husband. 
As House took control of the area, the voice 
warned, “l'm afraid the entertainment 
is over. It's been fun, messing with your 
heads. But sometimes, you need hands." 
The dialogue between the Doctor 
and the dying Idris was also trimmed. 
will miss talking to you very much,” 


said Idris. “You can still talk to me! 
+ You'll still be in there,” assured the Doctor. 


As the Doctor reached out to dris one 
last time, her skin was burning and he 
pulled his hand back to his mouth. 

“I don't... | don't want you t 

the Doctor, “I can't 

you want, said idris, "But here is what 


are forgiven.” “Thank you. Thank you,” 
wept the Doctor. 


Top left: Recording the scene where Amy 
meets her aged husband; Top right: The set 

af the strange family’ abode; Insets Nephew 
goes onthe ight: The Thief and Sexy. 
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Left Rory and Amy 
nervously wonder where 


the next danger is going 


to dme from, 


Below: The Doctor 
atthe vld conto 


s bark 


Inset: The Pretty 


one receives a telepathic 
message, 
Inset 2: ftom idris, 


Hello, pr 


“The script is one of 
the best | have read in 
nar id the last four 


the night of Thursday 3o, with taping 
from 6pm to sam under the g: f 
interviewed Suranne. The junkyard shanty had been 
d for the pre-credit material of Idris 
ath and rebirth, followed by House addr 
the TARDIS travellers as they explored their 
Matt Smith arrived for the night's 


cheduled 


The three series epu 
required on the standing TARDIS set on Frid: 
Jctober. Arthur arrived from his 
to join Matt and Karen to rec 
this began with the closing 


ere the only cast 


ession at Bang 
rd from spm to 4am; 
enes of the 

tinkering with the TARDIS before moving back to 


the opening sequence of the TARDIS' power being 


drained and a pick-up scene from Episode 4. 


y, Il the cast members were back for a 
night's recording on Saturday 
The shanty set in Stud 
from 4pm, with Millennium's 
Mayor assisting Becca Smith with the 
prosthetics for Auntie and Uncle who recorded 
their death scene first that aftern 
introduction to House was completed after 
the team returned to the old TARDIS set for the first 
time in months for the sequences of Amy and Roi 
getting safely inside, but then being approached 
by Nephew; work wrapped at ram. Although they 
had walked around the previous control room set 
to reach the new one on most studio days since 
September 2009, this was the first time that Karen 
and Arthur had got to act on it. 
On Sunday 3 October, Neil Gaiman attended the 
New Yorker Festival and when questioned about hi 


fential who 


‘ode cryptically commented that Idris “may be 
old friend of the Doctor's with a new face 
ardiff, recordings for the final full we 
began shortly after 
for a topless Matt in his 
trailer for Episode 1, and then for the Episode 3 east 
members in Studio 6 when recording began at ipm 
on the set of Uncle's shanty. Following this, 
some exterior junkyard scenes were recorded 
of Amy and Rory going to get the sonic 
from the TARDIS, the Doctor taking Amy's 
phone call, and then realising that his. 
friends were in danger. Taping concluded 
at midnight. 

nfidential was present for recording on 
TARDIS sets old and new from noon 
to midnight on Tuesday s. Matt 
recalled performing his first 

for The End of Time over 

a year earlier on the former. 
TARDIS control room, and 
then went on to interview 
Suranne for Confidential, 
The episode's climax with 
the arrival of the Doctor and 
Idris in the old TARDIS control 
room (backed by a green screen) 
was taped first, after which the team 
moved to the newer control room for the arrival of 
the Time Lord message. 

Work from noon to gpm on Wednesday 6 
October found the crew on the new TARDIS control 
room for the defeat of House and the completion. 
ofthen age box arriving. By now, vellow 
revisions had been made to the script; as Idris and 


noon with a photocall, fi 


the Doctor prepared to materialise back aboard the 


| TARDIS, more dialogue warning Amy and Rory of 


their impending arrival was added, 
On Thursday 7, it was announced that Block 
One would complete on Tuesday rz October rather 
than Monday rr. Only Matt and Suranne wer 
needed for recording fiom gam to! 
Spm, with most scenes featuring 
them piloting the makeshift 
| console through the void 
| space... a green screen area in 
Studio 6; this was a first for 
Suranne who had never done 
any green screen work before. 
* Distorting shots of the Doctor 
F and Idris were recorded on the 
_ old TARDIS set for their arrival, 
followed by cutaway shots in Studio 6 of 
|, the Doctor placing the time rotor inside 
| his new console. Meanwhile, a B camera 
had been taping the shot of the crimson 
cloth in the forest in Studio 6, a cutaway 
Of Idris picking up a piece of debris 
in the junkyard and various inserts for 
Episode 4. This concluded Suranne's 
work on Doctor Who; and the following 
morning she was involved in vario 
table interviews back in London. 
The CBBC Newsround website invited question 
for Matt from young viewers on Thursday 7. That 


s LOUK 


$ evening, two Cybermen were on duty outside the 


Senedd in Cardiff Bay as part of a launch event 
for the Guardian and Observer Travel Awards, Friday 


; 8 October was then spent on the readthrough 


for Block Two, after which Matt departed for the 


Episode Four 


Right: ldris and the Doctor. 
lend inside the TARDIS. 
Inset s: The TARDIS S 
fid fon Vic rh 
Inset a: ond sesto 
work eiminating Houses 
Below: The TARDIS 
enjoys o firal few moments 
to 10 the Doctor 
Opposite pag 

who fights back tears. 
Opposite page inset a, 

os she soys "Hele." 
Opposite page ton: 
Any and Rony head off 
‘their new bedroom... 
Opposite page right: 

voie the Doctor spends 
time ith his fist oe. 


opening night of Doctor Whe Live in London whil 
Karen and Arthur recorded pick-up material 

Sanne Wohlenberg’s final day as producer 
of Doctor Who w nesday 12 October as she 
handed over to Marci d returned to 
Wallander, Only Matt, Arthur were 
needed for this recording which wrapped Block 
One on Day 27. All ARDIS ma 
featuring the Doctor, Amy and Rory was reo 
on the TARDIS set, notably th of Amy a: 
Rory becoming trapped in the vessel by House 

During post-production in March 2010 itwas 
felt chat the title Bigger on the Inside was too cl 
inked to the TARDIS, making Idris" identity 
oo easy to guess; The title was changed to the 
mysterious — and intentionally 

which wa: 


|. it all comes down 
to good old TARDIS and 
Doctor. Such a r 


idea really." 


production office was leaking advance information 
about future stories to a Doctor Who fai 


printed this “ex 
The first cut of The Do 
n to around 56 minutes. 


The Quen 
and The Damned Unit 


ary. 


March, Ni 


ed “So, can you tell 
m replying 


acisco and sat in on 
he remained evas: 


more than the fact that the episode would air fourth 
un and was entitled The D 


screened a clip of the TARDIS cre 


sa gueston Channel 4's Fern an 
al role with host Fern Britton, 
commenting “A friend of mine, a brilliant writer 
episode of 
d me if 1 would take part, 
Following the broadcast of The Curse of t 
Spot on Saturd. he BBC website 
posted items about The Doctor's Wife; a 
iew clips (the arrival 
message box, 
plus Amy and Rory becoming 
trapped in the TARDIS) and the 
Confidential Introduction to 
The Doctor's Wife with comments 
from Neil, Karen and Arthur. 
Doctor Who received major 
exposure in the USA on Monday 9 
May when Meredith Vieira, one of the 
anchors on NBC's Today, presented her 
ort about recording material for Epis 


Four repeat 
76 serial The Hand of Fear in memory of 

Elisabeth Sladen; broadcast over two evenings, the 
averaged out at around 235,000, 


T D 


M, he Radio Times published on Tuesday — : 

10 May saw The Doctor's Wife selected 

as one of Saturday's Choices by Mark 

Braxton while Suranne Jones was the 

subject of the magazine’s Tum On... 

interview. That afternoon at 4.30pm on BBC One 
Blue Peter screened its report on Susannah's consol 
as well as the visits to the prop store and the Taff”s 
Well location, an extract of the Doctor and Idris’ 
pursuit of the Doctor's TARDIS was shown, and 
young viewers were encouraged to enter the Dodor 
Who: Script to Screen writing competition. The Blue 
Peter website offered additional videos of Helen 
meeting Michael Pickwoad in the props store, and 
a chat with Matt on location. Over on the Doctor Who 
website, the video Neil Gaiman Discusses The Doctor's 
Wife was posted. 

Doctor Who was in the news again on Wednesday 
morning, ‘The previous week, Steven’s 
Production Notes column had been published 
in DWM, in which he had expressed his 
unhappiness at the leaking of plot details 
after the New York preview screening. 

On Sunday evening, Steven had been 

caught off-guard at a BAPTA event by a 

BBC radio journalist, Colin Paterson, and 

asked to comment further on this. “It's 

heartbreaking in away because 
you're trying to tell stories and 
stories depend on surprise,” 
commented Steven, “To 

have some twit get into a 

press launch, write up a 

story in the worst English 

you can imagine and put 

it on the internet... [just 

hope that guy never watches 

my show again." This was 
presented as a story about Steven 
attacking the fans of his series, initially 
broadcast in news bulletins on Radio 2 and Radio 
5 Live with comments from Colin Paterson. It then 
surfaced on BBC One's Breakfast at 8.soam where 
Colin discussed this with DWM reporter Benjamin 
Cook. ‘Finally heard my own rant. Grumpy sod’, 
tweeted Steven during the day, adding ‘I had a mike 
stuck in my face in the middle of a party.’ 

‘The story spawned media coverage from the 
Evening Standard (Dr Who boss launches verbal attack at 
fans who leak plot details online), The Independent (Doctor 
Who producer slams plot leaks as ‘vandalism’, and the 
Daily Mirror (Fury as fans leak Doctor Who plot outline) 
Meanwhile on the BBC website, a farther video 
from the writer entitled Neil Gaiman: The Doctor's 
Whiter was released, 

On Thursday 12, a Silent was seen wandering 
around London in a publicity campaign to 
announce that the aliens from The Impossible 
Astronaut and Day of the Moon could now be seen at 
the Doctor Who Experience, On the day of broadcast, 
the Daily Telegraph ran Chris Harvey's interview with 
Neil Gaiman under the title 1 did cool, evil things to 
Doctor Who’ while the Daily Telegraph encouraged 
readers to Leave your questions for Neil Gaiman who 
was to do a Q&A from 4pm on Monday afternoon. 


CAST: Matt Smith 


Pond, Arthur Darill Rory with 


The Doctor's Wife 


REPEAT BROADCASTS 


The Doctor's Wife 
he Doctors Wife 
The Doctor's Wife 


by NEIL GAIMAN 


Curse oft 
by a 12-minute version of Bigger on the Inside from 
6.15pm, with the last two programmes also being 
aired on BBC Three which repeated The Doctor's 
Wife at 4. 
5:10am. BBC America released Doctor Who Insider Bp 
4 #2: Hardcore Fan Fest with more behind-the-scenes 
comments on Thursday 19. The Doctors Wife was 
repeated by BBC Three and BBC HD on Frida 
May, along with the short version of Bigger on t 
Inside at 7.45pm. Doctor Who Confidential also posted 
Charlie McDonnell’s interview with Neil Gaiman 
on the TARDIS set on YouTube on T ‘hursday 26 Maye 
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However, The Times printed a preview wi 
revealed that Idris was the TARDIS! 

Scheduled later than usual because of the 
live coverage of the Eurovision Song Conte: 
‘The Doctors Wife aired at 6.30pm and was 
allocated a 50-minute slot; once more, Dector 
Who won its timeslot against New Animals Do The 
Funniest Things on ITVs. Bigger on the Inside — the 
corresponding edition of Doctor Who Confidential, 
then aired on BBC Three from 7.20pm to 8pm 
(and was repeated at 4.35am); this drew a strong 
audience of over 710,000. 

Following transmission, the BBC website posted 
further interview material with Neil Gaiman in 
which he discussed two Lost Scenes: Planet ofthe 
Rain Gods and TARDIS Graveyard. A new edition of 
‘The Game of Rassilon with questions posed by the 

author was also released, along with 
Neil’s hints of How to Write for the 
Doctor! in conjunction with the 
Script to Screen competition, 
Furthermore, for those who 
had been decoding the secret 
messages on the Fourth 
Dimension pages devoted to 
each new episode, there was 
now a strange video called 
‘Analysis Lessons for them to watch, 
showing the Doctor attempting 
to geta vital message through some 
static... This was in facta preview for 
| the forthcoming stage play, The Grash of 
the Elysium. Reviews for The Doctor's Wife 
appeared in the Daily Telegraph (Gavin 
Fuller: ‘I hope Gaiman can be persuaded 
to make a return on the strength of this 
excellent episode’) and The Guardian (Dan 
WP. Martin: ‘a simple love story between a matt 
and his car’). 
The following day, BBC HD screened both The 
e Black Spot and The Doctor's Wife followed 


sam and the shortened Confidential at 


y20 


"This is my piece of fan fiction,” explained Neil 


on Doctor Who Confidential. The Doctor's Wife. 
changed the Doctor's — and the viewers 

— perspective on a staple ingredient 

of the long-running series, while 

also emphasising the relationship 

which is at the core of all the 

adventures. “By the end of it we 

reali 
good old TARDIS and Doctor, 
noted Matt, 
idea real 


ed that it all comes down to 


uch a romantic 
." um 
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FIRST BROADCAST (BBC Our / BBC One HD) 


1g May 2011 6.309m-7.209m 


15 May 2011 


BBC Three/HO 7pm-7.459m 0.74M (N/A*) 
BBC Three Mayon — 425m-10am NJA 
BBCThree/HD — zoMiyzen  zpm-745pm 0.35M (NI) 


position relative to channel 


cë of House, Paul Kasey Nepheu, 
ion Auntie 


Written by Steven Moffat [P,X,N, C, 1P,1-2], Gareth Roberts 
IU, Steve Thompson [3,3P1, Neil Gaiman [4]. Produced 

by Sanne Wohlenberg [P,X,C,4], Annabella Hurst-Brown 
[LN,C], Marcus Wilson [1-3]. Directed by Richard Senior 
[P,L,N,C), Toby Haynes [X,1-2], Jeremy Webb [3], Richard 
Clark [4]; uncredited: Julian Simpson Marcus [15-3]. 
wilson [3P]. 


1st Asst Director Mick Pantaleo [X,4; uncredited on P), 
Martin Curry [1-2], Nick Brown [3]; uncredited: Mike 
‘O'Regan [LC], Rhidian Evans [N], Sarah Davies [1P,2-3] 
and Asst Director James DeHaviland [X,1-4; uncredited on 
P.C]. 3rd Asst Director Heddi-Joy Taylor-Welch X,1-4; 
uncredited on P,LC]. Assistant Directors Janine H Jones 
(X,1-4; uncredited on P,L,C], Michael Curtis DX,i-4; 
uncredited on P,L,C]; uncredited: Jose Garnes X], Jenny 
Morgan (N 2-3]. Location Managers Iwan Roberts IX, 

1-2; uncredited on P,L,C], Nicky James [3-4; uncredited 
on XJ. Unit Manager Rhys Griffiths DX,1-4; uncredited 

on C]. Location Assistant Geraint Williams [1-4]. Line 
Producer (US) David Mason [1-2]. Production Manager 
Steffan Morris [X,1-4; uncredited on P,L,C]; uncredited: 
Rhidian Evans [N]. Production Co-Ordinator Claire 

Hildred DC 1-4: uncredited on P,L,N,CI. Asst Production 
Co-Ordinator Helen Biyth [X,1-45 uncredited on P.L,N.CI. 
Production Secretary Scott Handcock (X,1-4). Production 
Assistant Charlie Coombes [X,1-4; uncredited on P.L). Asst 
Production Accountant Rhys Evans [X,r-4]. Script Executive 
Lindsey Alford [X,1-4]. Script Editor Caroline Henry [1-3] 
Script Supervisor Phillip Trow [X], Caroline Holder [1-4]: 
uncredited: Nicky Coles [X,r-2,4], Rhian Owen IN], Sue 
Mahoney [4]. Camera Operator Rob Arrowsmith [X], Joe. 
Russell [1-3], Bob Shipsey [4]; uncredited: Steve Rees [1], 
Rory Taylor [1P], Balazs Bloygo [2-3], Mark Waters [3P] 
Focus Pullers Steve Rees [X,1-4], Simon Walton DO, 

Jon Vidgen (1-4; credited as Jonathan Vidgen on 3 and 
john Vidgen on 4]; uncredited: Svetlana Miko [L], 
Duncan Fowlie [L], Tom Hartley IN], Mani Paliwala 
Blater [1-2,3P], Julius Ogden [2]. Grip Gary Norman 
(X,1-3], John Robinson [4]; uncredited: Cameron 
Lovegrove [2-3], Martin Peters [12], Clive Baldwin 

[1-3], Alex Coverley [3]. Camera Assistants Simon Ridge 
D%\1-4], Svetlana Miko DX,v-4], Matthew Lepper [1-4] 
uncredited: Sarah Mahoney [N], Katie Kardasz [3P]. Boom 
Operator Laura Coates [X; uncredited on 3]; uncredited: 
Tam Shoring [N]. Assistant Grip Owen Charley [1-4]; 


uncredited: lestyn Hampson Jones [4]. Sound Maintenence 
Engineers Dafydd Parry DX,1-4], Jeff Welch [1-4]. Gaffer 
Mark Hutchings [X,1-4; uncredited on P.L,C]; uncredited: 
Robert Farnandes [N]. Best Boy Pete Chester [X,1-4: 
uncredited on P.L,C]. Electricians Ben Griffiths [X,1-4], 
Gareth Sheldon [X], Bob Milton [X 1-4], Peter Scott IX], 
Stephen Slocombe [1-4], Alan Tippets [1-4]; uncredited: 
Gafin Riley [N], Gareth Riley IN]. Stunt Co-Ordinator 
Crispin Layfield [X,1-g]; uncredited: Marcel Cozza 
Tom Lucy (21. Stunt Performer Gordon Seed [X3], Jo 
Mclaren [2], Stephanie Carey [3]; uncredited: Tony 
Lucken [3]. Art Director Stephen Nicholas [X; uncredited 
on PC]. Supervising Art Directors Stephen Nicholas 
v-4], Karl Probert [4]. Set Decorator Julian Luxton 
[X,-4]. Production Buyer Ben Morris [X,1-4]. Standby 

Art Director Ciaran Thompson [X, 3-4], Amy Pickwoad 
[1-2]. Assistant Art Director Jackson Pope [1,3]. Storyboard 
Artist Rod Knipping IX]; uncredited: James Iles [1-3]. 
Concept Artist Richard Shaun Williams DC 1-4]. Props 
Master Paul Aitken [X, 
Buyer Adrian Anscombe [X,3-4], Catherine Samuel Ü 
Props Chargehand Rhys Jones [X,1-4]. Standby Props Silas 
Williams [X], Katherine Archer [X,1-2,4]. Phil Shellard 
[1-8], Helen Atherton [3]. Dressing Props Stuart Mackay 


a, 


| 

| 
| 

i 

i 

| 
| 
| 
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a 


| Kristian Wilsher [X,1-4], Martin Broadbent [1-2,4], 
Tom Belton [3]. Graphic Artist Christina Tom [X.1-4]. 
Model Maker Julia Jones [X]. Draughtsman Julia Jones 
[1-4]. Design Assistant Dan Martin [3]. Junkyard Console 
Designer Susannah Leah [4]. Petty Cash Buyer Kate Wilson 
[X1-g]. Standby Carpenter Justin Williams DQ, Will Pope 
“aY; uncredited: Paul Jones [1-2], Gareth Thomas [3], 
Standby Rigger Bryan Griffiths [X,1-4; uncredited on L,C] 
uncredited: Zac Henderson (X], Dave Mount Stephens 

[1-4], lan Redmond [3-4]. Standby Painter Helen Atherton 
DX-2,4]. Store Person Jayne Davies [X,1-4]. Props Makers 
Penny Howarth [X,t-4], Nicholas Robatto [X,1-4}, Alan 


Hardy (31. Props Driver Medard Mankos [Xa-4]. Practical 
Electrician Albert James D%1-4]. Construction Manager 
Matthew Hywel-Davies [X,1-4]. Construction Chargehand 
Scott Fisher [X,1-4]. Graphics BBC Wales Graphics (X, 
1-4]. Assistant Costume Designer Samantha Keeble [X.3), 
Caroline McCall [2,4]. Costume Supervisor Bobbie Peach 
[%,1-2,4; uncredited on P.L,C], Heather Leat (3]. Costume 
Assistants Jason Gill [X,-4; uncredited on N], Yasemin 
Kascioglu [X,1-4], Emma Jones [1-4]; uncredited: Emma 
Bevan [X12], Elle Kent [C1-2), Hannah Summer [X], 
Heather Leat [N], Nikki Lightfoot (1-2], Caroline Thorpe 
J, Maria Franchi [1-2], Rosie Flood [1-2], Maxine. 
Nicola Rodd [3]. Make-Up Supervisor Pam 
Mullins [X,1-4; uncredited on P,L,C). Make-Up Artists 
Allison Sing [X,1-4), Vivienne Simpson [X,1~4; uncredited 
on NJ; uncredited: Tigy Tucker [X], Cathy Davies IX, 

1-3], Jane Pearce DQ, Jane Tyler [N], Ros Wilkins [1-2], 
Victoria Curtis [3]. Choreographer Ailsa Berk [1-2]. ‘Old 
Rony’ Prosthetic Hybrid Enterprises [4]. Costing Associate 
Alice Purser [X,1-a]. VFX Producer Beewan Athwal [X,1-4] 
Assistant Editor Becky Trotman DX,r-4]. VFX Editor Cat 
Gregory [X,1-4]. Senior Visual Effects Artist Craig Higgins 
DO. Post Prod Supervisor Nerys Davies [X.1-4]. Post Prod 
Co-Ordinator Marie Brown [X,1-4]. Dubbing Mixer Tim 
Ricketts [X,1-4]. Dialogue Editor Matthew Cox [1], Darran 
Clement [2], Paul McFadden [3-4]. ADR Editor Matthew 
Cox [2]. Sound Supervisor Paul McFadden DO. Sound 
Effects Editor Paul Jefferies (X,1-4]. Foley Editor Jamie 
Talbutt (X,7-4]. Online Editor Jeremy Lott [1-4]. Colourist 
Mick Vincent [X,1-4]. Online Conform Mark Bright Di,2-4; 
uncredited on 1] 


O04 created by Russell T Davies [4]. 


With Thanks To The BBC National Orchestra Of Wales 
[X 4]. Conducted and Orchestrated by Ben Foster IX, 
1:4]. Mixed by Jake Jackson (X,1-4]. Recorded by Gerry 
O'Riordan [X14] 


Original Theme Music Ron Grainer (X,1-4). Casting Director 
Andy Pryor CDG [X,1-4]. Production Executive Julie Scott 
[P.X.1-4]- Production Accountant Dyfed Thomas DX,1-4]. 
Sound Recordist Bryn Thomas [X,1-4; uncredited on 
P.L.C]; uncredited: Jon Thomas [N], Will Planitzer [1P], 
Ray Parker [1-2], Gareth Merion Thomas [3]. Costume 
signer Barbara Kidd IX,1-4; uncredited on P,L,N,C). 
Make-Up Designer Barbara Southcott [X,1-4; uncredited 
on BLN.CI. Music Murray Gold [X.)-4). Visual Effects The 
Mill (X,1-4; uncredited on L). Special Effects Real SFX X, 
1-4; uncredited on P,L. Prosthetics Millennium FX {X,1-4; 
uncredited on UJ. Editor Adam Recht [X], Tim Porter [1-2], 
Simon Reglar [3], Peter H Oliver [4]. Production Designer 
Michael Pickwoad [X,1-4 uncredited on P,L,N,C]. Director 
Of Photography Stephan Pehrsson (X,1-2; uncredited on 
PCI, Dale McCready [3], Owen McPolin (4); uncredited: 
Sarah Bartles-Smith DX), Balazs Bloygo [2-3], Rory Taylor 
IN,rPJ, Mark Waters [3P]. Associate Producer Denise Paul 
{1-3}. Line Producer Diana Barton [X,1-4; uncredited on 
P,LN,C]. Executive Producers Piers Wenger (0,L,X.N.C,1-4], 
Beth Willis [P,L.X.N,C,1-4], Steven Moffat [P,LX,N,C 3-4). 


BBC cymruwales [X 
A BBC America and BBC cymru|wales co-production [1 
bbc.co.uk/doctorwho © BBC MMX [X], © BBC MMX! [1-4] 


X refers to A Christmas Carol, P refers to the Doctor Who 
at the Proms insert which had no on-screen credits apart 
from writer, director, production executive and executive 
producers, plus the Proms producer. L refers to the 

Doctor Who Live inserts which had no on-screen credits. 

N refers to the National Television Awards pre-credits. 
sequence, which again had no credits, C refers to the 

two Comic Relief scenes which carried a writer credit only. 
sPand 3P refer to the ‘Prequel’ sequences which carried 
no credits at all. 
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THE ELEVENTH DOGIOR 


VOLUME THREE 


Your complete guide to the award-winning BBC One series! 


Written and researched by Andrew Pixley. ài 


The 2011 seasorrof Doctor Who began in the most dramatic way possible — by killing off the Doctorin the frst | 
episode! Unaware of his ultimate fate, the Doctor (Matt Smith) was.reunited with his friends; newlyweds 
Amy (Karen Gillan) and Rory, Pond (Arthur Darvill) and together they embarked on an incredible series of 
adventures in time arid space. Their journeytook them from the Utah desert to beyond the universe; and Saw 
encounters with River Song, President Nixon, the Silence, pirates, a Siren.. fand even the Doctors wife! 


Now, Doctor Who Magazine takes you behind the scenes of theseststonishing episodes with an in-depth 
episode guide including original storylines, deleted scenes, media appearances, ratings information 
and hundreds of facts about the day-to-day life of the making of Doctor Who — all illustrated with gorgeous, 
never-before-seen photographs. This collectors’ edition'examines the 2010 Special A Christmas Carol, 
The Impossible AĦtonaut/Day of the Moon, The Curse of, the Black Spot and The Doctors Wife, as well'as the 2010 
Doctor Who Prom, the spectacular stage show Doctor Who Live, and the Comic Relief Spécial Space/time. 


This is your essentral-puide.to the worlds of Doctor Who. 
Get ready to discover a wealth of information — and remember, silence will fall... 
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